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W. B. Yeats (1865-1939) D#EAD 4L Words for Music Perbaps (1929-32)
iX, Crazy Jane Z#->7c T#HDF & Old Tom 2 -7 3O, +DMI15
MO 2MOEFF THEIN TS, Yeatsid, ZOFELNDTHK L=
The Winding Stair and Other Poems (1933) DT “in the spring of 1929
life returned as an impression of the uncontrollable energy and daring of the
great creators ! LEEL, WEBOTWRIZL2LL LT, 3EREIHE
HARD T “[1 was] always keeping the mood and plan of the first poems”
&, WRrZASMEREESBRICHD, QINEREREZ TW L %2HLT
W5,

ROESIZE LU T Richard Ellmann, W. H. Auden 13 U %, kA 7Lt
RERBRE O EZ 5 X TWBA, T.S. Eliot 13 Yeats & “the poet of middle
age”? LML, RRCHIIDOIERIZ “a great and permanent example of what I
have called Character of the Artist: a kind of moral, as well as intellectual,
excellence” ZRM LTS, EMHO “impersonality” L5 AizBL
T, Eliotid Yeats ®Z &% “the poet who, out of intense and personal
experience, is able to express a general truth; retaining all the particularity of
his experience, to make of it a general symbol”3 LE LT3, FE, Crazy
Jane I¥ Cracked Mary LFHEN TOWIEED NBINEF AL L2 Y, i, %
DHRDFIZBNTD Years BRBE Ui MANIRBREFEOEMIC LTS
LS E S “personal” bDENE B, LAL, FHIVokBBROtIC
FIPEENEBEZRM L, 5V OBTRE L Words for Music Perbaps
i, Yeats BEE T HBICEEKI Lz & 51z “all emotion” %HENTUWMVRAS S,
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“all impersonal” RbDEARELIERBELVADES D! ZOFRIIBY
BRERIEMD—o L LT, ERDIELAEIREED VLY FRFEY FHR
RN, FHRIZ X BRMA A= 00BN BRHEEND. £ LT Daniel
Hoffman L TWB X 51,5 —REHEER, ER#EODIDOLLFRR
WY LA UBRBICEEREZHEOTENTIDLWVWHIRNTY REYFEI S
CRVWBRTVNSG, ZhE—AEDb-EHED ZDOFEIL, EBEETD
_EHEIATRBETERVWEBERLOZHRRBMYVIALZ L2ZRRIED
Lo, LHBERFERBRLTND EEILNDIDTH D,

BT, £F Crazy Jane KHET3FE2HPLICHLEBMOA A—V &Y
Y, BEINIIEDSNABEEDBIZOVTHLU TV, #RET, FHEIKB
i B EA A —Y LREEOBEBRICOVWTERL, FEEFCHENDST —F
IZONWTEET D,

I

~ DHEDHTEIICEPNZEE “Mad as the Mist and Snow” Tl 50
B L DER MRBIEBRILBZNDO LR TV LBEAHEIND, &
FE B BWT, BALLOAOHRITEELTNS S0 L LT NEXY
R 5N D5,

Bolt and bar the shutter,

For the foul winds blow:

Our minds are at their best this night,
And I seem to know

That everything outside us is

Mad as the mist and snow. (1-6)

MTIE “the foul winds” DR EZFEN, F_TH “Mad as the mist and snow”
ROCREAZES L, FREGBOHES LLTW3, RERDL, BALDLOL
A BBOREROEND ERbRE, 2%V, ZITR MR LW AEK
KB EHTHEN OB 21EY, ADHRICHT 2EENREBESLS
NEOTHD, BT, BETIRAIRDD Mk AOHRRED HEXY
LnHliEoE ) LERBIBERIND,
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Horace there by Homer stands,
Plato stands below, '
And here 1s Tully’s open page.
How many years ago

Were you and I unlettered lads
Mad as the mist and snow. (7-12)

ZIZTHEY 55 Horace ® Homer E W o e EDBAREFEALBORIZ,
RO FPRRRLTEZ TRkl ORMTHD, 2L T, ZOHFHETSI LS
BRROHBTHY, ROPLALORANT k] & DERI OFEBOX A &
HR2S. LAL, 10fTELUKE, 5§ TZFELER, AL Ficodn, I
WEHIZE 272 H S “Mad as the mist and snow” ThoTz] LHSEHLON
HOMRLFEL NEX) 2RHL, F—EHOBTENRENEILL TN,

You ask what makes me sigh, old friend,
What makes me shudder so?

