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BGRB8 T W. Wordsworth @ “Preface to the Second Edition of the
Lyrical Ballads” (1800)% . FiEHIZE\\ T S. T. Coleridge @ The Rime of the
Ancient Mariner (1798) % THR & LC, 18 fthd/ 5 19 H#fdiT o7z » THRFRIL,
AT “Ballad Revival” & MR ZiL 5 —Refi 2l L7z, DM DFFAN, N7
v N2 2 fEmEO A IRz LTy, N7y RZ2RIEL. il
“literary ballads”Z48 L C& 7z, 1

TNHDONRT y HEIEZRFREL L., OV TCiE Romanticism B BHE /R TEA &
HESNDDiE, T. Percy Ofm%ElZ72 % Reliques of Ancient English Poetry
(1765) CT&H>7-, 2 Wordsworth (£, ZAUCE > CHRFHIEIE LI-LES L. %
HEZE& O TYROFFANT Reliques ITHEH L ZAKRE LW EFEIT—AbW AR
EETHELTWS, 3

ZDXEITANT y RRGEFFORFEO FITAFEANARL L TS 2 D1 18 fHbfd, £
NHPTELUETH o7& LTH, TALAENIEEIC AT v FOFFOICFEHEIC KA
EVER LTELFFAENWZZ 1T, HFEZD b DODFERD IR L T
LARWEETH D, <L The Apologie for Poetrie (1595)DH1Td Sir P.

1 %3 % CIC A. H. Ehrenpreis £ D The Literary Ballad (London: Edward
Arnold,1966) ICUL D H LT W 3 FF NZEE Y| ZE L CTA 5 L, W. Hamilton of
Bangour (1704-54), D. Mallet (1705-65). T. Tickell (1686-1740), O. Goldsmith
(1730-74). T. Chatterton (1752-70). Lady A. Lindsay (1750-1825). W. Cowper
(1731-1800). W.dJ. Mickle (1735-88). M. G. Lewis (1775-1818), G. A. Biirger
(1747-94). S.T. Coleridge (1772-1834), W. Wordsworth (1770-1850). W. Blake

(1757-1827). T. Campbell (1777-1844), Sir W. Scott (1771-1832). J. Keats

(1795-1821). A. Tennyson (1809-92). W. E. Aytoun (1813-65). W. M. Thackeray
(1811-63). C. Kingsley (1819-75). D. G. Rossetti (1828-82). S.T. Dobell (1824-

74). W. Morris (1834-96). G. Meredith (1828-1909). A. C. Swinburne (1837-

1909). L. Carroll (1832-98). C. S. Calverley (1831-84). J. Davidson (1857-

1909) 5 Td % (T Biirger 13 F 4 Y DFFN), ¥ & OEEICIT J. Swift (1667-

1745), A. Pope (1688-1744), R. Burns (1759-96), ¥ic i3 T. Hardy (1840-1928).
W. B. Yeats (1865-1939). W. H. Auden (1907-73) b I &N T\, FFICHR

BoZANFENENIMEEDNT v FOEMREER L T, literary ballads @

RGO CTIXEETH 5,

2 Cf. “Since the appearance of Percy’s collection, the Romantic ideal had
crystallized round these themes and these rhythms, that are still pregnant,

with the old-time vigour of the English genius.” [E. Legouis and L. Cazamian,

A History of English Literature (London, J. M. Dent & Sons, 1971) 1008]

3 “Essay Supplementary to the Preface of 1815, The Poetical Works of
William Wordsworth IV, ed. W. Knight (Edinburgh: William Paterson, 1883)

352-53.
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Sidney O E M NZET B 5,

“Certainly, I must confess my own barbarousness, I never heard the old song
of Percy and Douglas that I found not my heart moved more than with a
trumpet; and yet is it sung but by some blind crowder, with no rougher voice
than rude style; which, being so evil apparelled in the dust and cobwebs of
that uncivil age, what would it work, trimmed in the gorgeous eloquence of
Pindar?"4

#7232 Z T “the old song of Percy and Douglas” &\ > TW5 & DN The
Battle of Otterbourne % =3 D7, it v The Hunting of the Cheviot
(Chevy Chase)% ST OMNIAKARHATH DM, TOFEENLRS S RH T
b5 LS ZEEF J. Child LW ST v RIREZELERN —HT 2
LZATHD, 5 £1Z< Sidney 8, ZDA T F7 o FeAay hF 2 FD
Percy / Douglas MF DO &L EM & LI < B DT » RIZB LA, VK
HE Tl EIxFEHETH D,

J. Addison (Z L 71X B. Jonson & Chevy Chase %% L, D2 TDOVES DIE
FTHLHEIVBEZD—RONT Yy FOEETH Y Ierolc b BTN HZEH T
&H 5D, 6 Legouis & L C Chevy Chase Z % Romanticism ##% L7235 ChH
HLEEDELOIE, 7 YD Addison HHEDOIEIZL DD THL EF > Thil
= TClE2 A 95, Sidney DEEXIED, ZDHBRDIZWVELEDOERSD E R -
T, Addison |3 Z DFFOEFEETHSH L AE LT 53, The Spectator D& 70
FE 74 AT FE)D _EFIThbiz>T, WE IR E 5 £ TOFHF T, Homer
X Virgil ([ZILECT 21 Z EDRmEDOLFEEZHFMTL2DOTH L, 8 TDHHEY
LB, NTy ROFTEERBLOMEIZHOTZ > Tl FEE L. Aeneid &
el U T o 7o OJEREREFE 1R, Pkl Y RO H O & L CTIEMIRSLFED
HRIZEBEATE AT v RIZRNT BNTEHD TORBIHHER Th-72, Db
F/3T RO il 72 R O SCE L, KI— 2% @ Wordsworth @ Preface
DOIEARREIZHA ST 25D TH Y . LD Legouis O FHE%4 AR S
BHHLDOTH D,

