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1. “William and Helen £l et

Sir Walter Scott

Thomas Percy (1729-1811)%%%E L 7z Reliques of Ancient
English Poetry (1765%F) 1, /N7 v FHEREZ YUFFD AT H D]
WHlERI L, duTida v Y RAFTEAET 2 EELZER E b B> 7
DD, BeerslIMacaulayD FHEZAHF D TS—R 4 DHEERZ XD X
ITFE LEDTV S,

There is, indeed, little doubt that oblivion covers many English
songs equal to any that were published by Bishop Percy; [ ...].
Eighty years ago England possessed only one tattered copy of ‘Child Waters’ and
‘Sir Cauline,” [ . . . ]. The snuff of a candle, or a mischievous dog, might in a
moment have deprived the world forever of any of those fine compositions. Sir
Walter Scott, who united to the fire of a great poet the minute curiosity and
patient diligence of a great antiquary, was but just in time to save the precious
reliques of the Minstrelsy of the Border. !

e & EZ O o Tigkamz WA 728 — A 4 DReliquesh> A 2 v b DFFADFBEIZZZ T K
BNEZET, EHYVIHIESHICE 2O LN AR ReD NS v FEAR%.
Minstrelsy of the Scottish Border (1802%F) & L THAEI¥ /D TH 5,
Reliques# 22G % " CiAM 272 L WIH RIS bbb X HIT, 2 PHERMRD SN
7y FICHLATZNDHEDIMAICR>Twil e, ELT26EBASG 74—V T =7
ZITRIIIEDBDLLEHER TH 572 2 L EDFERED Minstrelsy TH 505, T Dt
DHIFFIZ B4 V& ANGottfried August Biirger (1747-94)D Lenore (17734F)% “William
and Helen” (17964F) & L CTHGR L IR CTH 5, A a2 v b lidMinstrelsylZIND 7=y £ A

1 Henry Beers, A History of English Romanticism in the Eighteenth Century (1899; rpt. New York:
Dover Publications, 1968) 298-99.

2 J. G. Lockhart, The Life of Sir Walter Scott, Bart. (London: Adam & Charles Black, 1896) 11.
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Gottfried August Biirger

‘Imitations of the Ancient Ballad’® {1 T17885EHL & D F A
225 D L WIEDWAI DWW, Ea VA=%D (4 Yn
Y UVIRMAZZ B 725 L 7Z2“something like the German
taste’ % A4 ¥ V) A THRANIZHEN L 72 D 1dMatthew Gregory Lewis
(1775-1818) TH % LIBRT, TL v 7 HEDA XY ANDIBHK
ZHALTVS, 3 2ay P2 VA= DIERICHE S 72D
X, 17934EEHICWilliam Taylor (1765-1863)iR ™ “Ellenore” (H
JRIZ1TIOE) DL A BIFRDEEL D DIFCHEN VW) T L%
ANDTHOIRT, ZONFICMFEINTH L bERZEAL E V), 4 L Lol
HINECa2VA—DTTy 787 v FORMIRPFERZR L, Friedman23ihR 5% X 9
2, TR =Z 4 DEIE T L FA Y SUEANDB 6 L b DTH D, 5 T v 7idvb
EAREANRRY L2t LT Ze v, 2ok hfHEzEEZLsE, Aavy b
DAy 787y F“William and Helen”ld F A4 Y XALDOFEDFERTH % L FHIRFIC, N
7 v FHEDIIANS—Z 4 DG EZ TR, NF v Fif(literary ballad) DEIET b
HoTEBFTAB1EHA),

Z ZCT“William and Helen”Z @M & LT, Zay FONTy FEETL S ALITED
XHOICBHE LT3 D, F7-Minstrelsyld" A2 a2 v + OFESBEREE & 48 +5% & 12 F D < A
FTH->T, FENETLPSRINDDOTIEARVD, L L I OREDEH»IFTHIZ
Ca A== 7 V—A A% EDF L BWEEP o IRIFH LT, dikoEEEY
R XA 22/ L, BLOTRHALLEL I ENTEL S LWLIHHFINZETOR W
T EREHELI,

2. Yalh—JF{E T4 7—3R A2y FiRD L

ZO0EMEBPHELT, 22y FOERMOEOEZHSNICT S I ESRDIZVL, D
DRIFZFEDA b=V —DEFIZOWTIIRELZMAMiZIZIEZLTEST, ZNLFNE=Z

3 Sir Walter Scott, ed., Minstresly of the Scottish Border, ed. T. F. Henderson (London: George G.
Harrap, 1931) 547-51.

4 J. G. Lockhart, ed., The Poetical Works of Sir Walter Scott, Bart. (Robert Cadell, 1841) 606.

5 A. B. Friedman, The Ballad Revival: Studies in the Influence of Popular on Sophisticated Poetry
(Chicago: U of Chicago Press, 1961) 287.

