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FANTZBEDMEHR N T v F(‘traditional ballads) DFAEICARRINICIEH L. Z ORK I ICEF
INTATLHD N5y FEE) (literary ballads) ZHllfET 2 T2 A L 722D W
ClZ. Thomas Percyiffiie?D Reliques of Ancient English Poetry: Consisting of Old
Heroic Ballads, Songs, and Other Pieces of our Earlier Poets 3 & (1765)D2EH3% KT
Holl LIFLEZHTEV, "2 HHICL 25 FEZIZ L L LT, Oliver
Goldsmith (1728-74), William Cowper (1731-1800), William Julius Mickle
(1735-88). Hector MacNeill (1746-1818). Thomas Chatterton (1752-70). Robert
Burns (1759-96)% %, 18HHAL#E EZHELLICED DD, PAITAKMNICWilliam Blake
(1757-1827), William Wordsworth (1770-1850), Sir Walter Scott (1771-1832), S.T.
Coleridge (1772-1834). Robert Southey (1774-1843), M. G. Lewis (1775-1818), P.
B. Shelley (1792-1822). John Keats (1795-1821)5 4 . 1= ViRaF A7z b2 X BHLZEIC
WEFDRWKREAEELERD, ZORKMIEZ O F 1914, 20 DEFFOFROH T
BHTELRONMNEZRLEIT THSHICEST WS, ZOEKT, N7 v FFFDRiE% iE5
8B L, BIZ—DDY v VY VDORERZT L2 2 LICDOBREEDND 5D TIE7% S
T, LA, CORERLY v VIV HEFFOIER SRR AT BRI 2 2, Z DF/E
H (‘raison detre)23H 2 L EZ LI, Uz, ENWITHS TUE, G2 H %0 -
BRGFOAEIR EREICRCBED->T2DTH B,

18HHHFCA XU A BITF b u~wy T4 > A LDKAL %= > 7-Henry A. Beers® L1y
43 A History of English Romanticism in the Eighteenth Century (18984E#IiR) D TE
7 RUE, =R 4 DEERZE XD & 5 ITHBARTE C FHii LT 5,

“The regeneration of English poetic style at the close of the last century [i.e. 18th c.]
came from an unexpected quarter. What scholars and professional men of letters had
sought to do by their imitations of Spenser and Milton, and their domestication of the
Gothic and the Celtic muse, was much more effectually done by Percy and the ballad
collectors. What they had sought to do was to recall British poetry to the walks of
1magination and to older and better models than Dryden and Pope. But they could not
jump off their own shadows: the eighteenth century was too much for them. While
they anxiously cultivated wildness and simplicity, their diction remained polished,
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literary, academic to a degree. It is not, indeed, until we reach the boundaries of a
new century that we encounter a Gulf Stream of emotional, creative impulse strong
enough and hot enough to thaw the classical icebergs till not a floating spiculum of
them is left.

Meanwhile, however, there occurred a revivifying contact with one department, at
least, of early verse literature, which did much to clear the way for Scott and Coleridge
and Keats. The decade from 1760 to 1770 is important in the history of English
romanticism, and its most important title is Thomas Percy’s “Reliques of Ancient
English Poetry: Consisting of Old Heroic Ballads, Songs, and other Pieces of our
Earlier Poets,” published in three volumes in 1765. It made a less immediate and
exciting impression upon contemporary Europe than MacPherson’s “Poems of Ossian,”
but it was more fruitful in enduring results.”?

PR & BLHEDFE N0 0% > o 7 AVERN 25 D3Joseph AddisonTH - 7z, The Spectator
D705 £ 745 (17114F) T 2 Il H 72 5 CT“The Hunting of the Cheviot’Z# (D EF
NIy FOFBRTHRLEEN R —2 =27 7 =P NVICH LT 2 ML 2 F o 7
bOTHZEFEALIEBTTICESHENT V22, L LERIEA TS OFEOHT
FNEERET DI EEEEE» %, UL EZZDRDEEIZ, HnNT v FORz
I E & 5 EFEIRFC, 18HACTI DS A 7% & ST < FHAEICE 2 T8 O i i % (TS
A Tw3,

“The old ballads were everything which the eighteenth century was not. They were
rough and wild, where that was smooth and tame; they dealt, with fierce sincerity, in
the elementary passions of human nature. They did not moralize, or philosophize, or
sentimentalize; were never subtle, intellectual, or abstract. They used plain English,
without finery or elegance. They had certain popular mannerisms, but none of the
conventional figures of speech or rhetorical artifices like personification, periphrasis,
antithesis, and climax, so dear to the Augustan heart. They were intent on the story
— not on the style — and they just told it and let it go for what it was worth.”?