I shudder and I sigh to think

That even Cicero

And many-minded Homer were
Mad as the mist and snow. (13-18)

DWZEZEIZRBNT, [5M] ORMTH - 72134 D Cicero % Homer D
HIZS “Mad as the mist and snow” ZRH L, TadEl & DEXKI OFRBIL
BRVRLCVE->TRESTIRBELREREZ D > TH»NL D,
IDXSITFELER, HILEW, BLELAL VW BABERL S
BEROERIE, Yeats DT D LRFIZBITITWHE, HMNVTIHD
DITRTRZTBIENDDE L TRIOND X SILRD, TN OFESL
BOERERTIDOTHY, TOZ LE2EOHAMBIZEREL TWDHDIL “Fair
and foul are near of kin. / And fair needs foul” (“Crazy Jane Talks with the
Bishop,” 7-8) &5 Crazy Jane DEER A5, £L T, TOSEIIEDL
iz Shakespeare D Macbeth DEIRBMTD 3 AOBELDOEE “Fair is foul,
and foul is fair” ZERVWERI IEIDOTH S, HEEIEENBEITEN, ET-
HEREBRINBRELVEI ZETRERLONTVWL ZOFEIRBNT, #h 2
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NOSEI FROFOH LB X IR EIRR L ZOFBNR OB 2RO
Eoicid, Fhizcky, BBALEREZMN LV SEELEX D Yeats 25—
HHIE S L EEOMHE» CEBEhizE 2R L, BIKRXBRVWEEREHZ
5LLTWBLEZIBND.S

I

Crazy Jane 2o LFHBZRBVWT, HRITEVWZERE L TH N, X
PBIENTNWD Z LSRR TH B 28, Bishop BERT D X 5 RAMKZ B
LCHOAZEDEF Y A MBEMPERL VI DOIEREY, —KHY
HEEEORZPIZIHAMLTHWDIZERBLEEND, E Jane DFITERE
POKBTHY, VAIDARAE ALY, AFICRE LR BETR
FRIVHLTWS, E51T, BLEHEDO ANERBRP L O BLESNDIEETHA,
“Crazy Jane Talks with the Bishop” TFREND X SiL, BIIMNTHS
RETHY, “Nothing can be sole or whole / That has not been rent” (17-18)
YW) X5z, Bishop LIFRHMIZHEIZDBEEZEZBELS DDTHSH, TOZ
LizonWT, ¥7F “Crazy Jane and Jack the Journeyman” Z31F % LR
DA A=V IZEHLRBLZORKT DL I H52EXTHD.

I know, although when looks meet
I tremble to the bone,

The more I leave the door unlatched
The sooner love is gone,

For love is but a skein unwound

Between the dark and dawn. (1-6)

BT, Jane ZENEIPRNVBOTHHI LERY, BRTHIBELXD
FICBIBAR TR > THOLERFEANT NS, “the door” & “a skein”
ik, THEEABEA TUW5d “unlatched” & “unwound” BENEFN[R-TH
n, LXIZABZREL TS EEXBNS, £ LT “Between the dark and
dawn” ¢HB L5, RETHRLEIZELETELELIZRL>THKTIIFE-T
W, BLIIBALEPRNBON] LW ) Jane DRITHT D AR R
XT3, £ “bone” & “gone” BEHEEEA T, DRSS mortal T
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DL EDBERINTNWS, 2%, ZOETIZTRAEREDIZI A X BH#HM
N, WOA A= BRERBTHBD LR B,
—%, ETLEHIIBWTEREOHRREIND L 5125,