6 KF&ELE T2 a2y by B (BF%E. WEAI634E) 102%—,
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William Taylor

DDBAD LR Y o TWwb, BHEIITIE, L2 —L (F45—
NTIETL /=7, Ray FRTIEALY) BDEBADT 4 )L~V
L (TAT7—, ZAay FRTIE74 U T7L) BEE»SR->TZ
BWIELEEE HROMBPED, HOoTwb, HH27T
. TA NNV LDTEEELRSOTHRSTET, L/ —LEEbIC
%ﬁ@tﬁt%%M% mT%%AEMW b BT R Y
o L3 TlX, BEHIWNEBEE, T4~V ADTERITTLAH
@%% L72WaIicZe L, YWREESEH T4, bz 225
BNz »E-TonsDld, ADOETICEBHOTCELD
M anNTa)VEFERLTTOONTE5HE, REZFR>ZATETH- T4 L~V A
DFEME L WV BE EmoT, ZOMDLDTRAVEDLEZ I STHIMTH 5,

<ifi 1 >

EallA—DBREDIF, BERSHEDL, — LT 4 U~V ARBEY] S 7D, B
ATEDI) EBNT, N7 v FDabrupt opening CIHEE->T\W 5%, L2LZDHE, J4 L
NIV L DHEIGA T o 72 B E HROVRIE L - REEEE S LT, RMUEE LA LFIHES
%,

Er war mit Kénig Friedrichs Macht
Gezogen in die Prager Schlacht
Und hatte nicht geschrieben,

Ob er gesund geblieben.

Der Konig und die Kaiserin,

Des langen Haders miide,
Erweichten ihren harten Sinn

Und machten endlich Friede; (5-12)7

He had gone with King Frederick’s army into the Battle of Prague and had not
written to say that he was safe.

The King and the Empress, weary of long strife, had softened their hard hearts and
made peace at last.

T4 NNV AIETZ LT Yy 7 EIHESTH 7 I AN 7228, lEH & S RWVLERWICE

7 “Lenore” D 5| X Leonard Forster, ed., The Penguin Book of German Verse (1957)IZ & %
3



Sir Walter Scott® 2> v 787 v F— “William and Helen”%2 & > T —

BIEIL. DWVITHRIREHI 2 FEA T E VWS, DT, T4 ISV LADZEDH Z 70w 2
EWHEHLZZL, — i, BRI R Z s TR ) BB RFIC HIGEIN T
72K FLWEBRHivins,

Sie frug den Zug wohl auf und ab
Und frug nach allen Namen;

Doch keiner war, der Kundschaft gab,
Von allen, so da kamen. (25-28)

She went up and down the ranks asking, and asked the name of each man,; but there
was no one, of all those who returned, who gave her any information.

JFED 1 28 v 8412, TA7—REAay FRIFELELH 1 RAF VHFA4{TDNT Y
FREZUHFIZRIEL TS, 74 7—RTIEV F v — FERO 2 +FHRIZSBMLT7 4V
T LD HF T 2 EDADFES L, ‘abrupt opening’DFRIFE 2 V=X D HE L
toTW3,

At break of day from frightful dreams
Upstarted Ellenore:
My William, art thou slayn, she sayde,

Or dost thou love no more?

He went abroade with Richard’s host
The paynim foes to quell;

But he no word to her had writt,
An he were sick or well. (1-8)8

I/ =73/ =Lk It IR zZEsRm ) 3 Lsv, Earh—E 747 —iR
DEWIE, Er A YOEFEILZITTELE Y, T4 7—bEaLT—bL/ —LDOEILL
DEEE L LAZIE LT, sl [CRENISRZ 5 2 2 B8R C 7203, 74 7 —iciE
BELTHIZ X DHEIRT 25EDIMA N AHADID 5, REEDIRO D L ICHITEF D D
LT, E 2 )V —D“Und schloB sie in die Arme” (36; and took her in her arms) & \»
I 71, 74 7 =i Tix“And clasped her in her arm” (26) & RE#L & AR D [\ > fa 7 % 5
3%, L/ —7l¥roubled spright” (34)% b > THIFET % “a suffering child” (42) & #fi
Bz, L/ —L®D“Der Tod, der Tod ist mein Gewinn!” (67; Death, death is what I
shall gain) £\ ) FLDJAVZ, T L/ — 7 13“The grave my only safe guard is” (59) & %
HIHECHi D 2T 5, IROERGL EZ2Z L OFEHDRDOHIZIZ“Her anguish makes her
wild” (68)&WL2 k9, ZDXHiczV /) —F 3% 7-7-&F%2F 5. “And rollde her