ZDEIBEEDNPS LT R—=A 1 DReliquestBiRDIFE1T654E %, HILb N NT v Fif
DRI ESL) ETHRODERELTELILZAR0DIFTHED, LrL, FABN
v P2 L7ERZ0bDE LTk, ZRUAENCO LD DH2H D, 26 DIEMN%
LDNOLIITEIZT L LTReliquesZDHDDHIZHKETI2DTH S, 206235 bIEN
7 v FRFEIE, 17654E D5 1 ERICE S & LT, ZOHFOICHZEHITSZ 2 b FH
PWTh 5,

1SHACATIC BV TH | HIZAIEFT Y FRAFHDOELFESZK Thomas Deloney (?1560-1600)

I Henry A. Beers, A History of English Romanticism in the Eighteenth Century (1898; New York:
Gordian P, 1966) 265-66.

2 Beers 294.
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D“Fair Rosamond” (1607)3 & 2>, L5EIRD & EFF AJohn Suckling (1609-41) “Ballad
on a Wedding” (1646)D & 9 ZfEMmDS A I 503, I3 BEWICHIZMAWTL 5D1318
I A>T TH 5, RENZL & Z ATk, Lady Elizabeth Wardlaw (1677-1727)D
“Hardyknute” (1719). John Gay (1685-1732)D “Sweet William’s Farewell to Black-
Ey’d Susan” (1720). William Hamilton of Bangour (1704-54)? “The Braes of
Yarrow” (1724), David Mallet (1705-65)? “William and Margaret” (1724), Thomas
Tickell (1686-1740)? “Colin and Lucy” (1725), Richard Glover (1712-85)? “Admiral
Hosier’'s Ghost” (1739), William Shenstone (1714-63)® “Jemmy Dawson” (1746)7%% &
ThHhd, ZNLDHTOHORYYD Thh—F1 7 X =1 2L T, N7 v FEFHIED
VB ToNTO 2 ELOTALORSHOHNTH 5,4

II

Lady Elizabeth Wardlaw (1677-1727; |H#:Elizabeth Halket, Sir Charles Halket®X
7, 16964 1ZSir Henry Wardlaw & 513240, Th—F4 7 X—}+y ZHOORIET
372 T, WAMRYICH DI N TR H ATy FOWH 72 EFRL 2, Bk, 20X
B o F1I7T1I9HEICHR I N> Thomas Grayb Z DI ZEL %<1 AT
H-o7, 17604 4 HHorace Walpole!lZ%8 T 7 FHOHPTRD & 95 I2hRTW 3,

“I have been often told that the poem called Hardicanute (which I always admired,
and still admire) was the work of somebody that lived a few years ago. This I do not at
all believe, though it has evidently been retouched in places by some modern hand.”®

N=AAPINEZHER LRI, fEERY 4+ —Fu—kATHAI) LWV T LIZONT
BEMINTVERHDD, BBEEIZINTHRYL, 2HZOMEIZ—INBRFEA L I N
TWADTT FBIZOWTOMHMIZIET S E LT, AR, L7 +—Fr—kKA

3 45 HTlxJack of Newberie (159NIEDDELT7 4 7> a v CHEVNHDH E AL INDIEDH 5T 0w
=—lF, BOERICHEL 2HiE 70 —FHA F - N5y FOEHE LTHUR L AN T W, EEAY
) — 2 t(HENL, 1154-89)DEZAT Y E Y R % 9 72072 ZDIEMIZ S — 2 4 DReliquesth 2 812D & 1T o
%

2Ly FETA Y TVDIERICOWTIZ T TIMMDOFT T L T\ %, i "Colin and Lucy — X7 v F®
Ffi &ty TS LAY (R TRY) 425, 19784ES 1,

5 Cf. Reliques of Ancient English Poetry, ed. Henry B. Wheatley (New York: Dover, 1966) 2: 105. 7€
LB RETZDPIFFES TR VD, YRER AR THE 2, N7y FEEETH 2 2 L2620
T 22O WTIFHEIMIC R E RIBiH - 7= D 0,

6 Letter to Walpole (No. 310), Correspondence of Thomas Gray, II (1756-1765), ed.Paget Toynbee and
Leonard Whibley, with Collections and Additions by H. W. Starr (Oxford, 1971) 665.