“Homer, Virgil, or Milton, so far as the language of their poems is understood,
will please a reader of plain common sense, who could neither relish nor
comprehend an epigram of Martial, or a poem of Cowley: so, on the contrary,
an ordinary song or ballad that is the delight of the common people cannot

4 E. D. Jones, ed., English Critical Essays: XVI-XVIII Centuries (London:
Oxford UP, 1952) 27.

5 Cf. F. J. Child, ed., The English and Scottish Popular Ballads, Vol. III (New
York: Dover, 1965; originally published in 1882-98) 305; F. B. Gummere, ed.,
Old English Ballads (New York: Russell & Russell, 1967; first published in
1894) 325; M. Leach, ed., The Ballad Book (New York: A. S. Barnes, 1955)
446-47.

6 Jones 229.

7 Legouis and Cazamian 178.

8 The SpectatorNo. 85 T Addison D N7 v FEMF/AL T, ZDEFELRD

T L TS,



fail to please all such readers as are not unqualified for the entertainment by
their affectation or ignorance; and the reason is plain, because the same
paintings of nature which recommend it to the most ordinary reader will
appear beautiful to the most refined.”®

Ho— A, ZO/NRDEBOT-DITHEINT L TEETWEFAIL T. Gray TH D,
1757 46 H W. Mason |Z&H T FEOHF T, A LEHINWTIEF YD E2 L o
7= J. Home ®3EE| Douglas ® Y — A L 72 >7-737 v K Child Maurice ® Z &
TRD X TR TN D,

“TI have got the old Scotch ballad on which Douglas was founded; it is divine....
Aristotle’s best rules are observed in it in a manner that shews the author
never had heard of Aristotle. It begins in the fifth act of the play. You may
read it two-thirds through without guessing what it is about; and yet, when
you come to the end, it 1s impossible not to understand the whole story.”10

Cray 2337 v RORE % 1IEMEICHIE L TW\WD Z LD, Aristotle 73550 H
B & L TEE L Action & Unity Of Action DRERTEIZ, N7 NNT v
ROFARIRTE & BE U R 2 3k S ICE B OZOITIBEDEEY 0 b A
7w RO LD TH 5,

Wordsworth ORI K ThH Tz ESEAT D LICHFE TR >72 M.
Arnold 78, LL FAEEL L 7= “Ballad Revival”’®#iavd FHIINLE L7 A B —F& D
7w ROENT, OB NP EHEEIOF TIA ENNT v REA Uk 72
Z i, REERREC 2NNV, 3032 Homer FIER# & Wordsworth
OHININT v FICHTERDHONDLDHLTHLN, TLbnZe ) —J71)
NGy REEDNETH D, L LN LW OERT 5 UL %
Addison X° Gray. = LT XV % Wordsworth &> AH720 Sl < BlsR
LTHDLEE, HDHWIE Arnold 1340 % BRI N7 v Rovbakiu, HEL X 9
ELTEDONBHNZNENIRB LT HDTH D,

II
F£-3 Arnold O/NT v NIZXIT G ERMNGAME—RTHICH TE TS “On
Translating Homer”% & U 17T, WL OO M2 B L THAZU,
FILZ OFFIE 1857 A v 7 AT b — RRFPOFFFEIZITHAT: L 7= Arnold
D3, —ODITITFFDOBERDI DR WS AFRICE X T, Fllc 9 1) ik

9 Jones 228-29.
10 E. Gosse, ed., The Works of Thomas GrayII (London: Macmillan, 1884) 316.

11 1860 4F 11 H3 H. 12 H8 H. 614 1 H 26 H, Hic, T DR CHEHEKE
DINRICTR > 72/ &D B % F.W. Newman (J. H. Newman DT, B Y F vV K¥
DT T VBB GmD 7= © 1 Homeric Translation in Theory and Practice:
A Reply to Matthew Arnold (London: Williams and Norgate, June 8, 1861) %
HL7z729, Zhic® 2T (“Last Words”)[FI4FE 11 H 30 HiC 4 FEH OEE L 1T
72572, 7% Arnold / Newman w4+ 2\» Tt B. Willey, More Nineteenth
Century Studies (London: Chatto and Windus, 1963) 41-45 % &4,
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ToHV ., Homer iRE/NNT v RTIT2REB I T H5KROFHKIIH LT, 12
Classicism D312 3-D Arnold 3D BT/ TR L L D & L7 U T,
ZDNHEY BT LA Arnold OB 2 #AICHEETWTHHY, ZOERICE
T AW ORI e Z T EBRIAHDIZE L, RO X I RFEICHALNTH D,

“This proposition that Homer’s poetry is ballad-poetry, analogous to the well-
known ballad poetry of the English and other nations, has a certain small
portion of truth in it, and at one time probably served a useful purpose, when
it was employed to discredit the artificial and literary manner in which Pope
and his school rendered Homer. But it has been so extravagantly over-used,
the mistake which it was useful in combating has so entirely lost the public
favour, that it was now much more important to insist on the large part of
error contained in it, than to extol its small part of truth. It is time to say
plainly that, whatever the admirers of our old ballads may think, the
supreme form of epic poetry, the genuine Homeric mould, is not the form of
the Ballad of Lord Bateman.”'3 (The last two are my italics.)

