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IR

William Hamilton of Bangour (1704-54)! {F “The Braes of
Yarrow” (#JHi. Allan Ramsay, ed., The Tea-Table
Miscellany, 1724)1%, Z DOHlI#E (‘In Imitation of the
Ancient Scots Manner’) D/R9 X 9, {B&NF v F “The
Braes o Yarrow” (Child 214)%JGik & LT\ 5, KD 638
Dok (W LABAN) Byu—JlloLFTREORIC
BT EWIHIPEET, Sir Walter Scott® Minstrelsy of
the Scottish Border (1803)TH#HI& CHIZHNINIELR
R—=F— N7y FThHb, F. J. Child 1&. Bih % 2%z
BOTIODRIRA~P)ZWMEL TV 225, 22y FOIRKIFE(b)iE LTND 50T

1 22y k7 ¥ F Linlithgow M (IH West Lothian M ®[H#44, 1975412 |H East Lothian, Midlothian [/
& &H¥ T Lothian M & 7% %) Bangourth®, ¥ ¥ a4 FIREFALE LTH LR b 2oy XD (17454F)
DRz 5 2 7z“Gladsmuir” i3 H 4, A0 —7 Y DAAT46F) DD L —RnA 7 ¥ FICHZEL (of “A
Soliloquy Wrote in June 1746”) . ZD#% 7 7 v A, oH, —WildAay b7 FICE 2205, 00X
2 E L THRE Oty a3 VIcBD, Z20F%Y IVOMITHRDOTL 4s, SikiEFAay LI
Mz T, A —1Y —)L— FDAbbey Church IZ#ZE3 11 5,

[HAHEF “Contemplation, or the Triumph of Love” &, Z DEWER LA LREEI S, BNIEME LT
HCHHE SN TW2, FUT Y - 77 VDOFALSOMIRGH 2, Zay b7 FOERLT Y S OS2
% “Episode of the Thistle” IZBHFFI IR S & & IZH 541, Hugh MacDiarmid®DA Drunk Man Looks
at the Thistle (1926) (BT 2 b DTH -7 LFHiZ41 5, LA L, William Wordsworthd 5 &b &H -
T, SHEO L% AR LICETIRROEREZ 2 L2013, KiGTRY EF7Zo7y FiETH S, (CF

‘Hamilton, William,” The Dictionary of National Biography, Vol. 7, ed. Sir Leslie Stephen and Sir Sidney
Lee, London, Oxford UP, 1973)
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%, iUk, & LTJames HoggddFE L -FEHZ DL D(E a)lcFHE oI 0TWw3B s, #
ICEoTHREAR 2y FPMR2 S DHEHLTwE 2 EEF YAV FDERMT 48D TH
%5, 2 2ay ME, fEMOBEHOHKD D T,

“It will be, with many readers, the greatest recommendation of these verses that they
are supposed to have suggested to Mr Hamilton of Bangour the modern ballad
beginning

‘Busk ye, busk ye, my bonny bonny bride.”?

EBNTVEH, FrAFid], Ko Lk, FRCLBIZETIEAN SV b OfEfD ST
DMERDIIC B2 52T a b AN VwE | BHENT v FENT vy FRHICH ZHE )
WhEICfNnTHws, ¢ ZOMMDMRICEWTH, FIZIE, ART, IREIOHTF L Lo
9 NDRHE7-H DNT ‘John’ DHAHTDIH D3> T 7235 (‘But for to meet your brother
J[oh]n,” 23). El\>D & & Tlx Now Douglas’ to his sister ’s gane,” (41) & ‘Douglas’ & > 9)
LHIH TS B2 e, NI P ITEWT ‘My brother Douglas’ (93)° EHHTL 52 &
DL, 1THLD ‘An wi her tears she bath’d his wounds’ (51) &> 3 )L b > ®D ‘Wash, O
wash his wounds, his wounds in tears, / His wounds in tears[...]’ (33-34) & \»9) FEHl. O
D ‘dule and sorrow’ (14) E N3V FIZBIF B o7 MU EH (18, 30, 34, 78). [H
L < OfR®D ‘They ’ve slain, they 've slain the comliest swain’ (15) £ /N3 )L F D ‘And 1
hae slain the comliest swain’ (23) 4. WINPT IUKR L THEEL2 L2 -0 8\
ZEiE, BIFPHIEIIAHRETH 5,

BMEINDLEDOVBRTEHBSTBATHLEVIREIZT ~PRIZIKIDBDODTHS, L
Lo NIV VOEMDMEARD EDRE SR Z /DB O20H 5, 26 28HT 252
EICE-5T NIy FRE LTOMBENEZA DD S 2 EAVNROHINTSH %,

IT

A. Busk ye, busk ye, my bonny bonny bride,

Busk ye, busk ye, my winsome marrow,

2F. dJ. Child, ed., The English and Scottish Popular Ballads (New York: Dover Publications,1965) 4:
160.

3 Minstrelsy of the Scottish Border, ed. Thomas Henderson (London: George G. Harrap, 1931) 403.
4 ESPB 4: 163n.

5 From Thomas Percy, ed. Reliques of Ancient English Poetry, vol. 2. With Memoir and Critical
Dissertation by the Rev. George Gilfillan. Edinburgh: James Nichol, 1858. A rpt. entire from Percy’s
last edition of 1794.
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Busk ye, busk ye, my bonny bonny bride,

And think nae mair on the Braes of Yarrow.

