‘Stratton Water'® MEBEX

‘Stratton Water' ® THEBEX |
—0t vy 74N T v REFRiEAE ) ?7—

=V

Dante Gabriel Rossetti (1828-82)%34: 7 % i U
THIb D Feld, #0 K LGPl il & Hil) 72
7—=lt, RETOBANLLOBMETH 7, f
o4 &) 75 ADantetf9e & TH - 7= X H
Gabriele Rossetti (1783-1854)D izl EHE -7
%, REIZY v T & Beatrice®D K L7 B2 Ik
2N, Ao bAGDOR7? FY —F2%2KkD 2 K
I o>TWwo7e, ZLTZENDIBEZH LD
2337 v FafThe Blessed Damozel’ (?1847-69)#zl[Dante’s Dream (1871) & \» - 7=1E
M TH 7D TH 2,

Ty 74 134D 5 Thomas Percyffids D Reliques of Ancient English Poetry
(1765) 2 @i AAY , LA NT v Fickrin, RUTBHGE S DANT y FigzhlfEL 7.t
IToARZ X CHD, Z2DOEIEPHFEHADOE - fHBlzREE LT, L L#IZIHAE
HEFEETH2NTy FOH D HZEELEDMSDL, HED T v FREHCIHEMEZ KD A
ATZ, DFEDTEDIERMICIE, (B8R 7 Yy FiNR b D EIFEENT v PN b D LR L
TW5EDTH 5,

T oty 54 BEMOPTH D TThomas Percy B D Reliques of Ancient English Poetry (1765) 12D
TEX LD, P15 DORFTH 572, (0. Doughty and J. R. Wahl, eds, Letters of Dante Gabriel
Rossetti, 4vols, Oxford: Clarendon Press, 1967, I, 10.) ¥ HBEDTFIC L 337 v FRFORFEMEICIE, HiEIZ
L 72BN ER ) ERD L %7K 72“The Blessed Damozel, ZBAANICHET o N7 OWEHIC X 2 1EE %
\7-‘Sister Helen’, 22 v b7V FEZP 2 —2 X 1 HHDOIEEDHZBESHIEIRENSEHTH S5 L7 The
King’s Tragedy' 7z £E03Z\F 611523, S8 L 7/EM7Z17 T S OMIC8FZ2 A 25 2 L3 TE 5,
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D NNT w K« 7—AIfliTET 22 L 13?2 aky 74 DT v FHlfEIC Ciﬁﬂﬂ

BREBEVBHSDTH S, KimTldaty 74 FIHO/EM Stratton Water’ 2 HU D) 1}

5, BHvary 74 D7y FEiEmd, HEERDZ  H3Sister Helen’ Z Z i b {5 & N
7 v PR OMREZHE LT3 LB ® %5, The Literary Ballad D4 Anne Henry
EhrenpreisZ LT, X DENTHD VT v I (ancient ballads)Z i L Z % 1EMTH % £ 5
HLODIZ? EEHY D “modem-antique” £ WEA 72 Z DIEMTH - 724

:@%%c:ourcw%wﬂﬁ FRIZZNZBAENT Y FINERD I 20Hm0I1 20 TE, fHtFE
IZEoTRELDTPNBEEZATHY, HFARKSADHTHEE DUIS ok s
X “>) Th b, ZNDPHFIZFEK N 7-Lionel StevensonDfafiiZz 5| H L THA LI,

His ability to create a replica of the diction and devices of folk ballad is
demonstrated in “Stratton Water;” but the happy ending is out of key both with
the archetypes on which it is modeled and with the suspense so well established
by the ominous approach of the flood . ... This was the only poem in which he
confined himself strictly to the simple ballad quatrain and ballad diction.’

‘Stratton Water’ |2 JH> & N7z 3E882 12 DWW TS  DHEFERDIEL ICER L TW3, 6 M5
MiOHEPFR U SEOBVIELIZ onty 74 DfEMmICIZR NG W DO D

2 PUE, BSCERICB T 288NN T vy RRUONT v FEFNOFEHEE, AL R & QR E R LT
WHDTIE WY, EREEESCEICE T 25K NT v FOFERIEFRICHEER O D TH > 7%, URFDRFFA
% R#& 9 2 William Wordsworthl¥, Reliques% 7-\>~AfE < #Hlli L TE D (‘Essay, Supplementary to the
Preface’ to the 1815 Edition of Lyrical Ballads, in The Poetical Works of William Wordsworth, 2nd. ed.,
Vol. II, London: Oxford UP, 1952, pp. 424-25), 2D Z L3 Z DEEW 2R T il L Ra L9 3, Tl
fo, Z L DFADPMBHENT v FERIEEE L7oNT v FRZIKA, ZN6IBOWETFRICH D6 &a?ﬁﬁf‘%&&f
L7z, 2¥7 v FEFA L LTIt Alfred Tennyson, Charles Kingsley, Thomas Hardy 5, Fo X TRDEFFA
bt iing,