Arnold DGR E LXK X, 55O - SURIZET 240M0MImE &, 750
T (EAN B3 2 R ;/\7532%\ WX ZDOW ST DR TNT v REeEET D,

(1) EDRFORE LTEET LD, FHBfEDOV D “grand style” Th 5,
RS B HFFE T HARFOREETHY o TERL, N T v RELRE
THOWMDNIGORAEL 1,725 L O T HOLHEMFFORLE /D EETH D, M
FOEHEDERERD L HIZTHAA D,

“The grand style arises in poetry, when a noble nature, poetically gifted,
treats with simplicity or with severity a serious subject.”14

% LT “grand style simple” D #g i DFFA & LT Homer %, “grand style severe”
OimDFFANE LT Milton &, MEFZIFAMAT-mEmDOH DL LT Dante %
25, BIFITEEAD TEB LR - G RE] ICBb > TREICEES TH
D BEITFFAND HERDR DA - TR 5ME ) (B> TRMICERTH

12 F. Wolf %% 1795 4FIC Prolegomena ad Homerum % 3\ >C, Homer D&t
HKICK o CEEV MR N2 Z N Z NI L 2R PIEESS (N7 v MR RICE L ®
72bDTH B LIBRXTLLR, NF v FIERIC X % Homer SRZ A 2 b D 2358
L7zo HTOREMNRD DX, 1830 I H S AIGX L 72 Fraser’s Magazine IC %
2 L 72 W. Maginn ® “Homeric Ballads” T&® % (Maginn D¥E#%., 1850 £

Churchill i X >CTw ¥ Fv T, 56 4FIC S. Mackenzie IC X > TC=z2—3— 7
T, ZNZ WHREHIR & 1172), Arnold DI D K[ IZ37. - 72 Newman 3. Wolf
DA% % R L 72 Homer R The Iliad of Homer (London: Walton and Maberly,
1856) % #FK L7z, Z Dfhi, Homer £ X7 v FOT7Fu Yy —%HET 5D H
EOHNCTOWTIE, Arnold HEH D5IH%Z%: “On Translating Homer,” The

Complete Prose Works of Matthew Arnold 1, ed. R. H. Super (Ann Arbor: The
Univ. of Michigan Press, 1960) 125-26.
13 “On Translating Homer,” Complete Prose Works of Arnold 1: 126.
14 “On Translating Homer,” Complete Prose Works of Arnold 1: 188.
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5o MFH DN TIL “grand style simple”® HF N K DI F Ly, {26, Fhon
X0 TEEHH THHDIZx LT, “grand style severe”|Z1E (Al />R 72 53R |
S FRENKRIEL TWVDD, BWVITIEWEEIC ULFELZWGEATHNEL
D B EARDWEEIC KT AR E 525 L5 BRERBNMNTEL., > TIVEIL
NP, ENLETHENZBIERSIEDL] B 26 TH D,

(&% & (“nobleness™ &9 Z L OWTHHIT Iz UE, FHUTEIC Bloak
R RFHFAOHEEDOEH S DA TR, FFOMBER Y X LDOEH S, 550
B ANOmas, ZbERTLHHDTH L,

LLE®D X 51T “grand style’% E# L7225 %, Arnold 1TFEEARIITITE DE
HOWNFEZ 2L LA L TV FHEIT, BoEmOMERE BRI L
THD CEHETH D, MITHEROBRF TROLHIIHEAL TV,

“Nothing has raised more questioning among my critics than these words—
noble, the grand style. People complain that I do not define these words
sufficiently, that I do not tell them enough about them. ‘The grand style, —
but what is the grand style?” —they cry; some with an inclination to believe
in it, but puzzled; others mockingly and with incredulity. Alas! the grand style
1s the last matter in the world for verbal definition to deal with adequately.
One may say of it as is said of faith: ‘One must feel it in order to know what
1t 1s.” But, as of faith, so too one may say of nobleness, of the grand style: ‘Woe
to those who know it not!”’16

WS INFESTZELOEATIES S, EREIIIBITIZORES ZREZ 5
72O, iR E il L TR /I, o FRICH S FF bR nEFE5 H L T
S5 L0 FEZHEM LTS, FlxiE, Newman O3 7 > RIERUZ X
% Homer iR(7E 12 ) BHFEEO R TH U X AD A TH A, Pope (Iliad, 1715~
20; Odyssey, 1725-26)<° W. Cowper (1791) DR B IR TIEFEH 7258 & b~
AT, HEMNT, ZLTHARRLOTHY, ZDREY 2BV TIiE+5 Homer
HRTHHEFMLAN S, Newman 12 [EME ] BNKRITTWAS, I, NF
v RERXTHA D & LI, BRI ZFiEE (“over-familiar”), B HiE X
7= (“too much freedom”) 5l & LT, D5 H % 35— Infatuate! O that thou
wert lord to some other army, —” ZEAFIZHIX D A 2 7= Agamemnon (Zxf LT
Ulysses 238 5350 T 573, Arnold 134T 06 OELEGICT 5 FHEEk L LT,
T ROLE I AT DOREZE Z THIERERD LD TH D,

“Ah, unworthy king, some other inglorious army
Should’st thou command, not rule over us, whose portion for ever
Zeus hath made it, from youth right up to age, to be winding
Skeins of grievous wars, till every soul of us perish.”18
Iliad, XIV. 84.