7 Cf. Wheatley’s Note to Religues 2:107; Footnote 5 to Gray’s Letter to Walpole (No. 310).
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23 “Sir Patrick Spens”DfEE Tl L FRINAZZ EZHEAWS 2D, STIERD
CHEABEBENT Y FIZRS—A 4 IkoTDTHICHMI N, 2R ay P73V F
PORESNT ODERICHE SIS L LI E, Vr—Fu—RADOHGH EIRE a0
Fp— e NPV w7« ARV Ay ODEMRDIEIR T 74 7NV 7 7 =0 v DiEL TH S
e, ZLTHED D, N—=ZA 4 D DIEFHDF D IZ, “An ingenious friend thinks the

author of Hardyknute has borrowed several expressions and sentiments from the
forgoing and other old Scottish songs in this collection.”® & \» 9 EZf1F7= 2 & 3

Tho7, CORED G TIIBIRFEATDH 208, BHIRFEHE W) DIE, N—A 4 DIEZD
LORMES>THREWIETHE, DBEIEIERMTL LI, ™h—F4 72— OfF
FIFHS I TH— -« XM w7« ARV Ry LXK HI- T,

Allan Ramsay® Evergreen (1724, vol. 2)IZIEH&/NT v F & LTINS & 7Kg, #IRIC
o7 120 2% 4 (Nos. 17, 18, 20, 21, 22, 23. 34, 35, 36, 37, 41, 42)»3f
FIMZ S N7z, RIS Z OIERMIZR42RA 8 Y 3361TDH D L L ThNbNDFILIC
bb, FAY L 8ITHKICE>T WAL, K4 rhfabcb EHFHL, K759 445
L 3B ERYIRTHARN R NT Y F - 2F PRI nTnes, 2ay M, B
BRfo> T\ 727 b X 4 DTea-Table Miscellany (1724-37; 18tH#{d N7y F - av 7y a v
DA D H DYDAH IZ“This book belonged to my grandfather, Robert Scott, and out of

it I was taught Hardiknute by heart before I could read the ballad myself. It was the
first poem I ever learnt — the last that I shall ever forget”® L5 LT 5%, Aa v FiZ

T, BATH-o I b o THEEOEED MO TENAT W Z L L, EhDRHE
RICERLTRD L) ITRT w5,

“If a young, perhaps a female, author chooses to circulate a beautiful poem, we will
suppose that of Hardyknute, under the disguise of antiquity, the public is surely more
enriched by the contribution than injured by the deception. It is hardly possible,
indeed, without a power of poetical genius and acquaintance with ancient language
and manners possessed by very few, to succeed in deceiving those who have made this
branch of literature their study. The very desire to unite modern refinement with the
verve of the ancient minstrels will itself betray the masquerade. A minute
acquaintance with ancient customs and with ancient history is also demanded to
sustain a part which, as it must rest on deception, cannot be altogether an honourable
one.

Two of the most distinguished authors of this class have in this manner been
detected, being deficient in the knowledge requisite to support their genius in the

8 Cf. Reliques 1: 99; ‘Wardlaw, Elizabeth, Lady,” The Dictionary of National Biography, vol. XX, ed. Sir
Leslie Stephen and Sir Sidney Lee, Oxford UP, 1973.

9 Reliques 1: 102.

10 J. G, Lockhart, Memoirs of Sir Walter Scott (London: Macmillan, 1900) 1: 67. See also ‘Memoirs of
the Early Life of Sir Walter Scott, written by Himself,” Memoirs of Sir Walter Scott 1: 15, and 5: 376.
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disguise they meditated. Hardyknute, for instance, already mentioned, 1is
irreconcilable with all chronology, and a chief with a Norwegian name is strangely
introduced as the first of the nobles brought to resist a Norse invasion at the battle of
Largs: the “needlework so rare”, introduced by the fair authoress, must have been
certainly long posterior to the reign of Alexander III1.”!!