B. Where gat ye that bonny bonny bride?
Where gat ye that winsome marrow?
A. 1 gat her where I dare na weil be seen,

Puing the birks on the Braes of Yarrow. (1-8)

FKHIHZ N2 HALRMZELTH S, FEiFZ, CORMMEAD EDRE HIREITE) D
F. FICBOLTETTIREBFEG Kb TOT, NIV YA AR E (BA
L) DRI NIV Py CEAMNIT L) 23T, B EEEL
TYe—DONZHTOI) EFEO>TVRELEVINRTH S, ¢ ‘B lIEFHMLI3E > 7% e
REHAZHFEZHT, MOz FET S LICLoT, ZRUTKT 2 01E D 6 R4 ICNEDHH
S5 L) BEATOKN D 2 Tw5, TOX)ICHEICHE L R WE=EWE
MEDES X, 58 NF v F Tk “Lord Randal” (Child 12)I2E T 28 Z 9 TH D
N7y FEFCldJohn Keats® “La Belle Dame sans Merci” (21} % ‘Ah, what can ail
thee, wretched wight / Alone and palely loitering? (1-2)7 & Va2 17 % &35 H3BI S A
1z AR

B2AZ Y TOBOERMICK S EATA N, Hl B3R VY FTHOLICA2>T
“Weep not, weep not, my bonny bonny bride” (9) L&D 0} %, ZNZ2IZE 50D X

VZHEARY YT BVHWEMNT %,

B. Why does she weep, thy bonny bonny bride?
Why does she weep thy winsome marrow?
And why dare ye nae mair weil be seen

Puing the birks on the Braes of Yarrow? (13-16)

L7l EtZzBHenIzT 5, %@f’ﬁ@’éﬁ7Z&‘/*fﬁ%%SX&‘/ﬂ@ZﬁEi“@ ‘B’dD
B L IR INTVLRWLY, HE»IZZ)TH S,

Why rins thy stream, O Yarrow, Yarrow, reid?

6 WIHiD The Tea-Table Miscellany\ZE W TIFEHAY A’ B, ‘ClEHRINTORWVA, GOz f
D27 T 25 70ICHE5H % K5 L 72Thomas Percyifhi s D Reliques of the Ancient English Poetry (1765)4Y
#XDReliqueshite 7—h A 7OT7F AL ELTRHLTWS

7 From The Poetical Works of John Keats, London: Oxford UP, 1922.
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Why on thy braes heard the voice of sorrow?
And why yon melancholious weids

Hung on the bonny birks of Yarrow?

What’s yonder floats on the rueful rueful flude?
What’s yonder floats? O dule and sorrow! (25-30)

BRIZAICAD»>THRINEZDTIERL, T2 TEARVIMICEFE >ru—]ilic, £F
DARIZF > B D > T B KRR, JINTFEO TR S b DI > TR INTW S, i
DAY DERICADP>THZ RN, FHZ2O CHEMBEOEMRPIEH L THLEDTH
%, S I, 2 TEHBRONAM) (levels of consciousness)ZF LT3, i
HoNT y FlizBWTIE TREDNAH, (levels of time)lZ SA R AN HWHEE 2, 20 T'H
WROOIMH ) Z2RBT 2 M BRI, 8

BUR, B8 XY v RN SHI6 XY £ THi K A’DI D Fid, ERH DR DL
MR 22020 T8 L, SEEDEMOBEIEZ (=) 2625, FBIRY /HFiE, &I
MIFoNBFADOLITHH N, FBEI0OA Y VT “ye sisters, sisters sad” (37) & WOV
DMK B IZETTOHDDE ) THH S, HILAY »HF TR, HTPKL BN
NRE D5 TEEY T 5,

Curse ye, curse ye, his useless, useless shield,
My arm that wrought the deed of sorrow,
The fatal spear that pierc’d his breast,
His comely breast on the Braes of Yarrow. (41-44)

—HREE12A % Y TlE, SEEOERIZADVBRLEZBZ0 b0l o s,

Did I not warn thee, not to, not to luve?
And warn from fight? but to my sorrow
Too rashly bauld a stronger arm

Thou mett’st, and fell’st on the Braes of Yarrow. (45-48)

SDBERIEDOEMMIAY OfER TN L) I, ‘AOERDIDXOAY T ru—]llo

8 THEDAZAH,) %78 T IRFEM 2423 ‘Sir Patrick Spens’ (Child 58A) T, FARDHHED ZIETHE1, 225~
PFoFRPFRMEF O CELEZ O TV EARLZNEZITNALEIRAY Y >FRONFICENEEL
HuRTHEA, BAY Yz mT 2 EAROME L AT L TVEZBXRZETOLHIMOCEE6, 7R
Z )Mo GE8 ALY V) —=ionE bz FbbU A ImADNE (B9, 10RF V) K
WKIR2 EARTE (F1L1RAY ) . 2D K9 %413 The Braes o Yarrow’d E iR TH R S 41, —INIC
Nz THLERY ) (‘cinematic)Z\>L M€Y ¥ -2 2 (‘montage)ik e S\, BANT v FOYRERIED
HAIELTHHINS,
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TFiCmTons, HEORNHE LZE, EELKD, fignwts, Vo asibbic
FEH, Yu—DJIDKBELLNTVS, 59, LrL, SHADLZHENLTOI ) &
T2VA4—=FllIbYu—)JIlcATEVELVWRSROSHTHE, 59, HIT—H, Ll
[>T, BBIFERALZBIZELL, BHIDPLLBEINLLBANLZ VD, YVIEID
BIZEWCIEBRIZZ LIRS DE, EBWVWTIDS, ZL T,