A lonely ghost the ghost is

That to God shall come;

I — love’s skein upon the ground,
My body in the tomb —

Shall leap into the light lost

In my mother’s womb. (7-12)

FEZE DD &E~fT&, ZOMETRHDIB] LWH XY 2 M 2 I
ITIT TRLWE] THDH, Janeld# 5 Tidiwv. ¥R S, Bishop 2
FIZLTHWDEED “an old book” (“Crazy Jane and the Bishop,” 12) &
LTLP@BEBREINRVWESIE, dEdExU X MIEML, &tk o<
FRIOBKROEEZT, Jane BEL B DR BELBEED NERRTHTE
REZHESTEMTRIFNERSRVAS5TH S, “Crazy Jane and the
Bishop” OHT, HEADAEN Jack 3T TIZHEATLE- TS LRESN
TWDA, Jane & Jack Z2FEATE [ZEohE] ThHMEIZ, %, Hodiz
AV, T “the light lost / In my mother’s womb” ~ & FeUS5ATeD 72 &
B0 IO ] &k, —HFEREKT 00, H—ETIE, BOA A,
DEVEIIENTHY, HrNTHEZLRBEMED Jane DETH -T2,
ZLT BIEZBWTIIEEOERSHAN, £DOZ L% “leap into the
light” LRFELTWD., &HIZ, ZOBIZBWNT “tomb” & “womb” A3
EEATODZLIZERTS L, 20 H) LERABOMRICEETI DD
THY, »O—AOTFENEET DH, DEVREE LTOEMmE b DL
CHETLIDOTHDILELZLND, 22T, H—HIZBVWTHED
mortality PRIREN TS Z & LB TELD L, 20 k113, Z
DI EERR P o L EIZEDND bD, DF 0 [KEE] 288N ED
LTRY, BLETHPNTHDZ LiZ, Bk, TORbI DRt ~
ERBURSTW NS Z LERBRLTVD,

ZLT, B=8IZBL L, T mortal RAMK EFBOKEEZRHKES L
7z Jane O BB TAIND
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But were I left to lie alone

In an empty bed,

The skein so bound us ghost to ghost
When he turned his head

Passing on the road that night,

Mine must walk when dead. (13-18)

ez BORy Ri— ARYVBENRTDH, 2EVEBEARCLLR-T, Zoilk
C—ATERYVEBEINTY, BOolE] THAIERZAOZEL bRIFHUN
FTLE-ZDT, T, Jane i Z— AR LMD b E~BZITLT, RIY
WRREIEN T X 51T Jack 2RO TH EEHEPRIFIZREBRNEEZDD
D, 16, 1TAAEIE, HORRNLEDD Jack DEBHEAN TN SR
©72<, 1fiH® “When looks meet” &MEE L, E7z “Crazy Jane on God”
DERBETHIPNDBILLI Jane DHEEEDT “road” THEIPDE S
T&Ek$TD (“pass”) A A=V MR TEZD L, [TORTIARREIN
) LBRTBZELATED, FLTISFTHTIE, EER “walk” 05
BEEIE 2L > THBZRE DD L LTHINDIDTH S,

22T k&l & TEE L LTORM LW O fIRBRsBENA A —Y
T, fEIOKREIZHEIPNTWS “Tom at Cruachan” R THD.

On Cruachan’s plain slept he
That must sing in a rhyme
What most could shake his soul:
“The stallion Eternity

Mounted the mare of Time,

’Gat the foal of the world.’