3 Anne Henry Ehrenpreis, ed., The Literary Ballads (London: Edward Arnold Publishers LTD, 1966), p
148.

4 Albert B. Friedman, The Ballad Revival (Chicago and London: The University of Chicago Press, 1961),
p.303.

5 Lionel Stevenson, The Pre-Raphaelite Poets (North Carolina: The University of North Carolina Press,
1972), pp. 59-60.

6 R. R. Howard!3“Simplicity of diction is rainforced by the simplicity and directness of the ballad
measure.” (Ronnalie Roper Howard, The Dark Glass: Vision and Technique in the Poetry of Dante
Gabriel Rossetti, Ohio: Ohio UP, 1972, p. 64.) & #b-X, % 7z Ehrenpreisid“Rossetti said that he had
‘proposely taken an unimportant phrase here and there from the old things’, but thought the result
successful only in so far as any imitation of the ballad can be successful.” (Anne Henry Ehrenpreis, op.

cit.,p. 148) LML T 3
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—OTH BN, UL TIRBRICHIZ BT CGREL ARt T %, Ml FHEORM b
Hz5l<{, A+—V—DHiliZIZEHLZDl3Lafcadio HearnTHh -7z, #ix Z DIEM
% “There is nothing more of narrative, and no narrative could be more simple”® & Fifi
T5, ~fiaky 74 DELVKATHH->7A. C. Swinburnes*Joseph Knightld,
D% Border BalladiyThHh 5 EFIH, ¢ THh—F—- NIy ) Ll3Ray 7V FEA
Y75V FOEBMGTZHE L LTy Feiil, 22137 7 v PHEHFALOFONER
IR, FRZOFVICEOLLIBALEOER 2L (AR LT, T OFZ &R Il
% Andrew LanglZ, ‘Stratton Water'|Z‘The Lass of Roch Royal’ (Child 76) (X < {87z
VIRETH 2 LHRELTW B0 Zd oM TikiEiENnidr o7 BLhwgA4 N7 &
BROTRERRS S L2YFETH 5, ‘Stratton Water'd 72, FKIEIZL>TH EH ik
BN Z#VTW S, N—rI1F“Tt is nothing more than the story of a countrygirl
seduced by a nobleman, who nevertheless has no intention of being cruel or
unfaithful.”' L2, T k) RIEALYREORMS, X, LrL—-HTZNn
EXRHINICEA o s O OEMS, BRI 2B ks, 7—~<&LTT4 7 b
) PEASCEAIZ BTl “extraordinary conception”2 72 & SO NN DILKE D
a7 ERPPIOTH S —4T, x4 7 B TR A 20k v T4 OERITE
7 EEMIREICH D, Z TS MRINTET 2 XED, (RMOBIKRS &> TRAT L
5DTH5, ZLTZIWRIZRALAIIFEREZATERELDTH S,

IT

KHNICEoTHEE LA T v F VoKD, Lord Sands & fEF DV OBEED E T IC

7 David Massonld, 7 7 7 TIVHIIROFEAZ b 1 —FRIC—EHOHFEZ WO R AR FH A2 HE L X 9
E L7z LiEfT %, [Cf. David Masson, “Pre-Raphaelitism in Art and Literature” (1852) in James
Sambrook, ed., Pre-Raphaelitism: A Collection of Critical Essays, Chicago: The University of Chicago
Press, 1974, p. 79.]

8 Lafcadio Hearn, Pre-Raphaelite and Other Poets, ed. John Erskine (New York: Dodd, Mead and
Company, 1922), p. 52.

9 “Swinburne says the poem is so nearly an imitation of an old border ballad that should have been
completely so . . ..” (Ronnalie Roper Howard, op. cit., p. 63.) “It has no burden, and is, in fact, a direct
imitation of the style of the old ballads of the borders . . ..” (Joseph Knight, Life and Writings of Dante
Gabriel Rossetti, London: The Walter Scott Publishing, 1887, p. 120.)