Busk ye, then busk, my bonny bonny bride,

Busk ye, busk ye, my winsome marrow,
Busk ye, and luve me on the banks of Tweed,
And think nae mair on the Braes of Yarrow. (61-64)

EESTC, DFEVHITZKZ 5,

RDEITAY v HT, HIOTC (K) BPEHT L, U, mRERAYT VYFO—D0H], &
208 VY ETHEIEHINCLDIEY TH S, I THLOEBRDONMVEHT S, H
1TAZ VHFIE, BAZBRLIEAZE) LTEEEL L), EHBICAP->TE>TW0 505,
FISAZ v HIX, Yu—DLFIroT, RINTHLOLIABAZNBETES kW
T, LEEVHIT S, —RDORY Y TIE, BV 728D S ERALO T = A F 2 &

TfﬁﬂffmotukwﬁkEL(%Mm%%ﬁ%oMA®L HHISTHZ 9
to*cwia TOBMPIZWBE  (st. 21). KIZF (BENT Yy FONEPSHELT) &

ZRFS o B E, BAZR LS ﬁf%hh:o@%%%%#owx&v%m@
BRIAA TS,

What can my barbarous barbarous father do,

But with his cruel rage pursue me?
My luver’s blood is on thy spear,
How canst thou, barbarous man, then wooe me? (85-88)

e 23R VY L2427 VY DHIHTIE, HODAERZWNES 725 9 ik W 57
7%@1&%@@?50%LT@U\kKﬂW@%%X?Vﬁ%¥@2ﬁ@Wﬁ%ﬁbﬁ
T, ROAY VI o HEHAIE—ET 5,

Yes, yes, prepare the bed, the bed of luve,
With bridal sheets my body cover,

Unbar, ye bridal maids, the door,
Let in the expected husband lover.

But who the expected husband husband is?
5
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His hands, methinks, are bath’d in slaughter:
Ah me! what ghastly spectre’s yon

Comes in his pale shroud, bleeding after?

Pale as he is, here lay him, lay him down,

O lay his cold head on my pillow;
Take aff, take aff these bridal weids,

And crown my careful head with willow.

Pale tho’ thou art, yet best, yet best beluv’d,
O could my warmth to life restore thee!
Yet lye all night between my breists,
No youth lay ever there before thee.

Pale, pale indeed, O luvely luvely youth,
Forgive, forgive, so foul a slaughter,

And lye all night between my breists,
No youth shall ever lye there after. (97-116)

—MENABZ AN T FTIE, FEA RN TREZ K> 72155 (‘corporeal revenant’) &
LTEETOARBADHNCE DN SN, T2 TR, RIZLALRBAOCEARELDOEHRD
HIZ %) (‘hallucination’) & L TR TWADTH S, /N7 v FEFDSEiD & 8 LTwp <
BHED—DODRELFHHATH 5 r/h\f@ﬂﬁj (‘psychologization’) % T4J%H ) &\ ) ETIHH
LTWaERpD, BEEHITH 5,

MORMEAY VTR, HOADPEL LT, KOUFEZT L E, 2O TORANG
O —JIOEFIIR L o T > TVWEDRE L, W HEZEEMNT S,

A. Return, return, O mournful, mournful bride,
Return and dry thy useless sorrow:
Thy luver heeds none of thy sighs,
He lyes a corps in the Braes of Yarrow. (117-20)

II1

OB ARIZ, ZDEI)BFiEIZDEIC Thomas Hardy DMSEE L2 E T ATH -7, HIZIX, HOBAD S
WIRFEAR I RAICNT2HADOREROES 2AURICEICCEL2EL S 2 Tl % ‘Her
Immortality’. ‘Something Tapped’ Z Dftti% { DNF v FFRZELTW 5,

6



Y —JI[FE : “The Braes of Yarrow”

James Reed &, A DKR—%"— - NF v FOEE L k- EEH T ORER %253 TENR
CRLERZIRL TV 208, THLA, WY 2 H O EZBOBEE 2 KD X ) ITEH LT
%

“There are few places on earth where one is more aware of the pressure of the past
than in Elsdon, where the very stones breathe strange and noble consolations of old,
unhappy, far-off things, and battles long ago; but one of them is the Yarrow Valley,
where tragic tradition runs like blood into the Tweed, and where the place-names so
familiar to Scott and Hogg awaken now the wailing echoes of a remote violence, not of
theft, but of love, and a fear, not of affray, but of the strange inhuman powers which
haunted the wide, quiet valleys.”1°