8 “Ellenore”® 5| HIZA. H. Ehrenpreis, ed., The Literary Ballad (London: Edward Arnold, 1966)IZ & %,
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tearless eye” (86)& & DiLY, TL/—F¢%%o>TA XV RIZES L ERDORIZIEL &
B ZEDAICKRBELTE D, ZRUIFHBEADEBOBML S ZRETWV 20D L) TH
%,

ICRay FRTIE. BEDDIETIZTA 7= Db 2 HT—ICEHTH B,

From heavy dreams fair Helen rose,
And eyed the dawning red:

“Alas, my love, thou tarriest long!
O art thou false or dead?” —

With gallant Fred’rick’s princely power
He sought the bold Crusade;

But not a word from Judah’s wars
Told Helen how he sped.

With Paynim and with Saracen
At length a truce was made,
And every knight return’d to dry
The tears his love had shed. (1-12)?

7V y 7 EOHFHIEIY 7 v ARREGE R 2O, b7 b iR 5 1
%, MWHBEZE 2 NA—ITHFEICLTA M=) 2T LTS 05, 747 —¢&
AU Ry PHREZFRT 205, ZAay FolffildT4 27—k 0 b X DEHVHGEZ X
HEL72Z L3I 0325, B2 —TIEHIZ“%0g heim zu seinen Hausern” (16; back
to their homes) EiEL N5 L 2 A%, A2 v blE“return’d to dry / The tears his love had
shed” (11-12) L I N7 HE LD L 72IRD% S Tt 72 b DIiE Z Plv>, “The debt of
love to pay” (20) &6 Z A7 ANADRBIEDEE D Z ) TzoT05b, £, 20 Z
L LoTHEC AL VIX“And in distraction’s bitter mood / She weeps with wild
despair” (31-32) LB I, ~NL Y OEMHIHICH LI NTWw3, MBI Ap
7% X 9D R Z N T, “Drink my life-blood, Despair!” (42) & MFR5 1~ L > D H 2
HEOEI G I NS,

L2l Bl TRay PO ROGEEDIE, ~L VYR LVEIC-AHC 26 -
TVEEVI)IREZMATHEIETH S,

Wild she arraigns the eternal doom,
Upbraids each sacred power,

9 “William and Helen”® 5| H 1% Poetical WorkslZ X %,
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Till, spent, she sought her silent room,
All in the lonely tower.

She beat her breast, she wrung her hands,
Till sun and day were o’er,

And through the glimmering lattice shone
The twinkling of the star. (85-92)

ABLATHES LX) ITREE) ~L v id, BTEPLOEVBEZZHBL WEBICOEHITS, %
ZPBMETHIIE A a2y FOMUEE E D FE A5, KoffmicEHT 25 THh B, TPy
N7 v RE“The Eve of St. John” (18004F) 3. HERA L., Wi o BEICREI N R
ANDBANDET LD TCTEL LR >TERT S, ZOHEBIFA 2y F2HFERRICEH L AL
Smaylho'me TowerTdh ., KRADER E MR E LIcERICESSETEES NS,
% 72“The Lay of the Last Minstrel” (18054F) D #{5 Branksome Tower % b i & I& &
Vo HBWVIFATY MZE, 8K Y7 v F“The Dowie Dens of Yarrow” (Child 214)D ¥
a—JDIEEY D, HW7 7 THE Ay bFEOLBBID LLIMEAT, FIEFLIRTE
EDryhope TowerZ B W inTWzdd Litkwy, 10 2ay MMIE 2 VA —REICE L
WIEEWI Ry PS5 LWEGZIMAT, HHDOANT7 Yy FHELWA =Y —2A]>Tw
%,