6T L VHELSEERIDHIZRBNT, ZOoDZ LAERHTE S, T,
“the world” 1% “Eternity” & “Time” O#EESPHEENIZIOLEINTY
%, 2%EY “the world” XENENOMEZIELTWADTHY, LT
“Time” & —EHTBbDOTHRITNIE, “Time” OHNLLEL D DOTIEAR
Wy L, B, BBROTEFEISBEL “soul” i¥ “world” TiZ
728 “foal” LEREBEATVWD LW AhH, “soul” FZEMTIE “world”
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ERE—EHEY, AEMHE-TEEND “foal” L—HTELWVWHZ LTHD,
L7ei>T, “the world” {2317 % “Eternity” & “Time” D#fF, #L T
[FIFFIZ “body” & “soul” DREIEZK-TNBLEZBNRBDTH B,

INLDOILZEEZ, 28 Jane BHARICDARDOKEL X /AT
D%, “Crazy Jane on God” IZBWTE X THD, ZDFHT Jane D%
“like a road” (20) LWV >TVNDDIE, BIZBRLABERTHD Jane D & 2
Az, ERBRITRTIIIRD & 5 BHBE» ST Tidn,

That lover of a night
Came when he would,
Went in the dawning light
Whether I would or no;

Men come, men go;

All things remain in God. (1-6)

B—#IZBWT “That lover of a night” 1%, 4% TR T X5 MEORA
AN EWSEFTRL, TZOWMTHEIZNAZEAN Jackl THY, FHEH»5 1B
EDOBN] THDHZ Lhbhd, £ “Went into the dawning light” 75
KED BE], DEVHBROMR~H-TLE-ZZ L DHEREND., L
T, “Men come, men go” £\ Jack DHEIZAWSONBE (“Came,”
“Went”) DHERE[HES Z LT, ENLIFXLVBRASH, BELZH-2D
LRICHEADBIEICDRVELDVRITTVDZ LARENTNS, GNWE
ETHA LHEPND ZOED 51X, “he would” & “I would or no” &£\15
NEDHY, BRESERDONTUE - ERBRENRE2ZT 5. “All things
remain in God” 1%, ] Ob LITH>T, Jack 227z Jane DIELHKIZ
LD 5LT, EFICOBRVEINIABEORTICHL, BEE-ThbN
TWSBEEZRY, NEZEPRBETH S L5 Jane DFEBA S 9223
2B

Banners choke the sky;
Men-at-arms tread;
Armoured horses neigh

Where the great battle was
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In the narrow pass:

All things remain in God. (7-12)

S BR MEBEOHREN LB~ A A=Y BBITL, R VRVEIND
BhANLHBREFT TS, ZOEIZBNTDH, BIFRORHIOBRNWIS, 1B
RigRZ ST E D, TTICKRDS>TLESTLHBOWAEREEDRIC L S ITE
BESNBRET DEVSbEDEDD I ERIFNTNBERIZONTHH
hTwad, LaL, ZRiZchronological R WS A2 b D &
RoTWb, LEEN-T, V7L Avid T iiBENSRRKANLBEE
D, kb T BEORBIEELRN &, OFVIiBE LBEDFKME
BERENTNEIDTH D,

ZLT, BESETRABRBRAZBHIND L OIIRD,

Before their eyes a house

That from childhood stood
Uninhabited, ruinous,

Suddenly lit up

From door to top:

All things remain in God. (13-18)

ZOETIE, EPLEoTVEL, b5 ADEATWRNWERELLRIZ, R
SREAP VDTV, BEOREN—KUITEDIEBHBIPNTND, ZHUX, T4
N5y KOS, BREOBEEZEL S Yeats DEBALEZ bW D, %
7z “Crazy Jane Talks with the Bishop” OHT, B RoTchEEHT &
5B L LTOEEE2RD, F%2ED L] & Bishop 23 Jane 2D DFFIT,
“some foul sty” (6) LWHBET, FEVWTHD K] BPREOREL L
THIPNTVWD X HIZ, ZZTD “a house” bZDOHREZRHLTND L
BZDBZENTESD, DFV “a house” T Y] BB ik, AEDH
z ThkEME] BNET S Z LBRBNTHIPNLTHDIOTH D, [ IZid
kb TR E WS BH#RE LW DDIIFERT, 2TOBLNEII
BAER>THEIZODEZN TS, Bishop DFL F Y A MHIHRTIZ,
AR & 3B, F04E %22 BEIC mortal REFTEL RV, RAITIX
FIERDDITEELRVDTED, Jane FENBEET D LELTNDIOT
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I had wild Jack for a lover;