10 Cf. Albert B. Friedman, op. cit., p. 303.
1 Lafcadio Hearn, op. cit., p. 52.

12 Walter E. Houghton, The Victorian Frame of Mind 1830-1870 (New Haven and London: Yale UP,
1957), p. 374.
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EFCHLEY S, 3HEHE 48H LI VPE MK L L >Tw 30,20 ZENDs, 4TH,
“The rook was grieving on her nest, / The flood was round her tree.” (st. 3)!* & “The
stakes swam free among the boats, / The flood was rising still.” (st. )IZFFICHZH[ { £
WThsb, ua—F - RBFREROTFEAL ER 0D, Lo LEHTIdMEFEICZ DTk
Z2RLT05, SEHHTHWONZBDEF—713, B v T4 BEEDIER The White
Ship’ ¥ THElfll EMN A HEHEDEF —7 THo 7% M BEOROFIZIZHMESII L0725 5
B, TIRARBRNSZEILE B >Tw 5, 4HHO/MRMIENTFEO R ICEE 2/ EH
D—Dtln, £7, SHEHOUTH X V4HHDATHIZAKDBE LS LTE D, MEHIC
BEARKDEDINWTL ZEEZRI LTS, vy 74 DNy FEFlE, #ICHenry Duff
Trail (1842-1900)%After Dilettante Concetti’ IZE W THEZUZHEIIL 72 X 95 12,15 FE-o 7=
V7 LA VDN ZDRETH 5705, Z D‘Stratton Water’ |3 Z OHLAIDXWIRIL & 72 A
Vo RIS HICE NS LK) icaty 7413, “flood” P rain”P“water” &\ > il %
HDIX®D, Z456IDeneath”, “round”, “rising”, “cover”’, “creeping”7: &Ht/KDENE %
RIBELZRADZEITE-T, IOz hiRL, V7LA VITHY T2 ziHbE
TG Z R 2 L IRILTw 5, & )b %Z /8§ “beneath”“round” & V¥ > 72
BEMEWICEL I N, KO E) E 23 A G ORI s> T %, Ll 2
NS DERBLG WA LENT 16 5= 2 > DThe Lady of Shalott’ I 535 k9 & i,
TRMWRIY 7 LA v FfE 1T

13 From The Collected Works of Dante Gabriel Rossetti, 2vols. (London: Ellis and Elvey, 1890). bL'F, fE
e 5 DEIIZOWTIZET I OIS,

14 “White Ship’ & FEIEN S 38 L, A4 > 77~ FEHenry I (1068-1135)D A FWilliam % &&= H A
DFEDETEE LI L) BFEICHED WY T v FiFThe White ShipOH T, RZBFDIEZH S B F
73“What distant cry / Was that we heard ’twixt the sea and sky?” (st. 103) £ [f19 DIZxf LC, ETDIL%
FIMBEZ D Z EDTERWVEKEIZ“Who knows not the shrieking quest / When the sea-mew misses its
young from the nest” (st. 105) £ & % %,

15 R LA NIRRT O, F2AVR T 7 7 TAURIRDFEAZZEIZY 7 LA VISi% 75 & dailik 2 £
5, MHDEHZRAFEIC OV 7L AV - 7—0%2 b6 LDTH DB, 20T —Ld3Eo kW,
WIHFDOWEDNE LS T-DIFZDREKLEDFTA208 Yy 74 THo7, S0 T4 —ifAfter Dilettante
Concetti’lx, V7 v FifSister Helen’ (?1853-80) & ¥ % A Superscription’ (1869) Z+HICL b D
THY, By TADY 7 LA VITHTIMARIHERoTnS,

16 BETHI 515, 18 5 522, 2457 & FE27H, FHo9Mi & 35, 3T 5 FH40H D[]
TIFEEAKIZBE§ B a3t i 7 v,

17 5= 2~ ®DThe Lady of Shalott’ CIZ & EDS{TH EMfTHMY 7L 4 v &> TWwB S, FHI5fTHIZ“To
many-towered Camelot” (st. 1), “Flowing down to Camelot” (st. 2), “Skimming down to Camelot” (st. 3)
EV I XY ITHIRINICZLL, o EANTHED Y XL K> T I DFFOME R L 5iH % 5]
AL Z WKL TWw3



‘Stratton Water'® MEBEX

W PRI L FE 22 R —F - 3V X3RO LICHWEZRED 5,

“What’s yonder far below that lies
So white against the slope?”
“O 1t’s a sail o’ your bonny barks
The waters have washed up.” (st. 5)