<¥lfi 2 >

BN b DR OESTE DY TIE, EOEMTHHREEGE - BHEEEL VX I ANV EBED
EPTIES L, ANDBEIZ EFEPAT LI K E o THREERZEAB LTV,
Eal =Tk, ARZEESTE T4 LNV LADBEICTE S THITTL 213 “ging’s
trapp trapp trapp, / Als wie von Rosseshufen” (97; the sound of clop, clop, clop like
horse’s hooves) E fiBE X1, “trapp”’ =MD R INIZHFTFORIIE, AD OO
2¥klinglingling” (102) &£ - K K B2 DITHEET 2, Flz, T4 LNV ADL S —LITS
7o ) DFIFDOIRAT 29 L35 ) BINIRD X 9 ISR ICHI 1L 5,

10 ZAEROE OB Z 1Tl TE { £, “The Eve of St John”Tl%, ‘The Baron of Smaylho’ me rose
with day, / He spurr’d his courser on,” & “Since I from Smaylho’ me tower have been, / What did thy
lady do?”(Minstrelsy 606-07), “The Lay of the Last Minstrel”Tl&, ‘The feast was over in Branksome
tower, / And the Ladye had gone to her secret bower, / Her bower that was guarded by word and by
spell, / Deadly to hear, and deadly to tell — (Canto I, Poetical Works). “The Dowie Dens of Yarrow” T
&, ‘At Dryhope lived a lady fair, / The Fairest flower in Yarrow, / And she refused nine noble men / For
a servan’ lad in Gala.’ (John Marsden, The Illustrated Border Ballads, Macmillan, 1990, 79), ¥ —A T
Iz & #UZ. John Veitch, History and Poetry of Scottish Border (William Blackwood, 1954)238H§3 % X
I, DEEH % Dryhope Tower & T ZiRD3H %23, B h 6 A 2y MIMinstrelsy (402-04)I12 % D%
FHL TV,
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(Sag’ an, wo ist dein Kammerlein?
Wo? wie dein Hochzeitbettchen?) —

(Weit, weit von hier! . . . Still, kithl und klein! . . .
Sechs Bretter und zwei Brettchen!) —

(Hat’s Raum fiir mich?) — {Fiir dich und mich!
Komm, schiirze, spring und schwinge dich
Die Hochzeitsgéaste hoffen;
Die Kammer steht uns offen.)

Schon Liebchen schiirzte, sprang und schwang
Sich auf Rof3 behende;

Wohl um den trauten Reiter schlang

Sie 1thre Lilienhinde;

Und hurre hurre, hop hop hop!

Ging’s fort in sausendem Galopp,

Dal} Rof3 und Reiter schnoben

Und Kies und Funken stoben. (137-52)

‘But tell me, where is your room, where is it? and what is your marriage bed like?’
‘Far, far from here, quiet, cool, and small, six planks and two boards!’ ‘Is there room for
me?’ ‘For you and me! Come, tuck in your skirt, jump and vault up! The wedding guests
are waiting, the bride chamber is open for us!’

His sweetheart tucked in her skirt, jumped and vaulted up nimbly on to the horse; she
twined her lily white hands round the dear horseman,; and hey, hey, hop, hop, hop
away they went at a rousing gallop so that horse and rider snorted and sparks and
stoned flew.

“Lenore”

O Xy 20807, #rThif/hE <,
o SMOWYINTTE MARLEGH., 2 JICHi#
HEHMDIEIHABEINT S L) T4 b~V L
DEERZMVT, L/ —Li3AA— %27 LEIFT
BICROVES, 7y RDPEWER ) DRh EDIED
¥ C“hop, hop, hop” & B HEERIZX v v v 7 THIT,
WO SIS, 572D EHEDRAE—F LRI
IENL &, BEOTELL HOWTL 3,

Und das Gesindel, husch husch husch!

v
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Kam hinten nachgeprasselt,

Wie wirbelwind am Haselbusch

Durch diirre Blatter rasselt.

Und weiter, weiter, hop hop hop!
Ging’s fort in sausendem Galopp,

Dal} Rof3 und Reiter schnoben

Und Kies und Funken stoben. (201-08)

And the company, quick, quick, quick, came bustling after them as eddying winds
rustle through dry leaves on the hazel bush. And on they go hop, hop, hop, away at a
rousing gallop so that horse and rider snorted and stones and sparks flew.