Though like a road

That men pass over
My body makes no moan

But sings on:
All things remain in God. (19-24)

BETD, BFAORFICEETS &, BEITE Jack ZA L LTV,
Gl Jane DEREDT E] THEIPDL ST, BrbakTidRo T
CEnH, BUR—E#HLEUL XS RABRIZRD, LML, THEH, =#E L
WHIBBRZBEA T ZOMITIZ D 5 EBRER BT, £<&- kA% EE5E%
TWd, DV “sings on” RS0 3L 51T, THRWO3IF3] LnWHKE
BRVRBEBRIPBIDEIRBRDIORE, 22T, Jane iZBRDOEDHiz
bREPSESTOFELRIT D DD, Tihbb, BOKEIZHNETIEND
LED TEDORE] LW EPLEDLTEELETZ DR RSN T
B2, BRIFZBELES TV SOEN, ABILBELAESETEY, Ak
ZEBKEBEROODFIELRNWZ OHICBWTRBEORRELZE D, BAER
T HDTHY, kiE~LiE [H) ROTHS,

“Crazy Jane on the Day of Judgement” Ti, Z® Jane DEH#KRD L 5
ITRBL TN, -

‘Love is all

Unsatisfied

That cannot take the whole
Body and soul’;

And that is what Jane said. (1-5)

AELELEDIREBEA TS “all”, “whole”, “soul” LT “Body and
soul” DOBRBRV AL LRI L5, BLix, BERT, RETOLLS
P=HTIRRL, EINBIHLTIHOTHRL, ZOELLLAARE
ZMRBOTRITRRLR, RERD, ZOHOBESRRT I, #
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Bz VRBTHD NE KEORBEERRDALZ LIZL>TTHY, Z—
HLBEX TN EEOHR, FLTAROBEROLELLTHRIINDSZ LI
FoTHIDTERIRLARD—IZRD, JaneDEIZ, 5FETH, £LTIH
ol E] X5 IHENTNL SDTHY, FRIZHIIRtICBNTEY
TR, KEIZHDBLSEZLDOTHD, 7205, “All could be known or
shown / If Time were but gone” (18-19) &5 5Ff, #EICHbHEINDIZ &
2 2B i RDD Jane DRWVEANEHENLDOTHS, LirL, K
HIZLZNIRIREEEZANWDZ LT, ZoHTENEEF LERW Jane D
MEE RO LTWVD,

I

Y EDX 5z, Crazy Jane D5 U5 %FIX “Eternity” & “Time”, “body”
L “soul” EWHHHILTE o0 bDELFEE, ZORREBHIED
LOTHHN, FEFC, BEREEDHLALRB—HTHDZ LA “Crazy
Jane Grown Old Looks at the Dancers” TS 11D

I found that ivory image there

Dancing with her chosen youth,

But when he wound her coal-black hair
As though to strangle her, no scream
Or bodily movement did 1 dare,

Eyes under eyelids did so gleam;

Lowe is like the lion’s tooth.

When she, and though some said she played
I said that she had danced heart’s truth,
Drew a knife to strike him dead,

I could but leave him to his fate;

For no matter what is said

They had all that had their hate;

Love is like the lion’s tooth.
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Did he die or did she die?

Seemed to die or died they both?

God be with the times when 1

Cared not a thraneen for what chanced
So that I had the limbs to try

Such a dance as there was danced —

Lowve is like the lion’s tooth.