L D “grand style” D 7= DS HOEITEET T, S LIEHL, XNT v

15 “On Translating Homer,” Complete Prose Works of Arnold 1: 190.
16 “On Translating Homer,” Complete Prose Works of Arnold I: 187-88.
17 See “On Translating Homer,” Complete Prose Works of Arnold 1: 238.
18 “On Translating Homer,” Complete Prose Works of Arnold 1: 125.
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RaEDHEDEZ FITERZ LIE-> CTEHAHGITA2MLEND S, Arnold 1%
“Preface to First Edition of Poems” (1853) T. Achilles. Prometheus .
Clytemnestra, Dido & &L OFFD ANWiEDS, BURDO ED X 9 72 FH - FFANDFF
FONY LD EBRENO D, & W) B BOMIZEZ T, ZHUEHsR T
BINEVERTHY, AR LVERTHY REBLVBEELZLDOTH L)
5, TLTIZDIZLILFHIBIL2HKOEDEARTHS] 19 L ~TWn5,
WiTz oz EIZBI LT, “Preface to Second Edition of Poems” (1854) T, &L
THKIY 7 » m—<xidBAR L WS R ROXRZBIZ L TW DD TRV &5
fE LT\ 5%, 20 Arnold & 7241 & TEIR) ORMBEIR. ROFEDFE2GHA T
HHM, LI E o TEERZ LIL, 1740 [EK] (‘great”) THH Z &
Thbd, N7 v FEFIEIL T8 ZWiE5 R NTH LR, Ll THMER
THLNENEWN D Z EITEBETRWY, e LASBAEDEA, N7 v R
BT 54741% Arnold HIZREMRICZI W TIE MEEHI72 ) (“trifling”) T4 TH 5,
FLTERIZZD HERRITA] 2%, RIRLEHED “grand style"D EFRITEH
7 5 “serious subject” T 5, “grand style” 73 “serious subject’Z 9 & EF
THU L BARBICAT v RIZZES DRV EITAPTH A 5, HHF OMED
15 b ARO THHMBIIRTH 5,

“Let us but observe how a great poet, having to deliver a narrative very
weighty and serious, instinctively shrinks from the ballad-form as from a
form not commensurate with his subject-matter, a form too narrow and
shallow for it, and seeks for a form which has more amplitude and
Impressiveness."2!

BT, FEADFRE & E 72 D AN D I DWW TRAUIE, B 2DV T
Z1¥ Arnold | TNewman (ZIFFFRIZR FREN IR\ 22 LR DI CTh 5,
BEICETLZROFIHE, 1Z-o&0 & Wolf (1222 EHL-bDTHY
Homer 36 < £TH—AD Homer TH- T, NT v FOEFTITR2 LD
1E4:, Wil “ballad-style” Ik L T grand style”7= ¥ 272U & W\ 5 O
TR Ff 2, WS IDIEGICHE L CTAETECTH 5,

“The grand source from which conviction, as we read the Iliad, keeps pressing
In upon us, that there is one poet of the Iliad, one Homer—is precisely this
nobleness of the poet, this grand manner; we feel that the analogy drawn from
other joint compositions does not hold good here, because those works do not
bear, like the Iliad, the magic stamp of a master; and the moment you have
anythingless than a masterwork, the co-operation or consolidation of several
poets becomes possible, for talent is not uncommon; the moment you have
much less than a masterwork, they become easy, for mediocrity 1is
everywhere.... I can imagine several poets having contributed to any one of
the old English ballads in Percy’s collection. I can imagine several poets,
possessing, like Chapman, the Elizabethan vigour and the Elizabethan

19 “On Translating Homer,” Complete Prose Works of Arnold I: 5.
20 “On Translating Homer,” Complete Prose Works of Arnold I: 17.
21 “On Translating Homer,” Complete Prose Works of Arnold 1: 207-08.
22 “On Translating Homer,” Complete Prose Works of Arnold I: 189.
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mannerism, united with Chapman to produce his version of the Iliad.... And
lastly, though Mr. Newman’s translation of Homer bears the strong mark of
his own idiosyncrasy, yet I can imagine Mr. Newman and a school of adepts
trained by him in his art of poetry, jointly producing that work, so that
Aristarchus himself should have difficulty in pronouncing which line was the
master’s, and which a pupil’s.... The insurmountable obstacle to believing the
Iliad a consolidated work of several poets is this: that the work of great
masters is unique; and the Iliad has a great master’s genuine stamp, and that
stamp 1s the grand style."?3

(2) Arnold 23%® “grand style”Z @il 4 5 Z L ORI IZOWTHLEH
LTWADZ EFEICHNTZEY THDN, TITEY HEITHO “grand
style” &9 O, LLEIRRTE 72195 BRFE0EA - SURITEI D 5 4891l H o
FREZ T T < L RS LT IR T 2 & 2 A0l Bl B EFO RIS
BELUE LEbOTRIINER L2V ETH D, ikFEOEY THIE grand
style DFEOA T IEHINCOHFERNL 9 D) EHHEHRLTWD, 24 T H 7o
TL B &, ST 2ROty L L ToO “grand style” &5 L ODE
BEPINZINSHDOWNWTL HDRTHLN, & LAZDOHFEZZ Arnold HH DI
Y - SCFREEEZ R R T 5L O TH D,

MBS NI HEOE R ROEZRE LT, M2 “grand style"(ZHIFF 35 5F
DOFEPHEIMREE & 1X, FERRDO L O REHEIZENINTL b,

“[The grand style] can form the character, it is edifying. The old English
balladist may stir Sir Philip Sidney’s heart like a trumpet, and this is much:
but Homer, but the few artists in the grand style, can do more; they can refine
the raw natural man, they can transmute him”25