NWNINIDEZELRDEH)IZLwELw3 e, TEALIThusch husch husch” & 9
Ll TTOLOELNSEDOWTL b, ZZ12%o0p hop hop”& ) FiDFENHEL 5T,
BazHt k) hAe— FikE &2 EABI NS,

TA 7 —iRTOEHED SN2 ADETS I3 A E—F 2o, TRIB®A IO
SLHTEmETw L,

And hurry-skurry off they go,
Unheeding wet or dry.

And horse and rider snort and blow,
And sparkling pebbles fly.

How swift the flood, the mead, the wood,
Aright, aleft, are gone!

The bridges thunder as they pass,
But earthly sowne is none.

Tramp, tramp, across the land they speede;
Splash, splash, across the see:

“Hurrah! the dead can ride apace;
Dost fear to ride with me? (145-56)

RONFENZ DS F 0T, ANB—KE Lo TRMZET, W2, IS EFEM SRS AR
SEHITEEFTW L, 5K /YF v F“Thomas Rhymer” (Child 37)DKIEDLEE F <A
DG OENHNTE 57RO X H I, TOMOEFEDHHI 2RI S 72K & &
%, “tramp”, “splash”lZ " DR X4, “hurry-skurry”’. “aright, aleft’Zz& D7V ¥
L= a Ve Tw b,
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“Tramp, tramp’ CTHESZAY I, Aay FPHIRNERAY VL E V&I
WO THEICHRD ANZHaThHsb, 11 TAT7—I1FIDRY U2 2RFEDIEL TV
D3, Ay MEI3MEFEEDIRT, £/, Aay FMIE2 V=274 7 -k D BT
FL—vareR)BELOKEZE>TVS, 74U T7TLABEOAD HZIKEO“And
hark! and hark! a knock — Tap! tap!” (101). 74 U T LDBNL VIZFHEZDIT B
D“Awake, awake, arise, my love!” (105). &% & &7 CTHIZEL 3 KD“Busk, busk,
boune!” (125), 17 < i3 iED 7B A “To-night — to-night a hundred miles! —” (129)%:.
BROT 7 kv b R, DR L2DK 2 ) ALKIE, BT E ORI LA EH
TIEZATW3, Eah—DHTFDREWY X ,hix‘Galloping Rhyme’ & FEIZILT W 5738, 12
BoXray 72@AIE 2V ALRBOLAR2Y FDIE)BENTRE, TDXIHIC
LT, 7TA7—DoDEHAY v HIIRZ2EHICEEE ST, 22y FOFDORR~AD
RO 2RIy L LTELSIN, BB »GEEZR LTS, WEDIERZ MR
HICAEZAZ LD AN, BO/NREGEEHT 2 22y FOE RGO & L8
BINCO%D5, SEOEHENEENTH S, 7V L —avili>T, TR VEY
DIOITDELENEOD ZTA T =X D BIAITESHL T 5,

B2 TOL/ — L OGS JFELIRTREIRIRCECDEDH 5, Calhi—DL/ —L
. SBICEIH L 72X 912(145-48), AA— b %7 L EFTHEWICBIIROEDY, AL
VOFRTEETA NNV LADOBIZRI LCHETT 2 BIBIRTH 5, 7, BioEiTED
B, BEOTEZ DAL D LT 57 1 )L~ )L AIZ“Ach nein! . . . Doch laB3
die Toten!” (160; Oh no — but let the dead be!). “Ach! Lal} sie ruhn, die Toten.” (192;
Oh, let the dead rest in peace!l) ETEFHLIIGZIRT, 74 7 —3CiZ= L/ —J DRI
13“No, no, but what of them?” (160)L5ES—AfFTDA, ol TR ay PRI
3“0 William, let them be!” (196). “O leave in peace the dead! (220)¢. E 2 )L h—¢&
FICIEE AR~V Yy libing, SESLR VIV —FICHRT, L/ — L AL VIFBK
N7y FOMBROFHMALLIZEDEIICIE-2ED L bDEF v, BROEEZ BN%
VW, fBHNT v F“Sweet William’s Ghost” (Child 77)d~—AL v i, #F &% 1%
E. 2 FPLETICVA4 IV TLZBESTHENMTE, L NOBEFTHREZ2EERLTTE T4V
75 ERNEET S, “The False Lover Won Back” (Child 218)D E#L\ & ix, Dtz it
HIcoifs ekl AA— 2o CHOBRZBOR®T 5, IHHIIEET L/ —
LEnL v, R THE LSRR 427 6 18§ %,