RIC Z DS ICHESE 2 > 7255 T . SR BZ 75 NHEIIC B\ TR & TR
DIAMNEIZRAL T B, ZDERT, BAKNIC Z DEMDIHEEDL S FTNT VLT H —HAICHED
oL, BSEORRICET 222y b7V FE V72— DfiSEEME LT LW
AZETE DT THZD, ZZTE I, A2y FHERLTWBIRRER2 2V b
T2 EERELT, EROBWEEZ I LTA LS, ZDEA, EOBIHOBET, /F
FORERIZN T 5 DA EMHETH o7z EHHINT L E2Y, FEMEE VI XD HIEICHE
E»roDIT N, ZOEHOMEINEOHTHD ., FHEOWMDSNTBRITHS LR LD
D, bl LDV TH D, FfigAay b7 v FET7 L 7Y v ¥— 31H(1241-86) D ikt
Ay 7V FOLRE LEBEROERRNTH o7, TOEDMMPZ D >T MY — - XL
Vw7« ARV Ay I3EFNT,18

BRELLLLEDIE T9— 7D\ (‘The
Battle of Largs) DM TH > 7z, oGz, i
W34 "The Pencil Monument) X7 L 7 v 4'—
21H1X12494FE, A a vy b J v PR % XL
T5/Vy z—HroDHELEROELIIA Y
NV (Oban)if’r L 7 (Kerrera) TEliL, 7L 7
V= 3MPSF DE I TEMEM S, 13FEHED12624F, 54 L 221X D HFEE L
Bole7? LI vy =3I AL Ex®ER, /vy z—FK—2a v (Haakon)lt, &
12634, 200 Dfi £ 15,000DFHE L\ 9 B EIR KO KEZF T, RAay b7 v Pl
KELDORBDOAAICHE S, SHOKOD, 7L 7ICHEE, vmyk-u—r FETRAL
Mo L, TLIZY Y —3HHoEEE <, 10H2H, Z5 < 2ay b7 v FIC
EoTE TRy EBWVIRZIFAMNICOEETNT, V7= —DEERIZ 7 7 4 RN
We T—avi3A—7=—BETHEL, 22 TlH, ZDI0H2HDH Y T5—7D
Wy EIEEN BB DTH 208, TOBHNICE>TT7 L 7 vy — 31312654 ICid~ v

11 ‘Essay on Imitations of the Ancient Ballad,” Minstrelsy of the Scoitish Border, ed. Thomas Henderson
(London: George G. Harrap) 540-41. A2y hlZF 7%, ‘Remarks on Popular Poetry’ ®H

T, “[Hardyknute], though evidently modern, is a most spirited and beautiful imitation of the ancient
ballad.” (Minstrelsy of the Scottish Border 514) &2 T\ 5,

12 fihiz . Henry B. Wheatley in Reliques 2:108.

1B TN Ty FEEE ) (BHSCH. 19884F) 142-44X— P&,
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Be a2Vt ZERICND, B12664E, F—av o~/ FRA 4L D
M)S—24H)) (‘Treaty of Perth)?23#5IXC. /L7 2 —134,000=V 7 DB4 L DI
BH1009 )V 7 DI E WG IcA— 7 ==L > = b 7V FZ2RS XA EZ X a v
FI2 VRIS D TH D (fHioligld, v—av gt~
7 F A 41, The Flatey Bookk V) , 7L 7Y v — 3D
BIMDORE EBERIZZZICEED, 12814~ F 2 4
OBV vy 7 23 7L /Yy v y—3tho~—74
Ly b ERIE, LIER~—A 1L v F(‘Maid of
Norway)Z HipE & & I L, Z20H%TY v 7iknm
N—F « 7NV —ZA(EN, 1306-29)DIkA ¥R F &t
B, BRIy b IV R E LY 2—DREFDKLHL 2 LTk b 14

IR Z EA A DIMTED 2 EANDE T HIRRDEBENT Yy FOLE T — - XY v
7« ARV Ay OEFRIF, BOOKEOBRO PO TH -7, —Ti. Ih—F417
X—bty OEFIZ, 9700w, 20bDTHYH, EALPRNTHLZLL, £
oo YARATH-OESA L), MODBRZEW-EIZbLAALET L 7Y vy — 3t
Thote, L LEZEEZT B D E X Alexander Stewart (1214-83; 4th
Steward) ThH o7t SbN T3, B KHIAT 27— MK, EMTOEARN—T4
7 X—hEZoDa &%7v7#/&— AT 27— MIHRZTENT WS ,16
ZOMDOERRDAMERRIZ, EABN—T4 72— FDIERBRETH S, A —7=