Wy & A721Z Aristotle DTN - 7= Classicism 28R L. [0 KED HHY
13174, ARIOITATHY . ZNEHFORNICEAORKEZAET LD TH D)

26 L EIELTH, MR MTA] TOLDOITEED 2780, WIZHIHT 8
DIEFR DR, FERNC AT v FEEEZ EETDHIHDOTH-> T, e LAIAR
BIZEWEDoT2Z L, 550 TWENER). EosIHXIcZ->TE X, A
AL, 2589 2L W ZXHOEREOE®RRH D, LWVWHIZETH D,

“Poets receive their distinctive character, not from their subject, but from
their application to that subject of the ideas (to quote the Excursion)
On God, on Nature, and on human life,

which they have acquired for themselves. In the ballad-poets in general, as in
men of a rude and early stage of the world, in whom their humanity is not yet
variously and fully developed, the stock of these ideas is scanty, and the ideas
themselves not very effective or profound. [For] them the narrative itself is
the great matter, not the spirit and significance which underlies the narrative.

23 “On Translating Homer,” Complete Prose Works of Arnold 1: 127-28.
24 “On Translating Homer,” Complete Prose Works of Arnold I: 136.
25 “On Translating Homer,” Complete Prose Works of Arnold 1: 138-39.
26 “Preface to First Edition of Poems" (1853), Complete Prose Works of Arnold
I: 3.
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Even in later times of richly developed life and thought, poets appear who
have what may be called a balladist’s mind; in whom a fresh and lively
curiosity for the outward spectacle of the world is much more strong than
their sense of the inward significance of that spectacle.”?7

UbED X oz, XTy FaEfhe LTArmold D&z izilloTL B & &, bivb
AUTEIRD LS ITHED E - & AR 2 UFRIREEIZHE D D TH H, IRFE T, %
DOFER; T % Classicism 2%, = OE%ZICH =% Arnold H & OREHRIENFE % 18
L Cmd 6, i OB E T 5 Romanticism &l 5 HRZ 2 KOG
DTHDHINEBELIZV, 29T 52 LIk -oT, Blzd~<7= TArnold i34 4
BARAIZANT » Rhvbkin, AL LS & Leonbmitien) Eno Z L %37
HCE 508 LitZewy,

111

Wordsworth @ “Preface”?’ Romanticism DE S Tho7z & TiUE, Tz
FEFICERL CErNTZEE DN 528 Arnold D, 1853 D FFEIZAT L7-
“Preface”i%. 122 < D Classicism D EHEESETH D,

EPZIZ1E Z D“Preface”ld. 1852 FIZES TH FE L 7255 “Empedocles on Etna”
e ZOBEITMZ IRV ORI TH D, [FEMITAITIZT 7 &2 o & 7220
& x| BB O OWRENEAIICS] 2 DI S, HERFORECEPLIC &
S TBRINIRNEE, ZDO XD 7RRWMD G & TIEHIRANT DRI 7R & D DS
fFAEL, TNZH< Z IO ER R b OBFIET D, £ 9 W DR FEAETR
DOHIZE LTS E., TUTER Ch - T, IRLTERPTIER WL, ZNEFFC
ROTIELELERRILETH D, 2 TAHIC, T XD REFHOFFHIET
% “Empedocles on Etna”% Z OiRENGHEERLIZEWIFRTH 5,

T2 0 &2 D L 2 R WDADRR 72 S O OFFTE, BBNCHHEL 2 20
72 DDOIELEIL. — AEDVESITB N T DR T L | RO TR — %
DR T 5 EMITE L Tz, AROBHRED T L 2 U —NER O Km0
METIEHMEE LTHY 2720, 765 T Faust TE 2 bR E U TEEEIZHIKT
LB ARGEETHD EMHT 5 Arnold 1X. B OXLFOHIZEE LD HD
IZRWH L 2720, TN L7=BAR L 4 A= DBE]  (“a shower of isolated
thoughts and images”)|Z & > T L7z SNLAMTO 2 WEAR AT, HHEFIC
FEZ LWL THIO T, HRIERRZREES . T— DD MEEs) 2BAE T 5
DTHLH HHBINIE EDOWD HERRDITH) DHDE X5 HEETH 5,

Aristotle H &3 L CTITADOK/NMIRBEIZ Lo 72, 30 IFITAZDOL D

27 “On Translating Homer,” Complete Prose Works of Arnold I: 210.

28 D. G. James, Matthew Arnold and the Decline of English Romanticism

(Oxford: At the Clarendon Press, 1961) 58-59.

29 “Preface to First Edition of Poems” (1853), Complete Prose Works of Arnold

I: 2-3.

30 Poetics O DI Z D —2 13 “npadie” (=action) TH 5 3. Aristotle 134T

BRAtRICERMINGZo0, REBETHLAVLIL/NIBEBED L, [8(5—

EDKRKE X ] (“acertain magnitude”) BV ETH L LML TWEIDTH - T, ik

L CArnold D5 fTRAIMERTATNIER SRV, L) 2 & TlEkR, See

“Aristotle’s Poetics,” vi-vii, tr. S. H. Butcher in Aristotle’s Theory of Poetry
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DR E L THE— I THDL L2 ERLIZVDTH D,

“[MJost important of all is the structure of the incidents. For Tragedy is an
1mitation, not of men, but of an action and of life, and life consists in action,
and its end 1s a mode of action, not a quality. Now character determines men’s
qualities, but it is by their actions that they are happy or the reverse.
Dramatic action, therefore, is not with a view to the representation of
character: character comes in as subsidiary to the actions. Hence the
incidents and the plot are the end of a tragedy; and the end is the chief thing
of all.”31