Z a2y FROFHEIZOWTH ) —FMA BT NI RS RvDld, B 1 TRE I Lz~

11 Poetical Works 606.

12 Ernest A. Baker, History of English Novel, Vol. 5 (1929) 207.
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LY DORELR L WEDRFNE Il i 250TH 5,

Then, crash! the heavy drawbridge fell
That o’er the moat was hung;

And, clatter! clatter! on its boards
The hoof of courser rung. (93-96)

AL YDEL 23 2B ORICIZEIKS S, AL v v EREOKD 250555, 2D
LEEI4VTPLDBIEAY A Y EDEEIZTTIESTL S, ~NLYDEBBLDHD L K
o oNBETHE I EiF, HICE2VT—FELD S X DHRRA =Y -2 52T
W5, FRHC, FHOEEARE LR LWIE L W) B BAREICK>T, Ray i
VIRED TS v JINEFEZ LD EOTV S,

flis, b —ODIEMICH - TR ay MicER e wary 7T H 5, 20U
BEOUERLLBY VY RAZHD B0 DO0WT 3G THD, Ea LI —TIEFRDLIHIC
i s,

Sieh da! sieh da! Am Hochgerict
Tanz’ um des Rades Spindel,

Halb sichtbarlich bei Mondenlight,
Ein luftiges Gesindel. (193-96)

Look there, look there, by the gibbet, half visible in the moonlight an airy gang is

dancing round the axle of the wheel.

AXICHES SNTUTARD LIEPD ERATEDO—MIZ, ¥V A2 206 E B DM
DICEENES, 74 7— D ZDOHHTIE, HPEEC HFAWRIZ, TEALBIZu Yy P2
5,

“Look up, look up, an airy crew
In roundel dances reele:

The moon is bright, and blue the night,
Mayst dimly see them wheele. (193-96)

CRELLRY VAT 25H0MAKES LES . MDD T4 Y 3 v TH-
7-‘Danse Macabre’ (FEDLEES) #ME X L5, Tdhitofky THA PV HIZ. 4/ v
FrEHICHIPNTO T TROLRD S, FEOTL LR ol v AH
DEIBRED T, BEE, B, Bk, HEAKX, BEt, SR, Oz, Z2olkEs

10
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FEMOLDTHOLWEALE, TobANTnE, WERWENTY S | FLDOFEEEX DS, Yl
DNZNZHD M 2 RIS B 2 Te 25> T\ b, 1B Ea )l —ET74 7 —DLE
bDY VAT I DL ) BBz Ic G2, FMOBEELRTS vy JINER L ko
TWw3, INZZ2ay bBEILTuRVDIR, 2Aay FofGHBILLAHSAIEL 7-
NL Y OEGH L WIEOME MBI m» o7z n) TETH A ) D,

< 3 >
TITONA T4 MlE, TEYIL ANLVLADHMOLERZ L -8BEIc2y LT BifiT
3,

Ha sieh! Ha sieh! Im Augenblick,
Huhu! ein grafBlich Wunder!

Des Reiters Koller, Stiick fir Stuck,
Fiel ab wie miirber Zunder.

Zum Schédel ohne Zopf und Schopf,
Zum nackten Schadel ward sein Kopf,
Sein Korper zum Gerippe

Mit Stundenglas und Hippe. (233-40)

Ah, look, ah, look! in that moment ugh! a gruesome miracle! The horseman’s uniform,
piece by piece, dropped off like rotten tinder. His head turned into a skull, a naked skull

without scalp or queue; his body became a skeleton with hour-glass and scythe.

T4 NNV EDRKIRZIRZDTDED 5 X HITIEAIEA LIFFED. WA KRERE REF 2
FolWiB s, 74 7—OEGHEIIE V= LIZIERA LT TH 25, Aa vy boff
BRRDEH)TH S,

The falling gauntlet quits the rein,
Down drops the casque of steel,
The cuirass leaves his shrinking side,

The spur his gory heel.