‘Elsdon’lZ. 13884FEDHk\ % 9 7= o7

‘The Battle of Otterburn’ (Child
161)T 9 72415 9,000 v A ~

77 v FHEDOIE I LBMEI N
7z, 11 Z LT ‘Yarrow Valley
i3, fAEMW7% ‘The Braes o
Yarrow’ %° ‘Rare Willie Drowned
in Yarrow’ (Child 215)% D1th%i 4
DBEHHSDNT v FOBEETH
5, Ya—JINI8¥EX 7 —ifln 6
WM<, =Yy 70%kK%z ) 0
D, A=A L7449y 7
F—=—TZrY vy ZIIEERLTYA — FINCAD ) FRANTH 528, MOHDEED 6 Y a1 —
JINZIHE->T > T &, TS DREKOPGNICS PN > 7 A1E D D@
ZTK %, ARSIz Bl LT TGEDWTAS &, 2D HFIZERZ >4
DE|TREDEAG OIS, 2T EYMORIILD 61K EFEPIEFEICEZTH S, 12
Zn316tHAL D ‘Dryhope Tower DFEIE T, “The Braes o Yarrow”|Z &> T ‘the Flower

10 James Reed, The Border Ballads (London: U of London, the Athlone P, 1973) 135.

1T Cf. “Ther was slayne vpon the Ynglyssh perte, / For soth as I yow saye, / Of nyne thowsand Ynglyssh
men / Fyve hondert cam awaye.” (A; st. 65); Reed 134. ‘Otterburn’ DFFH 3 ~ A )L DHi,

12 Cf. “The dwellings of the ballads are the bastles, peles and tower-houses built largely along the
valley folds of the Middle and West Marches where they supply still a grim punctuation to most Border
prospects. Some towers, like Kirkandrews on the Esk, and the former vicarage at Elsdon in Redesdale,
are still inhabited; many English bastles remain in use as farm buildings, but most towers, in spite of
their formidable strength, have decayed, pillaged for stone, and stand in farmyards or on open pasture
and fell, clung about with moss and turf and lichen like giant tombs. And yet[...]something endures in
the stones, and the memory is rich[...].” (Reed 29)
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o Yarrow’ (B). ‘the Rose of Yarrow’ (D, L). ‘The fairest flower inYarrow’ (L) & 9 725
#17zMary Scott DffiTH > 7z,

At Dryhope lived a lady fair,
The fairest flower in Yarrow,
And she refused nine noble men

For a servan lad in Gala.

Her father said that he should fight
The nine lords all to-morrow,

And he that should the victor be
Would get the Rose of Yarrow. (I;1-8)

'Yyo—oft, LI)7bn DL EARDELRNERZK>T, John Marsden? i F
WHEKRZD S5 LTWwW3, 13

“The heroine is identified by the ballad-maker as a lady of Dryhope, ‘the fairest flower
in Yarrow’. The victor of the combat, proposes the second stanza, ‘would get the Rose
of Yarrow’. The only lady renowned in the Border tradition as ‘the Rose of Yarrow’ was
Marion, or Mary, Scott, the daughter of John Scott of Dryhope. She became, in 1576,
the wife of Walter Scott of Harden, a formidable reiver]...].

‘Auld Wat of Harden’ was certainly no ‘servan’ lad in Gala’ and neither was he slain
in any treacherous affray on the braes of Yarrow, but it does seem more than likely
that so famed a Border beauty might have been embroiled in a passionate, youthful
romance, meeting with paternal disapproval and a tragic conclusion, before she met the
man who was to become her husband.

The text of Child’s version L of The Dowie Dens fits the historical bill well indeed,
and places the events of the ballad at some point before the year 1576.” 14 (My
emphasis)

‘L°BR1Z18904F 7 H @ Blackwood’s Magazine (CXLVII, 74)IZFHRI NI DD, F v
A )V K3 “communicated by Professor John Veitch, as received from William Welsh, a

Peeblesshire cottar and poet, born 1799, whose mother used to recite the ballad, and
whose grandmother had a copy in her father’s handwriting.”?® 3B L TW 3D TH