Arnold IZEBWT ATAMERTH D Z ENHEH SN DL DITEHRFEN & TH S,
BEICH D“grand style”ICB#E LT, 20 [ERKTHD] Lo Lo
“serious subject’IZFE RO LD TH D Z L I1EFH L7225, “The Study of
Poetry” DH T, Aristotle DF 9 FFNEHITEBS 5 & 1XZ 4153 “a higher truth
and a higher seriousness”Z 1A T 56 TH V| HiE-> TIH 4 I3 Aristotle (272
50T, EDFHT “truth and seriousness”#£F O L D TR TR H RV &
WARTWHLENH D, 32 L ZANRMEIL, T 2 T Aristotle 23 - 7=
“ommoubaioc” E WO FEMNM ML H T L b “erious” EWIOFEIZ—H LW E WD Z
L33 WIS 213, Arnold 23 “serious” E WO RRFEAZ H T2 Z L IEEHIZE -
THRO TEHRRE®REIH-T2L 9 TH S,

“It 1s the omoubaidtng, the high and excellent seriousness, which Aristotle
assigns as one of the grand virtues of poetry. The substance of Chaucer’s
poetry, his view of things and his criticism of life, has largeness, freedom,
shrewdness, benignity; but it has not this high seriousness. Homer’s criticism
of life has it, Dante’s has it, Shakespeare’s has it. It is this chiefly which gives
to our spirits what they can rest upon; and with the increasing demands of
our modern ages upon poetry, this virtue of giving us what we can rest upon
will be more and more highly exteemed.” 3* (My italics.)

SN “serious” T H & T AITHEMIIRIRE D 2RO L H &9 % Arnold, L
HENDFFROEFE TH D LYK LU % Arnold 1E, #5/51% Empedocles @

] BN Z RN TH o7z, XD OFEMLZ, 1853 4D “Preface”
THDOIEZET S Classicism O 7= IZHEMICT DI 2 MbhhoTz
“Empedocles on Etna” %, 37 ZAFERZIZIZEOHREZ B L, 1867 FITIL%
D OEMEFORHR LT EWVWHIFETH D,

ZZTHH T, Arnold BNEET H/37 v R, [HE] &V fEmahlicd i
WX, i DFEE 3 % Classicism EHkA DR TEIZL D TH LN EHBERL T
X772V, BElZhitbivid, FFANTATHLESG LI - B - NEICXHT 5

and Fine Arts New York: Dover, 1951) 23-33.

31 “Aristotle’s Poetics,” vi. 9-10, Butcher 25-27.

32 M. Arnold, Essays in Criticism, Second Series, ed. S. R. Littlewood
(London: Macmillan, 1960) 13.

33 See “Notes”, Essays in Criticism, Second Series, 199; also Butcher 190-91.
34 Fssays in Criticism, Second Series 19-20.
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B2 O“ldeas” Z W IZBEMICHE T2 K> TREADRHEREND Z & £
LTAT v RIZIZZD “ideas”NATETHD VD Arnold DE X FAEATE T,
FEMIZBE D> TEDOEMICH LD E LTO “deas” LT AL VI L D%
BLTWDHDOTHA S M, Wordsworth fiDHIZ, 552 EFER LIZIRO AL RS HE
N5,

“Poetry is at bottom a criticism of life; ... the greatness of a poet lies in his
powerful and beautiful application of ideas to life, —to the question: How to
live?”35

gWNEE72, A H. Clough & TOFOF TKRD X HIZRXTWBEFRH D,

“[Keats and Browning] will not be patient neither understand that they must
begin with an Idea of the world in order not to be prevailed over by the world’s
multitudinousness: or if they cannot get that, at least with isolated ideas: and
all other things shall (perhaps) be added unto them.”36

A. H. Warren, Jr (3 Z ®“Idea of the world”% “moral and social, or quite
broadly, cultural ideals” &\ 9 SEEIZE X # X TV 52, 37 Arnold & Plato ™
BERBREEZ D L&, 38 Zh Plato WARERIZEBIT 54T 7 H#KR LT
WHZ EFaEALND, AL, RESTREE L& (Clough HTo
FHOPTOEIETSE 2L “the world’s multitudinousness”) (2% L CH# & 72
%X kEDJFE - JEAH(Form) Th 5, T4 Z R M X L TR X T
) THY . Arnold 23K < JREL « RO THILZIEE 2K, [ERZR D17
Z | IZIEIL T, “grand style” & W IO 5RO A FR L7z Z L IFBEICATE 2@
THD, Warren 7 [FFOERITHTT 2 Arnold D TR, B H D AL
HWKOVEHEDOKMTHDH | Ll _XTWDHDIE, 30 FELYEHLRITH
D
LBIE, 20X 972 Arnold OFFEERUTHTDHE 2 0, FLTAREMIC
NTy RERNLTLHEDTHA DD, N7 v Rlid, ANH OB % 708888 - 1748 % &
LRI LI THRESTob D Th D, £ I, B - UA - 4 - 8% AR
DJFHH 7L EAF TR & L7 T OIT Z—prototype & L TODITE—LIS D] $
DB, TINNBANT Y ROETTHY , HIIEZXIFENNT v REW I FORERZ
DHLDOTHD, ZORBEIZEE LT, W.P. Ker ® Form and Style in Poetry I
MO THERIFEHEZTINDIBDOTHDL, O [FHIFXEDOLDTH D |

EWVWIBZIHIT. NT Y RMBLRBELLELDOTHDLN, N7y K& [—DODFF0D
£ —“a Platonic Idea, a Ballad in itself, unchangeable and one, of which
the phenomenal multitude of ballads are “partakers” in the Platonic sense of