The eyes desert the naked skull,
The mould’ring flesh the bone,
Till Helen’s lily arms entwine
A ghastly skeleton. (245-52)

BRI TrA 2y n diltoiky  (FRAGHE, FHRI544E) 281_—,
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BT, s, s, A E . M oMERIIRLICE LT, REBICEANLVYOHZY OFDM
Holhicksng, BEEROTEIME 2D RTEETTOEgEHICZESN, A
Iy FOREERIZOWTOREGERS D EMEO/NEEIC W2 ETOIEDLYIIRINT
B, O ZoDERHICIZFASNR WAy MEHOKMIT ER>Tw3,
BHHZMET 2L, Cald—, 74 7—¢Ray bOMHEIRZS, Ealh—]i
ERSAM E CEDOEITE L) EERDOMA DR, AR EZ 28 Mi% 3> v 7 IR
ELERTHAEIDITHN LT, 74 =2V —% EN 2 EERBOBEICE>TT
L/ = ONEDOENZ X DA LB Lz y 7B ERHoTWw3, 2L CRAay
FIEa2 M= TAT7—DaALy 7INER 2 AL 2236, MBOEEAREDN D
odTary ZINRIRZMNIMLTWS, 2D Lid, Ty 7HEORLEST, Zay b3
D AKX D SEREDE AN T vy FRZANELE W) T LItz s kv, ~L v
L2 2% ﬂ%L%?@%ﬁ%%ﬁ%ﬁ<:&fxb—v—%%aw\%4?—@tu
4 Y DREIEOFERFHZIWD AL, 7V ¥ L= a v EEDIBRLICK > TR S RME% H
w\M%A7vbﬁﬁ®%m&5ﬁktf«vy%ﬁ<_&:;of\30@@&@¢?
IR D FTEREDE WYEERNPEEIS N w3 L Abi s,

3. A2y MTEH>TH I v 7 HEHLE

ZITATy ZIZOWTHBICIR D B> THA W, T¥y 7 OfRFEME L w2 IXHorace
Walpole (1717-97)D The Castle of Otranto (17655F)TH 5035, > v 7 idu < VIRHDSA
I B 2 DAAT DR & 72 R R D EEYI T lx 72>, il Z IXChristopher Marlowe
(1564-93)D The Tragical History of Doctor Faustus (16044F) Tkb T\ 5 Dix, il
PRI & R & Vo 9 ZIERNZ O PRE THRE) < AEDOLBTH b . AR DRy 4~
DfE@ E AR Z LT 2 HANDAL EDEDERTH D, X 74 A7 2 LADH Z5K

'Bx DD EZAD, TbbHE (“for where we are is hell”; 554)1%. 4 ¥ T %

HEDEBLZRETH 2, 5K T2HEB TSy 7OBRKICH S ETUX, Aay bEFH
R > v 7 DFENRINLA ADThe Monk (17965E)1%. #1495 AflAmbrosiod H¥k &
B8 £ COBRZH <, * U A M ERYlEBLCGRENE &% 2 SR 28 H R O IR
EDITHER 7Ty 7TusFiE, ¥y 7R ENKT 5 ABONRETH 3,

ZDNA AIX18014FEIZ Tales of Wanderz MR L 7225, WA R EHRLDH 7= X
2y b3 Z ZIT“The Eve of St John” DM Z2EHMR L 72, HIAL 72X 9, Zavy Fid
FAvponayy 7OMEBICHELZRE, ZOREMELE LTThe MonkZ %13 TlEWw 2%

14 S DB 12 The Works of Christopher Marlowe, ed. C. F. Tucker Brooke (Oxford, 1967)iZ X %
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bOD, Aay FITT Y ZIZOWTNA A LFEEOEBEZ K> T/ &) 23 HIWTT
I\, LWIHDIE, RAa vy bidMinstrelsyDHCTThe Monk% B 72 /B 72 & FREE L
DO%, A2y FO/FIINIHZDOLDLD &, A I NN T v FiF“Alonzo
the Brave and Fair Imogine”iIC&H L A4 To5 N T30 56TH 5,

In his poetry as well as his prose Mr Lewis had been a successful imitator of
the Germans, both in his attachment to the ancient ballad and in the tone of

superstition which they willingly mingle with it.!?

A2y MIVA ZADVNREOHFITEH G NT y R AN 750 SR b —v k%
Ffo7e LR T w3, F7Pearsonll KU, WA R EDEMICL>TRay MMIRFE
LLTEANTy FOMRZERICHERN LGOI LW, 6 T2y ZEFICinT, Ray
FENT y FADiillkz —~EE I sz, LorLl, Earh—, 74 7 —LDHiKTHL
2ay bDATy 78Ty FEfE, Doctor Faustuss°The Monk TR S 1172 A D4
V)N Z EABRIC LTy 7 ERB 0B, GE I3, L YO
BEDIE, HZEDOLDDBFOWEDIZ ) B> TERIHINTWEL I L2725 9, A
HOLBEIC» o CHNAM L D IZT LA, RERALZR > TOER N7 v FaRioH
RIS & 2 NSl 3 2 ARG A3, fRICE o TD T Y v 7 ADEBEOHLTIE RN
59
A a3y b DIEHEN T v FELIMinstresly®‘Introduction TR D L ) IZFES LTV 5