ZHIa—F - U R LEHFLONETH Y, BHHEHTHEMT 5, i 6HEHTIEEA
23But 1 have never a sail so white” & #4325 DX} LHEH 1“0 it’s the swans o’ your
bonny lake” £ & Z, % 7-7#HiH TlE“The swans they would not hold so still” IZXxf L, “O
it’s Joyce my wife has spread her smock” £t & 2 %, 8% &  fit& 121X “white” D IEAARD5y
BoOTREDTHS ), WiFSIca—F « ¥ XDERz2ERGE L) T30, ZOH
ZELCEARREFETANSG, NEHERFEA Ty FIZLIFLITR S 3 RETIET
H Y, HlZ1XLord Randal’ (Child 12)%‘Edward’ (Child 13)% L2 Z N3 641,18 2D
B ‘Sister Helen‘The White ShiplZdb ozt y 74 5EOERIAGETD
Ho7,1  Fi“white” &\ ) FEII I OMh10EH, 423H & AbE T4RIEED IR I N,
MEEHIOHEPFRICSEDOBR VIR L) O—BITH 2%, ZD4H D) LREDI2HH %
fRoxTizeTa—F « ¥ XD D TOEA, WHA R LD S NicJanetDEZ KT
LbDOTHY, WTFNBELDAEIDBEIR S %257& ICHIRD T 2 %E 2, ZoFFoH
T“white” D X 5 7§?$§£®fﬁ§é DR UL, MEffizdkL 2FEMadrzEaMd—7, ek
ZIFODOE TURIAAR, HAMALZFHAZBELTHLTHW5DTH 508, ZD—fIHTiH
HIZb RSN 2%t E v ) BEETH 5, “still”iF4HH4TH, 10#H3TH L447H, 22

18 DUFICHI I %2 D3 ‘Sister Helen' DI b % > 7 ‘Edward 2 13#TH 5,
‘Why dois your brand sae drap wi bluid,
Edward, Edward,
Why dois your brand sae drap wi bluid,
And why sae sad gang yee O?
‘O I hae killed my hauke sae guid,
Mither, mither,
O I hae killed my hauke sae guid,
And I had nae mair bot hee O.

(From The English and Scottish Popular Ballads, 5 vols, ed., F.dJ. Child, New York: Dover
Publications, Inc., 1965)

19 PITFIZEIH T % D1 ‘Sister Helen’ D5 13#TdH %, ‘The White Ship 1B L TI3EE1424,
‘Why did you melt your waxen man,
Sister Helen?
To-day is the third since you began.’
‘The time was long, yet the time ran,
Little brother.’
(O Mother, Mary Mother,
Three days to-day, between Hell and Heaven!)
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HMESITH, RUOS1EHSTHICH LT W 5, Hau, 73, 108417 H
Dstill”ld“white” EFIC KBS 2 DRV v 2y FOEKEZRLTED, TITHHL
DAILDOWIEIZRE S 5, 22 H, 3LHHE D still”ld 24 & 13 F e o 7 BIKk 2 K23,
VoM CEE 2 2030 bYRED R A LEELITH 5 DT, Tz,

Oy 7 4 D18694ESH26H M I DFMICIZ, v —F « ¥ X2H 5 H v b DHE
DAHPRANEWD E L ETZMPICHE L 29#EHI BRI T MA SN IbDTHSD Z L,
KON Z DB A to give the gradual impression of his recognizing the girl whom he
thought dead”?’ LIRS NT W5, P ¥F vy FDEFHIZOWT, By T4 1Xhe girl
whom he thought dead”t EXTEHDATHH ., ZDOFEEIFRICZET 5 11HEH TR L DB
% 723 FBXIZ“In the face of one thought dead” £ # DRI N5, {EA&NT v FiZlt“second
death”$“corporeal revenant” & \»o7:#&03H 5, BAENT v FOBH AW DL
DN IIEE Wiz L 2581372, FEAR L Bbn T ZFErmonzillzzn, ©
ZLLDPARZR S THEZLBEETTVRE2DL ) ICRESLD T3, mid
D“white”P4still” & Vo 7 BEEIX I D K ) i /u\%ﬂgi Z2bDTH 5D, FIRFICHE %
HILZE2bDTOH A ), BRICHZTCELLIE TFEATVDE I L DHiRE L>Tw
27042 ZRALIEDHDTIE RV, gty 74 D7z “corporeal revenant’ 135
ROZNLD BEIRTH 0 WIS FEREELR v S R 5DTH 5,

O—F - Py ABPTUHEE, Prry F2EOT 5,

Oh pleasant is the gaze of life
And sad is death’s blind head;
But awful are the living eyes
In the face of one thought dead! (st. 11)