7 A VHIE, BOICHITEN NEDR, SIEEHPICREZRDLTORDN—T 4 7
— F DN TR £ 5,

Stately stept he east the wa’,
And stately stept he west,
Full seventy years he now had seen,
Wi’ scarce seven years of rest.
He liv’d when Britons breach of faith
Wrought Scotland mickle wae:
And ay his sword tauld to their cost.
He was their deadlye fae. (st. 1; 1-8)!7

14 Cf. J. D. Mackie, History of Scotland (Penguin Books) 52-55; The Oxford History of England,; The
Thirteenth Century 1216-1307, 2nd.ed. by Sir Maurice Powicke (Oxford, 1962) 596-97.

15 Cf. Reliques 2: 108; ‘Alexander Stewart’, Americana.
16 Cf. Reliques 2: 108.

17 {7 & D[ HIE TR T Reliques 2 INERD 7 ¥ A MK 5,
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RIS E R CEMIE R L I 2MALELDH D, 1IBADETFZFRL L35 9NIFH I
%% & L. Robert (=Robin). Thomas. Malcolm & KD E T DANDMEEETH %5, Bl
BRANDHHITIZE L WRFairly2S\w 3, 727V —DEL XN OYEEICE T 5 mi&KH
RERZ LI L2 8D, BURI VDD ) TR I NS,

What waefu’ wae her beauty bred?
Waefu’ to young and auld,

Waefu’ I trow to kyth and kin
As story ever tauld. (st. 4; 29-32)

Lo L. WEElZvw-o A, BEICHITENZRBROMRICHESE 2T 2R, /Ly z—5H
DEEQMSENA 2y b FEDICICHE L,

The king of Norse in summer tyde,
Puff'd up with pow’r and might,
Landed in fair Scotland the isle
With mony a hardy knight.
The tydings to our good Scots king
Came, as he sat at dine,
With noble chiefs in brave aray,
Drinking the blood-red wine. (st. 5; 33-40)

Mo XK T A V) ZERATWSE Ry b7 FOEREWZIE, GEHEIZRIEEIC
F— e XFY w7 e 2RV 2 OHFELZEOHETE S,

The king sits in Dumferling toune,
Drinking the blude-reid wine. (Child 58A)

PoNn—5F% 7 2—1Fg ODEHIZ, EZEHDONNT v FOMHFUTTHEIALDICHATH 5,
HHEIZH>T, VRET L I Y — « 25 27 — FMIRKDKD & KHETT00 & W 2 UE,
EICEORBSE, Z2LC My —- by 7« 2RV 25 ODRRERZOLDTH S, L
D LIEE IR, —~RUICRDO R P 2B ER LT, EARXZ2IFEHT O ORI 725, A
Iy FOMERT 2 X ) RBEROAFROAR TR T HEINWVK LER I T4 v 7
I VEERSIR DR T 5 DT H 5,

H1220,000DFEA (29 TI1X15,000), Eid7=72HI/MERZED, N—F 4 7 X—hITk
A, HOEHZE ) X229, PRAROFRICEA T BT 728 2PN
FHETHELIROBFE, ZEN—T1 72— DDREEZNEIEBZZ25DTH S,

Late late the yestreen I ween’d in peace
To end my lengthened life,
My age might well excuse my arm

v
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Frae manly feats of strife;

But now that Norse do’s proudly boast
Fair Scotland to inthrall,

It’s ne’er be said of Hardyknute,
He fear’d to fight or fall. (st. 10; 73-80)

“Late late the yestreen” — ZOFED T - XM v T « ARV 2y o507 D
Thb, Lo —2TEANDHEMMBLELA I N, @) IIHZRET 2 EANSHE T
FD3,

Late late yestreen I saw the new moone,
Wi the auld moone in hir arme,
And I feir, I feir, my deir master,
That we will cum to harme.” (58A; 25-28)