Jane iZ “They had all that had their hate” £\W5 & 510z, BHBLEFNEN
DOHIZEWZHRT S “love” & “hate” LWHHRTIEELRHLTNWS,
ZHIZ DWW T, Richard Ellmann i¥ “dance” W5 ZOFic—BLIEEF—
7% “the sexual act” *ERTRD X 3 IZBRTN3B,

To Crazy Jane the dance both represents the sexual act symbolically and
also is the sexual act itself. Like Wilde, who saw the lover as murderer,
and beyond Baudelaire, who had declared that victim, Crazy Jane sees
that both parties play both roles and that hatred is the key to love.”

“dance” DEF— 7 TRENDBRLOEIL, Jane BER LT “Nothing can be
sole or whole / That has not been rent” & WS HE LMET S, LT, Z
DFFTIX “the sexual act” OHIT “love” LIZRID “hate” L5 BAEIC
BHRTIERVAHBEIND Z EWRENT NS, £z “the sexual act” i3,
ZDRINTEHBIT “death” DA A—=TU ZPEV, X 5T “dance” THEARX
N5 Lk, EOBBENRDLINDS LIz, ‘4" FOBABITA X
HIKRVIBE L2 S “death” LD ORNO BN X VEBAIZEEEINS, B—,
TOHT, BRENENN “murderer” & “victim” DXL LOKEHIES &
SHEPNTNDEDI, HEIZIT “love” & “hate” LW 5 lHFDE LVWVEE
PERLTWINETHY, ZTRHIRELLIP—HILHDHOTIERL, ¥
RIFTHEDTHRL, EVRENEFNOREEZF > TRIALTEINSTH D,
Jane RENWBRHIZRHLE DL, BEOEZXDZBEOEFTEIZEFOLDT
HY, “love” & “hate” DOFIFFFEERIREL LTD “sexual love” %, #L
T T4 jcilFte 138 D% “dance” TREMICEDLTZ ko T, Z
DFRIIEOLZ M RMEEZ RBIZH N TWID0TH S, HEORKITIZHH Y
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TLAYTS 1" FOFEE - TCRNERIEL “the lion’s tooth” L5
—RFEW L b EXDEAMERERRTIZLT, BERISBELIRHE
LAz, FNEBEBONBEIRCERE I 2 RMVZRBELTNDIOTH D,

(o, ZOFIRARMHERERVIZL, IV MR PEFPELDOD
LBRSTWAZ LRERHTEDS, EEVWE Jane REVWBROBLIEZRT
WBEWSEREPD, £ Jane D TEW] LBLO EHE] L5 RS
BOAUVENR-TL D, ZHIT “ivory” & “coal-black” % “gleam” T
bEN35BH2EES, MXATHEED “dance” 05 TE)) T L THE
X—DTERW Jane ® [ Z2ERELEBZ LT, Jane LENVWHERDE
Wik BB oebD LB, B, ZEHIBIOBWEZMBASERNED
ETLTWLA, BEEIIBDE, §ETIE-Z VDRI TV LD EIZE
EN X5 IBHKIZRD, FLT, BEVBERIZETF LN TWERD Jane
~EBD, 17T THUETIX Jane HFOHFIZED X 5 RBLUNEERE S
boltZ %, ZOBKLFEL “dance” OFF— 7 LEFMITANHL
TWBEBRHEPND, D%V, Jane EENBLZOMIZBITHLDENE
BbhTWizbDhs, Jane BEOHRIZEN N, Jane DFIZBHFEEL T
ELDELLTRENDIDTH D, T72bbh, Jane REWHKIZ R D DI,
RFHZEOORIZEEL TV bDEZMLH LE DD TH D T EBP LRI
BEDTHD, ZOEHIC—RINTHRT B L3N D bDIE, “love” & “hate”
DL HIZFIRFICEEL, £ Jane L BENWBRZOMIZREIN T TebkA 2%t
Hokoit, #FNHREOLISCENEBRLEBLTNWLIDTH-T, BENE
DB ADIMBELLEIDDORDTHD. ZDX 5% Jane DEDO A
1z 2T, Ellmann 23 “She [Jane] shares his [Yeats’s] theories about love,
and sees it as a conflict of opposites but as an escape from them to unity,
wholeness, or, to use a word which she would not have used, to beatitude” 8
EBRTNDE5IZ, ZRNHOFIBVT, HHILTDIHDE—2DHDOD
Iz FIRCIET B Z 21k, RN EFNSE DL IND OB, LiIME
ENBZ—DDHDTHY, HRTEA A—V RS> THEBINDIZ L2RE
LTWBDTHD, LT, ZD Jane DEDFEIIL Yeats D “reality” 125}
TERBOALFT OEREEE [F) LVOBERAPLEITZDORDOTHS.