35 Fssays in Criticism, Second Series 85.
36 H. F. Lowry, ed. The Letters of Matthew Arnold to Arthur Hugh Clough
(London: Oxford UP, 1932) 97.
37 A. H. Warren, Jr., English Poetic Theory 1825-1865 (Princeton UP, 1950)
158.
38 fif5 [Matthew Arnold @ 3 ZEF & ‘Hellenism’ |  Cairn 5 GUIN KR FRE
FICAWTTEE, 1964) 2,
39 Warren 157.
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the term”40—& & 5 2 2451, — KA, N L72AFFE & L TORFDOERIZHD
WC, EZIE EICfL 72 Arnold DFFDERICHEM L TRD L HIZik TV 5,

“In the lectures of last term [on Ballads] I spoke of the form of the ballad as
something distinct, vital and active—an idea working in the minds of many
different nations independently, towards the same kind of poetical result. If
this be a sound view, it will prove the value of poetical form as something
distinct from the individual genius or caprice of the poetical artist....

Poetry in one sense is all form, though there is danger in that statement.
One must note that the same thing may be said of the fine arts. What they
convey to the mind is not properly the artistic treatment of the subject, but
the subject so translated into form that the mind does not want anything else.

Arnold’s definition of poetry as “criticism of life” has some meaning. The
weakness of the phrase is that it makes a separation between the critic and
the subject criticised. To say that poetry is form does not mean that poetry is
meaningless or wanting in substance, and the same is true of the fine arts.”4!

NP ES . F(E VDI ANT v R)EEROBBEICNI D AD BT, Ly
< Arnold D9 NT v RIZEIT Hldeas” DA FIEIZ L 0O 5T /N7 v RiX
“ideas” =D b DTV SEDFHFOERTH L LW Z L ZIEMTL20HTH D,

FOMBEEROAENSE 2 THILE, Arnold DRD 5 “Idea of the world”
OEEIE LT, NT v RIZBWTITAN Y 74~ v 7 AEH SN TERH S
na I'FI7<~oBEH ]  (“the moment of drama”) DFF > wEMIZE U 5, 5 1%
THAIT L7z Gray DWW D [T RIFE S EPLIZLEDL] LW EWRTH D,
Leach |3/37 v ROEELRFEZEZ RO X O IZHB L TW5D,

“This tendency to concentrate on climactic action is a contribution of the folk
to ballad style and form, for it develops in a given ballad as that ballad comes
down in time from folk singer to folk singer.

Ballads are things of growth; in their earliest forms many, but certainly not
all, of the ballads probably told stories as detailed as any conventional
narrative; but as they are re-created by the folk, the slow elements and the
undramatic elements are dropped and only the hard core of tension remains—
the moment of drama.”42

Bit. Z oM — ADAM (“aman”) w72 AR Cman)iZz v, £ 7T
EIREET 5, IR TERETHAINECBTL a2 I25DTHDL, D
IKf, € OB TORTOWMBITEIIFT 5, HIIE 2L, 20 K7~ OB/
T D L ETO L ON—REMPEE S . FHEOEE - R sd . AO.LEL -
A - BfE b—EOFED B LB CHIET 2O TH D, TN T v RiX
ITREZMFED EWVORTH LN, 2O FT7~vDBMEICE N TR, 20 X5 eEk
WIZEBWTIE, 1T L7482 0706 L0 T —IKfELTWD EFE XD,
Wordsworth 73“Preface” T,

40 W. P. Ker, Form and Style in Poetry (London: Macmillan, 1966) 42.
41 Ker 95, 143.
42 Leach 3.

11



“It 1s proper that I should mention one other circumstance which
distinguishes these Poems from the popular poetry of the day; it is this, that
the feeling therein developed gives importance to the action and situation,
and not the action and situation to the feeling.”43 (My italics.)

EIRARD L E FRITIRLTAT v ROIEARIIMER L FJE L, £72 “emotional,
subjective element” 7% “narrative element” (2501735 &V Z & TiEZe <,
[ IR S VTG | S IXIEIZ Z D% L2 TOIT 4 & —IMb L7 KIE %
BEHRLTWDL LT RXETHD,
B> & Z AT Wordsworth 1 UIE LR, TEEARMENE | (“elementary feelings”)
EWVWIHBEMENE L TWDEA, [FIU “elementary feelings” &\ 9 SEEAZ - T
Arnold 2372 O EEZFRII L TWAEIRH 5,

“The poet, then, has in the first place to select an excellent action; and what
actions are the most excellent? Those, certainly, which most powerfully
appeal to the great primary human affections: to those elementary feelings
which subsist permanently in the race, and which are independent of time.
These feelings are permanent and the same.... To the elementary part of our
nature, to our passions, that which is great and passionate is eternally
Interesting; and interesting solely in proportion to its greatness and to its
passion.”#4