MR EED, FHEANT Yy FINGEEZEN I 0#EIZIEH 5, 72, Ehrenpreis
73“As we might expect, literary balladists generally choose to make their ghosts far
more awesome creatures than their counterparts in folklore.”?! L#5f§d 2 X9z, Z
ICH e N2 FHEBERN B ERBUIEBANT vy FEEP TN LDTH S, Ly
T%i%&f@%bﬁ?%%mw% Ko THHEDORIEZ XD ED 5 2 EITEIIL
TWEDREELFZAS, Hi128HTIEu—F « ¥ X2%“Thy ghost has come to
seek?” LA DIZH LT, ¥ * % v FIE“Nay, wait another hour, Lord Sands, —/ Be
sure my ghost shall speak” £ & 2 %23, “ghost”& 9 BED FLBEHRLHIRZ 52 %,

20 Q. Doughty and J. R. Wahl, eds., Letters of Dante Gabriel Rossetti, II1. (Oxford: Clarendon Press,
1967), p. 721.

21 Anne Henry Ehrenpreis, op. cit., p. 12.
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O—F « YV RARFHEOH I ¥ 2y FMEIb) ZolicizzweHirons, H18EIC
ZDFHEDES NS,

“They told me you were dead, Janet,
How could I guess the lie?”

“They told me you were false Lord Sands,
What could I do but die?”

Hfli e SR BIC X o T, o BRI F - T CIZEEDLZTD, 2/THDNie’ds, 44T
HOAie" 2 D v 2y FOEZES Lvy), BRFEVGVHEBETLH 5, 4T7HIZZDRA
TOWEDIHZREMNTHEEEDL ) ICHBRNTE 2, Bl EIIRIIKEDONEZE L
72, #LEFEFRMégrozld“the betrayal has due to treachery” 22 LWiE5 9 525, m—F « %
ADEPLIZIDE)ITELA2DREETHL LI b Bbns, "HKEDOWEZFL 7
BANCEY oz, EWHIRRIERENT vy FICRSAGN LY —vTHD B 20t
Pl k) DRWiEGEDOTH 5,

A moment stood he as a stone,
Then grovelled to his knee.
“O Janet, O my love, my love,
Rise up and come with me!”
“O once before you bade me come,
And it’s here you have brought me! (st. 13)

DNy FRHF1IAY yFDB47 TR I N, JHHIE L CTabeb & iHZ B e &\ 9 LA
BNTy R RAZFTH LD, H13, 31, 4L TR Zoflicsin, znzho
ALYV HIATIP S5 T 5, TD X ) BATEEIIMEA N T v FICERETIE Z2\wD3,
L2 LB 2NN T v FEFICH W S5 T 3R OB IZEFF A DR 22 B A3
KRS TWw2DTHZ, I TREHGAVORKEZ, Aok ) Ic—HI2RKkoE, %
L C#EVT“O Janet, O my love, my love’t 590 —F - ¥ XDHEiFEE, ZNn2EER
AEZFITVY XY FPOMMAENBHE LALZRLTWEES),

H14H L F1HHIINEEREL L 22> Tk D, ZOHMAIEAITES RO VWRIGEEZ
BARMTILEZAREETH2DTH 5,

“O many’s the sweet word, Lord Sands,

22 R. L. Mégroz, Dante Gabriel Rossetti: Painter Poet of Heaven in Earth (London: Faber & Gwyer,
1928), p. 263.

23 FKIBEDOHIWCIRI N, IR INTEARZETLIZEBE2fMWEH& N7 v FE L TIEThe Suffolk
Miracle’ (Child 272)%>‘Lord Thomas and Fair Annet’ (Child 73) 7% &350 3%,

v
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You've spoken oft to me;
But all that I have from you to-day
Is the rain on my body.

“And many’s the good gift, Lord Sands,
You promised oft to me;
But the gift of yours I keep to-day
Is the babe in my body. (sts. 14-15)

Y3y PMEIBADOHOWIEEORDL D IcWm 7 wlZIB %, Sister Helen T ik L7z

N HL EORIRIZ E THH .2 vy TAIKESTINEFEFELEZ O TELANT
HY, oo I ZRIINBEDENTLOHEZRE L L FHPREICH Z/H T 0 TH
%, RO FICIZE 720D, L LEERohIciZZBA»r o 0y, KRASBEDIWT
W53, ZITHRHEIRHBOCETHI22b LAY Y2y FOHKROREELERT 2, $7-
oo MR BRE LHE» IS, INHIRELLBEI2MOLETH S X
IICHEEI NS, %Lf%miykivbkmvﬁﬁwﬁéﬁwf%%

BE1THL L SE22 0 | F P EE WENZZDOFOPT, OHERBEIHILNS,

His face was close against her face,
His hands of hers were fain:

O her wet cheeks were hot with tears,
Her wet hands cold with rain. (st. 17)