Yeats 12 E D BROBRIL AT A Vision DHT “reality” IZDOWVWTIK
DX S IBEBRTNWD,
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The ultimate reality, because neither one nor many, concord nor discord,
is symbolised as a phaseless sphere, but as all things fall into a series of
antinomies in human experience it becomes, the moment it is thought of,
what I shall presently describe as the thirteenth cone. All things are

present as an eternal instant to our Daimon (or Ghostly Self as it is

called, when it inhabits the sphere), but that instant is of necessity

unintelligible to all bound to the antinomies.?

BAZ, BEVEEBTILCL-TULPHHOHARZAMYBRVDT
HoT, HHNVTHLEINDDDIIEFHIZARZRL LH—2DOHEHETH
v, ZOWEIX “a phaseless sphere” IZ L > TRMEND L5 LDTH 5,
ENE, A A=V OORPYPLEBOEHEKLEDO X 5z, BELERKD, %
FHRTDODOTRTRBREDO—RITENTE D LA2EKRLTRBY, #
DENMZEP Y NDBRTHWTIEREDH Y D EOEEELITIZE Y B2
DTHDH. £LT, TORMWD “reality” LiF. HEZOHDOERZITTAR
<, BBRZLE80bOTHDHZ LA, BFBIZAET S “The Delphic Oracle
upon Plotinus” OHFTED SN B,

Behold that great Plotinus swim,
Buffeted by such seas;

Bland Rhadamanthus beckons him,
But the Golden Race looks dim,
Salt blood blocks his eyes.

Scattered on the level grass
Or winding through the grove
Plato there and Minos pass,
There stately Pythagoras

And all the choir of Love.

#—MTIE, Plotinus AUHC b EH, bAELETBEM b FORYE

LIZX DI RNIZEBR SN TS, i, 12572 Rhadamanthus {2 FH &
SN, £Z%2B1ETY, BORKICHEN, HIETE ZAICRZ TV the
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Golden Race bIBIZR 22 o T, LI L, BETREANTLHHR
HHBERS 2B LT EROTTEL BT 2 E88HrNS. ZhI3EA
PhbhbMd ko, £EIZBWT Plotinus WY ELFH LN D D
LEZLNDM, FEFIZE—ET “Salt blood” IZHRA % b7z plotinus
OB THDLLEZLNZIDTHD. 2FY, BOBREDE LT, EHRD
HoRiz G 2BERNS, KEEAEBL, FHIZED > TREBRIZESZ
5 LBENTTVWBETHY, BETHINTVDIDIX, BOBBRT HHE
BLbN2BDTHD, YeasiZ L o T, WOFRTIEILHHA, HR
ThdEH2zONIZORAKELD, PRYVBEEC—KRIENIND
“reality” TH 1V, HBPLEHE, BEODREDIEDTATERBETHIOR
D “reality” Z #73, Yeats D% X 25K H 5 N EEEDE, WH© S “Unity
of Being” 72D TH D, |