Arnold DEFRIZ & o TIRERWY HERS ) W) T ez, 2
ITEDLILTWD MTA) & TEE) & TR X RCRXTEAAT Y RD
etk g iE Wordsworth & 2 5 Ll 5 & Z A7, Warren (32 O
Frzfi LT, [Wordsworth HY S #EMi N THRIL I 172 Aristotle DR )
(“Aristotle’s universals in Wordsworthian phrase”) & 5> CWA 13, 4 (772 1L
Arnold DIFEEZEFEWVWZ T TH 5,

v

Wordsworth @ “Preface”’’y, FpRIZI H 42D SR BN 33 5 #El] 2 A 8
TEINI—mEHEHRTE o, FFRICES SNRWVEREDITE S E DA
D, AT E > TEINT v ROFR IR X ) (“Simplicity”) Th 7=, £ L TEZ
A D“lyrical poetry” i3 E4L7=, [Rl U X 912 Arnold ®“Preface” L. i H & D
BRI 2 R A2 FLEIC L C. Homer OFF> iR E) & TEWE) 12T
XDz, N T v OO O TARIIIZHE B L7z Addison 723, Chevy
Chase DHIZRWVWHLZH DY, Homer X° Virgil [ZZEL<EBL D iR X] T
HY., IEWE] Th-o7-, Addison & Wordsworth 7> 5% Romanticism 23/E
F 4L, Arnold 7> 51X Classicism DN EFiTz, N7 v F2H<>T, £DEBH X
FHIZ=F =4k Th-o72L LTH, Kt & L TP Romanticism & Classicism /%,
NTy ROLFEEE W) — S0 b8, L TEEIZEITITmE OMIC AR
L7220, ZOZ EIFIEICANT v REW I FDOIRKOFE SO K& I 2 KR

43 Knight 281-82.
44 “Preface to First Edition of Poems’(1853), Complete Prose Works of Arnold
I: 4.
45 Warren 163.
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THHLDEER LD,

“On Translating Homer" (2% % Newman O il % z 7-“Last Words” ™
HC Arnold 1X, —&FT N7 v RIBEIHLTWSH EZARH S, LrbEon
9 “grand style”|Z/N7 v R3320 5 561 LTThH S,

“O lang, lang may their ladies sit,
W1’ their fans into their hand,

Or ere they see Sir Patrick Spence
Come sailing to the land.

O lang, lang may the ladies stand,
W1’ their gold combs in their hair,
Waiting for their ain dear lords,
For they’ll see them nae mair.”46

K bRFEM 2T v RO—>ToH 5 Sir Patrick Spens & 44 1TOWNTH Y 7 <
D Z DT 84T % Arnold 235 H L TW 5 Z L3R TEIRIEW, #1337 v K
DWEEFFICIIAE Y THAHZ &, L LU & RVIRIEIZRITH D & LT,
RDEHNTERLHDTH D,

“When there comes in poetry what I may call the Iyrical cry, this transfigures
everything, makes everything grand; the simplest form may be here even an
advantage, because the flame of the emotion glows through and through it
more easily.”47

Arnold ®FFD 5| H OFHEIX, BEIZHIHI E T T Sir Patrick Spence & i D E
726 OWLHE & I DRFEDFE DL, T AUTHEND T, IS TR b3 5 DR %
o TCWAEEF RGBS T8 TH D, 20 2 HilZiF 290 L CTHAIUE, v
IOV D TEIE D] (“the flame of the emotion”) DEF W # KU 5 2 & & Af
RED B HALRN, LN LENETO8HI L UIVHEEL THite Z L ITIAHRETH D,
HIH EOKE S BADORIZIE Y HT 131272 o 72 Sir Patrick Spence 73,
EOMBEZIT T, GRZEMEW NN S L AlRE FRMAEZEICmEEZ O 722
3T BRI ZE DT L FLUART HRED 2, £ L TELLROBEIZITIRAIE D
WL HVEA TS TLE D W, 8Hi321TONICEDLND ZOMBNT, oL
ATy MEA O, BEiFC OB EST 2 & s Lo FETELL T O
Thb, TOWEY OEGEONIC Lo 2 fiziite &, bivbiuid Arnold
ZTIEDFITK LT, RLCEIITHE LI TIRY 2R 5L 2b0 2 L GE
NTWnHENWHRUZZITIED S,

Arnold OFtA T BIE Lo T=nE I E WD BTN LT, NT v RIZHE
BN THZ LR, KRN Ty RiEH 7t bDTho7eZ B LT
b, FORPNRNVEETH D, Ker 1T37 v FOEFRICHE L TRD L 51T~ T
W5,

46 “On Translating Homer,” Complete Prose Works of Arnold 1: 209-10. Percy
D Reliques 7>H DHIHT, A~V v 7 %%/ Arnold 23BCJEICZE 2 T B H
DB B, TZTIEZDEZE Arnold D5IHZEA L 7z, Cf. Child 58A.
47 “On Translating Homer,” Complete Prose Works of Arnold I: 209.
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“[Aballad] is not a narrative poem only; it is a narrative poem lyrical in form,
or a lyrical poem with a narrative body in it. And it is a lyrical narrative, not
of the ambitious kind, like Pindar, but simple, and adapted for simple
audiences for oral tradition, from one generation to another.”48

LU Z OfUENE & 1%, P L THTEE Arnold 235 9 B W TOf ~ & BARH) 72 1H
THND NEEDR] TER<, 2 LAZ I W) EIEEZ B L3 T Ok
DAEZH TR R—NT » ROFEENRTH D, ZOFEKRT, NT v RO
FEMEERUEME L TR L TCHFE LT 56O TEHRLS, L LAZDRIZ
H FICRRFRT y REWIIFHDOBROFOFREEO KX ENHLEEZ L9,
Arnold IZZ 2 W IH NT w ROREEMEOKEICH > T, NT7 v RESETHHIC
FERPICAFIZHATNL O PR EZFEZE L T ot EEF 2 L9,

DRI, THE3R & FEKSC2) (LK) 8 (LOT)BHD B ST MAERT IE 2
ZbDOTHB, |

48 Ker 3. See also Leach 5, 10; Wordsworth’s “Preface to the Edition of 18157,
Knight 314.
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