LETHUL, Ay FPDORE D BIEZITELS, THBZDH) DAY T FVIRTH %5

BRI NI B ORELHENZ & o Tk, Minstrelsy 402-3, ESPB 4: 163-64 1,

14 John Marsden, The Illustrated Border Ballads, photography by Nic Barlow (London: Macmillan,
1990) 80.

15 ESPB 4: 173.
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H ALz, 16

2 —A 7 vORBIZIHET UL, Tru—Dfb) EMA6NLELVRATY — -

2y DT, ﬁﬁ@ﬁﬁmub®%fﬁtbﬂfw%ivﬁub<%Fﬁm&%
PMEoNTZ LI b, T, RAIZRBICAEL AR D ZT TILARZ L1274 503,
7 PBFICIIPIIIEA TIEE 53, Z DIE15764FEICWalter Scott of Harden & 54 L C\»
%, FEHSATICEBRICZ DX ) BABRUAERH - 1-Dh, 20l b, ZHIELzH > T
FoNTcE o K HRBOYEELR DD, T ANV EDF I k)i, ¥ ZoOMOEIE AR D
JESEDHT XL 3?)% T, BEHIEZOD2 L2, BEPOIS R DOWTICHICHEEGZ 7
CELLTNE, "INV VIEZOLRZA>7 ETHEOX 7Y — - Ray  Z2&KH
ICBWTEMEES 7DD, BAB IV EBOHVE %of&ﬁ Hi2 72 2 & (LR,
st. 4; Hamilton, st. 20), I NZABABY O —]JINIIETFAFNZ (LR, st. 9;
Hamilton, st. 8)¢& b, MFICHB T H/TH S, TH5ENINMVDOIEMITEIT S5
‘ANlE, ATV — - Zay P2 DOBEE L 72Walter Scott of Harden& 29 Z &2 %
2%, ‘Dryhope Tower' (Z1592/EE T Y = — 24 RA/ANMHDOM4AIC X > TH D 8L o iEdy 2 2
7z, Y fER, DB LIZFEITING 27208, fiZDb00FE L L Two 2
Ll RISARZEY TH B, BT 212, NIV P rbZoiziia, Yu—jllolze
IAFATI OB EZHIZL, Tru—DfE; &5 tbﬂtfﬂiﬁ’i@( >T, FFEOEHK
ELTHDIEMZE> 72D, Z29) ThHhNIE, HOFICREINLZADEGAY
‘A’ ‘B’ ‘CLHIZ—DD0HFNZ D o TRAICERD B > T 20 TEEOAME) &
X, D SEI THOMIATAZFEEH S D TEEROAIHE) & LTROICHIEIN W - TH
%, A. B. Friedman 13 Z DfEMIZOWT, “The poem has much ballad-like language
but a most unballad-like discursiveness.” 20 & —F THfHITWwW5 2y, 7Y —F2UdsF
) T DM ) (“discursiveness”)DEREZ Z, ZD LI R{BA&NNT v FiZiad ) K
DHANDEBEDTH D, N7 v Fidh ik 28D 6%k LTw < & 2 DENEILZ
SV OERIEERINISR LTV 52D TH %,

IV

16 John Veitch 282 D X HIZHEZ T 5% 2 EIZDWTIE Marsden 79 28, Veitch® History and Poetry of
the Scottish Border (Edinburgh: William and Blackwood, 1893)IZ 2\ Ttk A,

Cf. ‘An aye she screighed, and cried Alas! / Till her heart did break wi sorrow, / An sank into her fai'”
ther’s arms, / Mang the dowie dens o Yarrow.” (L; 77-80)

18 Cf. ESPB 4: 164.
19 Cf. Reed 144.

20 A. B. Friedman, The Ballad Revival (U of Chicago P, 1961) 160.
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R 7NV b v TEERONAH) ik, BE T FALE (BXU, bhibh
witr) DMEAN T v Ficfin T I N 2 MR oRMOETH S, 2 LT, ZDHALLDY
a2 VRif AWilliam WordsworthZ D A Th -7, V—A7—RF=Frua—%9)
7eoTws, —HHEYO -0 ETITE RNl L ZDRYarrow
Unvisited” (18034FEHflfE. 18074FHAK) « ZEHIFZFIC Y v —23hT) o7l
“Yarrow Visited” (18144FIfE, 18154 HfR) . Z LC=EHIZAa Yy b E—fFlcng F
Y FHAEKL - L ED—HD ) 72 Yarrow Revisited and Other Poems (18314:THlI{E.
18354 ) TH %
“Yarrow Unvisited”® B, 7 —RA 7 —AIZRXRDEELIHFA TS,

“See the various Poems the scene of which is laid upon the banks of the Yarrow; in
particular, the exquisite Ballad of Hamilton beginning —

‘Busk ye, busk ye, my bonny, bonny Bride,

Busk ye, busk ye, my winsome Marrow!” 21

T—RT—=ABNINVEVOERERZRBEICE TV Z EIEZOHELS SHLNTH
5, NIV DIEFDIN®D & 11T % Percy D ReliquesiZ DWT T — X7 — AW, T4

XKoo THEEFIIEE L2, Z L THTHEZED TYURFDFEANTZ DReliquesD BE %
ZIFTORVHEEFADOLBVWEHS LA ZELRVICEATH D, N7 v FiFD R
78 L THELRIORHES I ITEHLTEI ),

‘Essay, Supplementary to the Preface’ (1815) O FIHY —RA 7 — &, HHIT & 5T

IWEFUERTH D, FELSEFICHD ) ITONT, NMEDOESH - Tf) 6 ANz i
D BOT N —HOFHENLED DI Z LR H) 2T, THREAE) E0IBELG
REFFO MR Z BB LT <, 18HFLLIFT DI ICT OV TIZ I T TIREMBT % L LT,
ReliquesD&57% & 2 UK OZ R Z IFMEIIEZ 2D E LT, FTRONLEZLIHL X
7o
“Next in importance to the Seasons of Thomson, though at considerable distance from
that work in order of time, come the Reliques of Ancient English Poetry; collected,
new-modelled, and in many instances (if such a contradiction in terms may be used)
composed by the Editor, Dr. Percy. This work did not steal silently into the world, as is
evident from the number of legendary tales, that appeared not long after its
publication; and had been modelled, as the authors persuaded themselves, after the
old Ballad. The Compilation was however ill suited to the then existing taste of city

society; and Dr. Johnson, 'mid the little senate to which he gave laws, was not sparing
in his exertions to make it an object of contempt. The critic triumphed, the legendary