He’s drawn her face between his hands
And her pale mouth to his:

No bird that was so still that day
Chirps sweeter than his kiss. (st. 22)

WX DD L EEZTESTDIRIR, ZOFE2ESDIINTH -7,
¥ 2y b OBROIE L, 5F12The Blessed Damozel Tikd
N, F#E» AT 2ED S ZLOAKEZBR VW I¥ 5,25 17

24 ‘Sister Helen B2 1E TIIE TORADE H #1295\ > T“He sends a ring and a broken coin....” (1. 1) &
KbNDBD, YAY— + AL VIix“What else he broke will he ever join, /Little brother?” (1l. 4-5) &£ #5587
HTEZ5DTH 5,

25 ‘The Blessed Damozel’st 9 i#l%, K EDZLZDMIDHRD ) D3F D 02T 2D 2 £ v 9, ZDFD
HFThRS HENZHED —~DTH 5,
And still she bowed herself and stooped
Into the vast waste calm;
Till her bosom’s pressure must have made
The bar she leaned on warm,
And the lilies lay as if asleep
Along her bended arm.
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HHD“cold” %, “white”P“still’[[fk, DA X —T %2 bD, 22HH, KLXDEF
Dpale”db FMWLDHER R LT VS, FLELLN L G2 T T ZF>T
VW3 2 ERETSHNTH 228, HIRD X ) I24still” i3 T DFFICE VL TUIIED A X =Y 2 H
IHETHY, ZOIIICEANLLZED FL/ER, TROETHEL L CBERIC, £5
THERTEZARKEYIADZDOBIZET 2, Lo L17HEHH T cold”D M IHICE D 3L
72“hot”IFHH A T A B At 2 g L 2BV R E DD EEZME—R L, RLZDIZMERE L
IROTHIFGFEEDIE T2 I DTH 5,

BITH, 22 HETRH 20, FARICELAZEATYS, ZLTID2ODHD
IS, 28R L 72RKIENDBCDFEZRAANS &L VI BRI K >T, A0 L
IR E DL LR E 525, 20O, BANEDMZFKIGEIZH PN DRI N LI

B, WONDWNDFERZERT L VWIREIR, BENT Yy FOFEETHH 2,20 23l
THr—F « ¥ X530 Janet, come away! / The hall is warm for the marriage-rite, /
The bed for the birthday.” &£ 5 9 DI LT, ¥ ¥ % v MIE25H TTI be your wife to
cross your door’ £ EZ 5, ¥ ¥ v FDEEEIX, Sister Helen T WL I 1172 A DD
F O % KiY) % i #&HE“Ah! what white thing at the door has cross’d”% PTEEIZ LT\ 5 &
b, THATRICELLRS) LI XDLEzWO L EEZoNS, vty T4 DIEM
DHRTIZE LD B LD PO BRI ZHATHBIL TV 2, ZOHMTYH FHOHKE
ELDEBBBREEING, HEDed”t VI SEIFZIOFOFICAERYIKINS
73, “earthly bed” (st. 16), “Go bring this bride to bed!” (st. 24), % L T“the white bed
warm and soft” (st. 42) &, FHERIIZT v 2 v MIHRABICO G AN T Eidhnt
VI FIRIZB VLT, WINLRAZRLD ELR>TR S,

PRI E W I LEFETL 5, MEDPIEDZ2DLE» T v 2y b EDHLEZIT X
YEHE~NEAPEIETIZE—F U R, F—FBEFELPATVLED%Z HOF
%, “Lord Sands swam out and caught the oars / And rowed to the hill-side.” (st. 30)!Z
RoN2X)BKD7 7> avDL 3L, —AY vy MIHOZECLDDIRAED
EDHINTIED LAV, XD EZHIIREAD Y MIOURAL, BHEANT v For
Tgreen’ITHA DM E LTHEAEYT 5,27 “He's wrapped her in a green mantle / And
set her softly in; . . ..” (st. 3)IZH % X I 1T, FHDOIEFHEIZ, “set” & “softly” & \» 9 “s”% EH
REIZBFHICI>TZOBELIPBFAINTVRE, Y2y FOHDOHEEIC
X “gray”’“thin” (st. 31) & Vo R FADBH VS 1, HLDIBREN D EBbiI s ZD

26 {£7&X7 v F‘The Twa Sisters’ (Child 10)5>‘The Cruel Brother’ (Child 11)i&, HZ% % & 7l i
WD FETHIOFE S LTV 5

27 ‘Thomas Rhymer’ (Child 37)DIKMEDE DL TED A H — b, b~ ADELDEANT S RFICE  #Hrotazs
E, BENZ v FlcBw ikl BADM L LTikbir s,