[. . . ], the reader must not expect to find, in the Border ballads, refined
sentiment, and, far less, elegant expression; [. . . ]. But passages might be
pointed out in which the rude minstrel has melted in natural pathos, or risen
into rude energy. Even where these graces are totally wanting, the interest of
the stories themselves, and the curious picture of manners which they

frequently present, authorize them to claim some respect from the public.'”

FMEARLR=Y ZEDRL D E W, BB IV —ICHHETLZE, b5
WIFA =Y —DBELLAZIZDHD, ANRXDEERORE L woZ2b D3N T Y KO
WMITHLEHIEFEI). 2L T ZDEIBEHRAAT Y FEEUIL 7237 v FEFHIZOWT

15 Minstrelsy 552.

16 Hesketh Pearson, Walter Scott: His Life and Personality (1954; rpt. A Hamish Hamilton Paperback,
1987) 48.

17 Minstrelsy 63.
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Cia/_’\a)i 7 unnOTb)%

This kind of poetry has been supposed capable of uniting the vigorous
numbers and wild fiction which occasionally charm us in the ancient ballad,
with a greater equality of versification and elegance of sentiment than we can

expect to find in the works of a rudeage.'®

0oL E KOS NGB OANT Yy FORNEYRELME L7 D,
ZFNBNT Y FRETHD EV), BTy FOMNZEL) 22 2ICHfizIizy
CLTEDFFDREREZED DD, 22y FORHT Ty Pk Th 3,
CDEIHICHB E, Ay FA“Willilam and Helen” THA 7B X F—Y —PE, &F
DY R, FHRLIZBERE L wo Rttt AR >y Z7INEIRD 6 I &%
Z5&DIE, N7y FRHALELTOERDPOLEINIERZIEZH, Ray toBEZ 9
KRB EILHRB7KEA), —HITy 7IRMITITHHTEICLTS, 2ay FOXRD X
I efEFi e & RIS E S TUTHICRi 2 Z2 Z2 52 BETIE W LI NS,

Of all these classes of spirits, it may be in general observed, that their
attachment was supposed to be local and not personal. They haunted the rock,
the stream, the ruined castle, without regard to the persons or families to

whom the property belonged. ™

WO ESR E RIS EL TV 2R3y ME, BRLVIHIBTRAICE DEITCELT T
K, HIICEAHE L LTOCELEWIA A=V 27 4 UTLAREBEOTELLIC
Hhfdb®Twkrd Lk, BizZ2Z22C81E, ZOXHIRAay PO 7Y R AL
WCEFTS Sz, BDELD—HTbHBDEA 9,

A2y MZEo>THOaYy 7R E X, #RMA7Z >0 D%, ‘Imitations of the
Ancient Ballad D DO ELED, ZNZ25NISR LTW 5

The poetry addressed to the populace, and enjoyed by them alone, was
animated by the spirit that was breathed around. 2°

RBRIZED 2, BRRICEL ., 20O L > TEELEI N D TH 5
EWVIHRDMBRIC T v 724 TUFDHTAHAIUL, Zay bo4dEHERICEEREER LI N

18 Minstrelsy 69.
19 Minstrelsy 59.

20 Minstrelsy 536.
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LEFOVDEDD, Ea NN —PNUARARERS L LTy 7 L) fifTE>7DT
7759 D, WM Z 24 & v ) AT D NITBHE N 7 v F OB & v ) BlsEDsd -
7eAay Ml oTE, T¥y 732D LK) BiFDTMREZ 9 % ‘the ornaments?t & L
THDIAENIZDTIER\WTIES ) D,

Zay by 787y FEFWilliam and Helen”ld, TFESR#ER & 485212 <
9, TH-oT, B2 D, Ty 7 2hfre LTTIE LR, HDOIMATH > 7 fsi N
7y FOMALSHY AT, Ray MEADNNT v Fiizflo 2RI DIENTH 5 &b
RN7Z)VBEDSID LW,

[(AGE TR ARy 545 (1994) i oW R SCUTIMEFTIEZ MZ b DTH 5, |

21 Minstrelsy 537.
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