2L From The Poetical Works of William Wordsworth, 2nd ed., Vol. 3, ed. Ernest de Selincourt, Oxford
UP, 1954. LN, 7 =X 7 —Z DD & DI IETRTIDIIZ K 5
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1mitators were deservedly disregarded, and, as undeservedly, their ill-imitated models
sank, in this country, into temporary neglect; while Biirger, and other able writers of
Germany, were translating or imitating these Reliques, and composing, with the aid of
inspiration thence derived, poems which are the delight of the German nation. Dr.
Percy was so abashed by the ridicule flung upon his labours from the ignorance and
insensibility of the persons with whom he lived, that, though while he was writing
under a mask he had not wanted resolution to follow his genius into the regions of true
simplicity and genuine pathos (as is evinced by the exquisite ballad of Sir Cauline and
by many other pieces), yet when he appeared in his own person and character as a
poetical writer, he adopted, as in the tale of the Hermit of Warkworth, a diction
scarcely in any one of its features distinguishable from the vague, the glossy, and
unfeeling language of his day. 1 mention this remarkable fact with regret, esteeming
the genius of Dr. Percy in this kind of writing superior to that of any other man by
whom in modern times it has been cultivated.” (My emphasis)??

7 —RA7 —AF T TT, N—RA 4 BUYIESH TR L % ‘true simplicity and genuine
pathos’Z i > 7 HANDHEZ HEA{TRZEHS LI >TRE> TV T LITHLT
BIROZEZRHL T 505, EHEDS Lyrical Ballads #IH(1798) & Z DHEDKET 2@ L
THUZEATHS 2 LEBBRICKEATH S, B 20T L6, VAT —REIIDH
& . James Macpherson® Ossian (IERXIZI1E. Fragments of Ancient Poetry, Collected
in the Highlands of Scotland, and Translated from the Galic or Erse Language, 1760)
ZARNlin 7z 9 2T, ReliquesDIERZ IOV TRDEIICE EDTNDEDTH
o

“Contrast, in this respect, the effect of Macpherson’s publication with the Reliques of
Percy, so unassuming, so modest in their pretensions! — I have already stated how
much Germany is indebted to this latter work; and for our own country, its poetry has
been absolutely redeemed by it. I do not think that there is an able writer in verse of
the present day who would not be proud to acknowledge his obligations to the
Reliques; I know that it is so with my friends; and, for myself, I am happy in this
occasion to make a public avowal of my own.” 24

ST, #hz e —iifIcRZ 9, 18034 (7 —X7 —2 33KDK) Ik Fua s — &Ry
ICAay PV FZRLEE, Yu—Jll0EL 2@ ) 2356 f4mH 2 T2 o2z
ot THrotlhiEZLTYu—DREZEOEL £ 91 W) Fasy—Ix LTE
NZZIH A%,

22 Poetical Works 2 (1952): 421-22.
23 [z "Wordsworth /N7 v F&f — Lyrical Ballads HIR & Z DB DSRET —; TXEEEHY
filZeFK%) 40 (1976)2,

24 Poetical Works 2: 424-25.
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Y —JI[FE : “The Braes of Yarrow”

“What’s Yarrow but a river bare,
That glides the dark hills under?
There are a thousand such elsewhere

As worthy of your wonder.” (25-28)

“Let beeves and home-bred kine partake

The sweets of Burn-mill meadow;
The swan on still St. Mary’s Lake
Float double, swan and shadow!
We will not see them; will not go,
To-day, nor yet to-morrow;
Enough if in our hearts we know

There’s such a place as Yarrow.

“Be Yarrow stream unseen, unknown!

It must, or we shall rue it:

We have a vision of our own;

Ah! why should we undo it?

The treasured dreams of times long past,
We'll keep them, winsome Marrow!

For when we'’re there, although ’tis fair,

"Twill be another Yarrow!

“If Care with freezing years should come,
And wandering seem but folly, —

Should we be loth to stir from home,
And yet be melancholy;

Should life be dull, and spirits low,

"Twill soothe us in our sorrow,

That earth hath something yet to show,
The bonny holms of Yarrow!” (41-64)

12



Y —JI[FE : “The Braes of Yarrow”

CORMICTY R —DEI)RELVEIAVHE L) ZETANEDELAREDSNS,
EFFANIEE Y, L L, ADRERIC Y —%23ins 2 2@ L AR 80MEI:, dL
HEDOY =2, T4, 25 (vision) . DEE LS 7HEOROBIHSE P WED T
7> ) (‘The treasured dreams of times long past) ZW 5112 2> HtL R\ L) BN T
Holz, WHEEZEMRL DO L LEBELZWEEHITIAEEZMAIR TR o2,

18144EF“FHD R ay 7 v Falilok, 7 —X7 —A 1% James Hogg®D LN TEIZY
0 —%ihintz, 26

And 1s this — Yarrow? — This the Stream
Of which my fancy cherished,

So faithfully, a waking dream?
An image that hath perished! (“Yarrow Visited”, 1-4)

XD L XENBHEICL->THBW N Z 2N FFANT, 44K E R ->725 . HOHRi
DB EZL-FEHRT S,

25 “Yarrow Unvisited”DFRGEIZHFEIGIR TV —X 7 =255 (CEWIESUH, ES24EF 18 dik) 12 &
5,

26 AR FND Ry FPTL ko iy (1835%E11H21H) 7 —X7 =213 2 DD v —ifiz v
ZLTRD L) ighogs2E>Tw 5,

“When first, descending from the moorlands,

I saw the Stream of Yarrow glide

Along a bare and open valley,

The Ettrick Shepherd was my guide.