9
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[E%. 2H3“Oh! . . . lie still, my babe,/ It’s not you must not win!” (st. 31) & 1% [
o BELBDIRINI“till”IZ I 2 Tlfh & I3E S 2B 2D, P2y FMEAD
WA I >TC, TR AFNTIEDLELIELLITE2DTH S, Fhwin”t W) F
X, 41 H T“God / Whose rest I hope to win” IZbHW 6N T W 328, Z6IZiZH
5DEDOWNICH G DBEH & & H B OB S S EBEANIC N 52 Y % v b O
RICHFOEEDER IS N 5,

323 & H38HIC IR DOH D DFENH Y, ZHICHEN BT ADET E D35k
birz, 33HHD 5 34EH I TOAZ L/ MZBEE~DERZER, 22 TR
WNHAFREHB =B EFN T35, “The first strokes” (st. 33) TIAWEHIZHE Z, “The
next strokes” (st. 33) CTARAZ DT % "D, “The last stroke” (st. 34) THEN LW D <
D3, F ZIEBEIC“a ferry-gate” (st. 3)ICEEZ 5N 31T E, KB LEFE Tz,

He’s set his hand upon the bar
And lightly leaped within:

He’s lifted her to his left shoulder,
Her knees beside his chin. (st. 35)

O—F - 2A0HHEF L, HIFPHC I LHRVLNITHZ LD HEISIHIcRI N
T3, “lightly”’, “leaped”, “lifted”lZVITNDHVHFICL>THOE DRI 2R T
W3, 3, THIEMFEICID S vy FORKOEFEEZBHIEL—/T, Z0H)E%
Kol BEDHIFTZORL TV ENICRZS,

FALHEIZET L DB v 2y FOMANDHF Y DFHETH D, T I TOITHEDEIEM
ZDEOEEN ZERLT0B, ZF2{TD“This water past your window-sill / Might
bear my body in.’l%, HifiE bEAEFEDSETH S, ‘The Blessed Damozel IZE \»
Tk DS 2 E DR 741h DfEARIZ, T DStratton Water’ 12 &\ CTIFBHME IR I
ns,

Now make the white bed warm and soft
And greet the merry morn.

The night the mother should have died,
The young son shall be born. (st. 42)

%L DIEHENT Y FIZBWT, ZOWMTHIZNS Z LD > BN IZHEYICE 2B

ZTCHEIRNS.28 Lalaky 743 Z05ICH DR, Z2 LT HKoGmEL2ET, Kz
RHELY 28R ZEZ2T0wSE, TETHEILLE YRy beu—F - v XdgKko

28 FEBA N T Lo TEIEN D BN Z K- TABHE N T v R, BEIZZ81F 7 The Lass of Roch Royal” D1t
‘The Douglas Tragedy’ (Child 7)%‘Fair Margaret and Sweet William’ (Child 74)7% £ $t% < $ %,
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‘Stratton Water'® MEBEX

THUOHS -7, HOFFCREIRE L 2 fMirhidls IhFTcREINZILDR
Do BN DIFEDFERIE, Wi TOfFMICEWT, NIy FEwiigotRod
T, ROBMAERIC LT L oD TH B, Wk, KEEATHIEINIABANLD
BRI T v FIZHIRONT WSS, By T4 3HEIZZ IANEDORBT: 5 R AY %t
IETWV3,

111

L. Stevenson®O#FF TR I NNy E— - v T4 VI THBH, YUEFouk v
T4 E T IR BN Z K> T D TR %025 9 5, ‘Stratton Water Dl
FERIFHS I I NT VR, 1869FE8HP 6 IHICH T Tou vy 74 DFRIC Z DFF
IOV TORBIEE 2 SNT 228, 1870 HIRD PoemsIZAMEMIZINGD 5 TE S
¥, ¥ 725 William Michael Rossettid fll{fEFENZH S 212 LTw v, 18694E10H, IR
R EOH S DMK EMEGBIAL IO, LHEDOOY, BIVHEZEWHO ),
ETERTICMA L 72 ZDED S AfFOFRZ I LT3, @Y % v +The House of
Lifed 9 %, ZOWEEDPNZA/ERMICZIZStillborn Love®New Born Death’& 257z,
LizzieZS186 14 IO L 7o T2 5558 L S 5D D DWHI D2 18694 HU 5 1
Ly T4 BARIEICHE SN, 70—JVORMZ2HBO 7, SMERBENEICH 7 b &2
P LB N 2 80T 2REEOERICRIEH S C B EFThbN I LD, »win
IZ LT H Stratton Water'ld 2D X 9 7, DIEH 2 EMIRIEZ LR Tl o 7RI EH D
NI LD TH B, 2 V) XRBETWIIHHDRELZ DT LI LBTE LoD S
Vo B—F « ¥ XD ZNLIRIZ DO WTIZHEHEHEHR 12 i > T e
Pt EEThHB, 1870FEICu Yy T4 F T EFEEZRT MY —
F 22 Z 6 Z 742l Beata Beatrix % 5EH I T35, fEd
IC L2 EZDEMIZHZMORT Y —F 2, 2F D YT —
DB FHNICHED, KBIZZDEERDL E VI,
V=V s BVREVIBANLOBIRIZOE FTHICEL &L
T, BRIEBETI2RHLOBEE2IOBROPICRELLEDOTH
%, ‘Stratton Water D3t 2 EE %Ki - 72 YREDKHE DEIC
H B NDOEFE, OE X, T EZEANDBEREPED, H 5 WIFIRE
EORIETH > 7D b LNz,