WLITEIT, BRLDBIESE, HE2EHPE, £O “relity” Z#EX
k5 rRA5, Lrl, HEENbORUEEARANOMBEBR T, FArEHEA,
BELTWL Z LItba2BEDN, BELHIVEFRMET I LATET,
HEXRBIZIZTANLNEZV. THIZH LT, Yeats DFFIFEDOREZ
B MERE ST BWA T XA X — L TRY, BXTHERPEST
Wiz X 512 “the uncontrollable energy and the daring of the great creators”
CEBINEX I RNBRERBEL TS, ik, HMZNBRSSEMEK
FHETBOTIERL, RENENRLA A—V2RRTHILET, mEORIT
b o0h BBV EREBREI NI EEOKBNNTHY, Lzl
», HHIZERDFHNOFN, BRONTHD LA D, ZOFRKDE, 2%
BLT (&) 25 —< L LTWAY, 2O0BRICITRATORREZEBHSE
3 Yeats D “reality” BAHFEL TRV, FHELEVRALRBEENFHTNZR
XBRNG, FOTRTENAT S —DDOLEN “the choir of Love” TH S
ENZBDTIRIRNIES S B
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Notes

1. W. B. Yeats, Collected Poems (London: Macmillan, 1950) 537.
LR, HERPLOFIHIXTATZORIZHKRS.
. T.S. Eliot, On Poetry and Poets (London: Faber, 1957) 257.
. Eliot 255.
. Cf. Richard Ellmann, The Man and the Masks (London: Faber, 1961) 261.
. Cf. Daniel Hoffman, Barbarous Knowledge (London: Oxford UP, 1967) 46-54.
. Cf. “Literature differs from explanatory and scientific writing in being wrought about
a mood, or a community of moods, as the body is wrought about an invisible soul”
[“The Moods,” Ideas of Good and Evil (London: The Shakespeare Head, 1903) 213].
7. Richard Ellmann, The Identity of Yeats (London: Faber, 1964) 164-170.
8. Ellmann, Man and Masks 273.
9. W.B. Yeats, A Vision (London: Macmillan, 1937) 193.
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Synopsis

Organic Images and the Fusion of Antinomies
in Words for Music Perhaps

Naomi Miki

Words for Music Perbaps consists of 25 short poems: seven about Crazy
Jane, three about Old Tom and 15 others. Some particular personae and
storytellers are adopted in almost all the poems in this collection, and
symbolical images connect each poem with rhymes. Moreover, strange and
impressive refrains, though they are meaningless and ownerless at a glance,
gradually have a great power to tell the truth.

“Mad as the Mist and Snow,” which is the earliest work chronologically,
dramatically presents the process that intelligence is never totally to be
discriminated from madness.  This situation between indistinguishable
opposites identifies the basic mood throughout this collection.

Through the conversation with the strict bishop with his partial ideas, Jane,
being crazy, articulates a unique thought not based on any particular religion
which separates soul from body; she follows her own experiences with a
powerful, concise and rhythmical voice. Tracing the images of light and night
makes it clear that she finds out the unity of this world and the eternal world
in her memory with her true love, wild Jack. This idea can be attributed to
her recognition of love that “Nothing can be sole or whole / That has not
been rent,” that is, all things on love that seem antinomies fuse together in her
body “like a road.”

Then, while dreaming of the image of the young man and woman dancing,
Jane discovers that both of them express their love and hate simultaneously in
the dance that indicates sexual love. She understands that opposites reflect

each other like a mirror so as to be aware of the other by her remembrance of
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her youth with the motif of dance, in spite of the striking contrast between
her and this young couple.

Jane’s view of love corresponds to Yeats’s fundamental attitude towards
“reality.” We cannot see nor know the nature of reality without perceiving
differences between antinomies. All antinomies, however, merge Into one
symbolized by Yeats, as “a phaseless sphere” beyond the restriction of time
and human consciousness.

From this perspective of reality, each poem has its own organic images in
order to reconcile antinomies in the human mind. Presenting not abstract
concepts but symbolic articulations, Yeats shows us the unity of opposites
over the borderline between them, and leads us to the nature of reality and
the general truth.

This series of poems, in which each persona sings of his or her love from
his or her point of view, symbolically represents “the choir of Love” through
the stages of various aspects of love.
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