When last along its banks I wandered,
Through groves that had begun to shed
Their golden leaves upon the pathways,

My steps the Border-minstrel led.

The mighty Minstrel breathes no longer,
'Mid mouldering ruins low he lies;

And death upon the braes of Yarrow,
Has closed the Shepherd-poet’s eyes:

No more of old romantic sorrows,

For slaughtered Youth or love-lorn Maid!
With sharper grief is Yarrow smitten,

And Ettrick mourns with her their Poet dead.”

(“Extempore Effusion upon the Death of James Hogg”, 1-12, 41-44.)
13



Y —JI[FE : “The Braes of Yarrow”

— a silvery current flows
With uncontrolled meanderings;
Nor have these eyes by greener hills
Been soothed, in all my wanderings.
And, through her depths, Saint Mary’s Lake
Is visibly delighted;
For not a feature of those hills

Is in the mirror slighted. (9-16; my emphasis)

MADBEOY O —D RISV STERO2DTVIDIE, HEDBEFOHFETHL, W7
V=SB DOILZ DFEEDO—DRICEAZPICETHMLHLTWE ZOENREL WET
b5, HilFNE, FCHISIFELSABOEZTHEHD X ) il L2l nds, HAT
kR LS Lo, RELEBVWTHS, PILLEDZEBOME, 27 (A
tender hazy brightness’, 20) . "NTOMEREHZ LOHLTL 5 LA EICA
L 721 (‘Mild dawn of promise! that excludes / All profitless dejection;’, 21-22) —¥i52
DHICHS SNTHHAL I LD, HDPTHODPWVELIVDH S I L2 L, FFA
FTHGBZES Y 5,

But thou, that didst appear so fair
To fond imagination,

Dost rival in the light of day

Her delicate creation:

Meek loveliness 1s round thee spread,
A softness still and holy;

The grace of forest charms decayed,

And pastoral melancholy. (41-48)

ZDE ) BRTDOPRTHRHAIX, HY THD ), % TEH, (‘recollection’, 24)T %,

Where was it that the famous Flower
Of Yarrow Vale lay bleeding?

His bed perchance was yon smooth mound
On which the herd is feeding:

And haply from this crystal pool,

Now peaceful as the morning,

{1113

27 “Yarrow Visited” DFREEIFEHSFER Ty —X 7 —255#Py  (ALE%E, WEAI444F) 12X 3,
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Y —JI[FE : “The Braes of Yarrow”
The Water-wraith ascended thrice —

And gave his doleful warning.

Delicious is the Lay that sings

The haunts of happy Lovers,

The path that leads them to the grove,
The leafy grove that covers:

And Pity sanctifies the Verse

That paints, by strength of sorrow,
The unconquerable strength of love;

Bear witness, rueful Yarrow! (25-40; my emphasis)

Y —ORIIZR LT/ % ‘the famous Flower of Yarrow Valley — Z #LIZZA A%
BN LTI, BINLBDOIEZE>Tw5, X% ‘The Flower (or Rose) of
Yarrow’ &9 7%>Tw5DI1EB, C., D, LOKFK, 21T LT, LHHD ‘the rose o
Yarrow’ & ) 7%oTWBDNCHK, B% ‘rose’ WL flower &) 7>TWADMF, L
e NIV YTRBIZNLTHLZIINLTHZD L) ABER Vb TV,
fE>T, 7—AT =AM IV URZ T TG BADMDIRS A LTV 2 & 2R
LTS, ZLTMEDDL, ZOFTY—RAT—RIZ, NIV VOGED L) ICHf
DHFERIZH T 2BHE TR T ASINTHIZZ D HA~DG, 1)L EpLEWEDT)
Z. Pl LADINK S THE T ) (BRD ) 722 Db oo hicfig 2630 TH %,
FRICEAINE 2R, Yu—D% 2 & D% (‘Thy genuine image) % /LD NIZIER
LATEO%R, RDEIHIZ) o T I DRFIMDIESo NS,

I see — but not by sight alone,
Loved Yarrow, have I won thee;

A ray of fancy still survives —

Her sunshine plays upon thee!

Thy ever-youthful waters keep

A course of lively pleasure;

And gladsome notes my lips can breathe,

Accordant to the measure.