747 B TEIRUANE LTEA NS v F2HET 2121, BRIz X9 2 EANK

29 “Stillborn Love (55)IXBLDE I Z DM TId 7 { AOEDFEIR TO AT 5 Z L ZiK-7%Y %2y P TH
D, ‘Newborn Death’ (99, 100) (¥“Death”% “Life”®d 12 AD—EIZOWTik-72bDTH 5,
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‘Stratton Water'® MEBEX

Bostine 220, RO DR E Lo, [BENT v FENT Y FEFE DRICIZHBRD
ffi& LTRELT vy 70V ENT, ZNTHABa Xy 741357 v FICHUE Lt
Teo Z AU D>,

HAHYZ GO O BN OBRDAHRE & & 280, T4 & TH) OEEZBEIR
ETLHFMPERENT Yy P woZe 7Y 274 7R TH-> 706 TH A 9, Michael
Wheeler!d“Victorian writing on death is frequently ambiguous™® &b XTw3, 2D

"R X ) 1374 7 B 7EAIRHMN & » ) Rk IR, EEESCRIAOFRE, ZUifbuil
NIFBNNMEPEEDO B W ZORRFEAEDOLDTH o7, L LIEENT v Foft
B, AN Ty 2 T 2BHPENIC oIS NER I NS X Dl TlE, 2o TEEk
Sy THEL) ZED—THhoT, HBROANLZ OGS T & Ty 25EROBE
K EFWADZENTELDOTH S, 5% TIRD ; LR T LA the conflation or
confusion of discourse in Victorian writing on death”'DENTH % 7% & (X, ‘Stratton
Water’ IZ L2 LD OBEK XX, [Eicuty 74 ODRREROBEE TH -7 ESZ 5D
ThHb, HOEM—MRICES N FHBERZ 2y FA VI Y RLE ) ZAI VLT — L)%
HWASETHILTLE) JLIRIELSARW2 vy 74 M50 5 2 &4 it o{EH
ZHWE 9 L L7 w9 ChestertonD$aHi§13,% FFEADRZ N2 ERM EORCEEZFET
BIRL72bDTIE RV, E VI EREVIZBEWTINZH T\ 523, #E3d It 8o KR
ELBIRSAHEZHEBIIRO T A EZ2BYIL TV LR THSTWS, Ry 7413
HSDF ER2EMT 4 7 b Y PHIHSICB W TIIBRATRETH % Lo ChiticH
ZWF 7z, IMEAN T v Ficikd i, B8&N7 v FIBEIZ &R L 724 L X 27— %N
7y PRV BB IIcH 5, HEANMS Z & THEDHIRZHLD v, A
BT TEEBRE ) 2D AN 28 2%, Y4 7 P TR ZAEE 20y T4 DR
LZHETHSEBEAHDTH 5,

(A, KASUMIGAOKA REVIEW (fRRZ - RAHFE) 6 (1999) HEH 0] Hiam I
HJEZMALZLDTH B, ]

30 Michael Wheeler, Death and the Future Life in Victorian Literature and Theology (Cambridge:
Cambridge University Press, 1990), p. 28.

31 Loc. cit.
32« . the tendency encouraged by Rossetti in particular to look back sentimentally and nostalgically
to the past, which took on a dream-like attraction . . ..” (“Pre-Raphaelitism and Victorian painting” in

William Gaunt, A Concise History of English Painting, London: Thames and Hudson, 1964, p. 176.)

33 G. K. Chesterton, The Victorian Age in Literature (London: Williams & Norgate, 1914), p. 70.
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