The vapours linger round the Heights,

They melt, and soon must vanish;

15



Yo —JIIFE © “The Braes of Yarrow”
One hour is theirs, nor more is mine —
Sad thought, which I would banish,
But that I know, where’er I go,
Thy genuine image, Yarrow!
Will dwell with me — to heighten joy,

And cheer my mind in sorrow. (73-88; my emphasis)

You—fHiilz, COEBEENTy FERHICHLZZ2a2y b E—f#IC18314EFK (61 D)
273 NTz,

Past, present, future, all appeared

In harmony united,
Like guests that meet, and some from far,

By cordial love invited.

(Yarrow Revisited and Other Poems, 1, 29-32)

LSRFFANDOLOPTIZ, W - BUE - REDPBO M) DEWH D DFE FOLEAD -
BicaEFNTHRTAATY S,

And what, for this frail world, were all

That mortals do or suffer,
Did no responsive harp, no pen,

Memorial tribute offer?
Yea, what were mighty Nature’s self?
Her features, could they win us,
Unhelped by the poetic voice
That hourly speaks within us?

Nor deem that localised Romance
Plays false with our affections;

Unsanctifies our tears — made sport
For fanciful dejections:

Ah, no! the visions of the past
Sustain the heart in feeling

Life as she is — our changeful Life,

With friends and kindred dealing. (81-96; my emphasis)
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Y —JI[FE : “The Braes of Yarrow”

HRDZEZHGDWNZE 2L K> THERLEZ L), 5FAL LTOEDZ ARFH5EE
5T\ %, ‘that localised Romance’ & ZE > v u—JllZ2#ERICL D)2y %
HBLTWZ2DTHAID, TBEEDLIF) PSS Z & Z2RBN/-28FE T LiE-ST, 5.
WA, 20X BYREOHRIC I ZE/BEDONEIC TH (:28) ORI, (‘genuine
pathos’) /&K U 2EICEREL 72D TH 5,

HZHOEBDFEH v —JIloMEDL0 6 FEOWICER L TELS Yo —]llo
ELWVE, ZLTRENICHZZFNFEICE>TEET2HARADE — Ye-J)ll2o 5
TR LT —RAT —AD =D KIGIE., iR ‘Essay, Supplementary to the
Preface’ BHD "R L A4 ZObDZHLMLIELTW2DTH 5,

\Y

A a2y b, Marmion: A Tale of Flodden Field (1808) M 2 Canto™C. X 71 — il
DR ZRXD L I ITHFLTWw5,

Oft in my mind such thoughts awake,
By lone Saint Mary’s silent lake;

Thou know’st it well, — nor fen, nor sedge,

Pollute the pure lake’s crystal edge;
Abrupt and sheer, the mountains sink
At once upon the level brink;

And just a trace of silver sand

Marks where the water meets the land.
Far in the mirror, bright and blue,
Each hill’s huge outline you may view;
Shaggy with heath, but lonely bare,
Nor tree, nor bush, nor brake, is there,
Save where, of land, yon slender line
Bears thwart the lake the scatter’d pine.
Yet even this nakedness has power,
And aids the feeling of the hour:

Nor thicket, dell, nor copse you spy,
Where living thing conceal’d might lie;
Nor point, retiring, hides a dell,

Where swain, or woodman lone, might dwell,
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Yo —JIIFE © “The Braes of Yarrow”
There’s nothing left to fancy’s guess,
You see that all is loneliness:
And silence aids — though the steep hills
Send to the lake a thousand rills;
In summer tide, so soft they weep,
The sound but lulls the ear asleep;
Your horse’s hoof-tread sounds too rude,

So stilly is the solitude.
(“Introduction to Canto Second”, 146-73; my emphasis) 28

JAHD FEDFEBED X ) il Lict LIz L v ) £BUE, 7— A7 —2DHGEF -
72KFE—DHbDTH5, A2y FHZ 2T ‘even this nakedness has power, / And aids
the feeling of the hour.” £t 52 TW3b DI %, v ViRat N IZHGED, HiF X oHIzdl
MZELC 258ETH 5, ZOIMUKRE X, EHMiINAHARBL 5 TFHETIEAR L, HE
T % BB L?iﬁ@/\ﬁ@i%ﬁ%%ub)@i‘ﬁ‘&?6:@@?@?%%3@5@\ ABENZX 3 %)
BOREETHEVZI SN L ) B, 2

Yo—Jiliz, Ray F 7V FFEANINV VBT TERL, AV Iy For= ViR
7= =2 LTH, o EWFEOR EEM 2RI L 72, &7 v FOEFAL
LICHEZKITL TS RIE, 2OL)ITRATH S, Y —)IIBEE T v FORBIN
AL LT, BADWNDHPTHADNNT v Fiize, Z2LTEk, N7y FFETIERT
b7 =R —=2D &) fEi%E, EAHLTwo%LDTH2, NT7 v FREORNEEZZD X
VBRIEVBY) DPTRATAHASL I LD F, NT v FOROBENRN 2R T 5 —2 D5
ARTHDEZABIEA),

(Aamid, TXEEEMy (W27 RY) 59 (1995) O WG ST IEZMA 72 b DTH 5, ]

28 From The Poetical Works of Sir Walter Scott, Edinburgh: Robert Cadell, 1841.

29 Cf. ‘The still, sad music of humanity’ (‘Lines Composed a Few Miles above Tintern Abbey”, 91)
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