LR AR PRLAK I, EHiN—T4 72— D02 Y) 7b, A TPEEE
RS, EOMABHNTH - 7R % £ & - AR OEGOYEICHE %5 EIAAT
W<,

KOB IOl Z L, N—T4 7 2 —FE3ADET £3,000D0F K% HILTED
TLICBe U 5, B, BRE L Ao WRELICHE S . =T 7 X —FE, #to
— ANz HTHo, BHEATHYIT L) 75, ROBHNIE, KOBLWEKEZEZA5 L L
HIZ, WRBEOKFIMZAKKRICE R TS 2 LIk D,

“Sir knight, gin you were in my bower,
To lean on silken seat,
My lady’s kindly care you’d prove,
Who ne’er knew deadly hate:
Herself wou’d watch you a’ the day,
Her maids a dead of night;
And Fairly fair your heart wou’d chear,
As she stands in your sight. (st. 16; 121-28)

FEICATC KD EEARICHRLTH, ) TDF FHBIEDD 72 L FVIRD EH Z )R
BIERL T, N—T4 72— FMEEGZICTD ), {BENT Y FBERET YA T LVAN=
#i— (‘The Three Unities’) ZHET2HDTHD ETHIEE ZDEODVLEEELEDOH
ZVDOPNIHIEY = FiE, ZRHEE LTIARRD NN T v FIVRERED & DB %2

=

18 Cf. “I have got the old Scotch ballad [Gil Maurice, or Child Maurice], on which Douglas [John Home’s
tragedy, first performed at Edinburgh in Dec. 1756] was founded. it is divine.... Aristotle’s best rules
are observed in it in a manner, that shews the Author never had heard of Aristotle. it begins in the fifth
Act of the Play; you may read it two-thirds through without guessing, what it is about; & yet when you
come to the end, it is impossible not to understand the whole story.” (Gray’s Letter 239 to Mason,
Correspondence 2: 504-05.)
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Lo, VREOmE L —ARDOARTECE MRz LT, etk &, 2L T
THARYV R« 89 FOHARIZERH LTS,

AL F=7 AN (Ray b7 FADOHH) DILZEE I, 3,000DFKE D EHK
EH DI %I i, NIRL TDRETHREEAFANBEINTEEICER L., T
WOETHY, EDOHETHYHEDTHS, LillZoNiN—T4 7 X—rDEF, ZD%
FHHOBGZ I T 2D THY, o, HGEHIXDDNN—T1 7 X—FDifELE%ZME
BREEBIIHRNDH B,

“Make orisons to him that sav’d
Our sauls upon the rude;

Syne bravely shaw your veins are fill’d
With Caledonian blude.”

Then furth he drew his trusty glave,
While thousands all around

Drawn frae their sheaths glanc’d in the sun;
And loud the bougles sound.

To joyn his king adoun the hill
In hast his merch he made,
While, playand pibrochs, minstralls meit
Afore him stately strade.
“Thrice welcome valiant stoup of weir,
Thy nations shield and pride;
Thy king nae reason has to fear
When thou art by his side.” (sts. 21-22; 161-76)

HELDOFHREBTEPIROZ W, HOEN S ETHWIZIEE T, BGmow &I nEs
X, AL ZDE, Ray b7V FOERTY 77 A LAy b7V FOHEEL —
ALBODBAL VT T FOHEBEDBADRZDEETH S, /L7 2—DRND»S
—FHT b2 ENT, FIHTE,I N—T4 7 X—bDEPE Y, T, F¥TRALN—
A4 O—B B DG, vy 7y FEY ML - Y arvo—Bib o5z &% Hig i3 E
WL Z 37259 20

Proud Norse with giant body tall,
Braid shoulders and arms strong,

Cry’d, “Where is Hardyknute sae fam’d,
And fear’d at Britain’s throne:

Tho’ Britons tremble at his name,
I soon shall make him wail,

19 Cf. “The Hunting of the Cheviot” (162).

20 Cf. “The Hunting of the Cheviot” (162), sts.21, 23, 32; “Robin Hood and Little John” (125), sts. 15-19.
9



187l “Hardyknute”

That e’er my sword was made sae sharp,
Sae saft his coat of mail.”

That brag his stout heart cou’d na bide,
It lent him youthfu’ micht:

“I'm Hardyknute; this day, he cry’d,
To Scotland’s king I heght

To lay thee low, as horses hoof;
My word I mean to keep.”

Syne with the first stroke e’er he strake,
He garr’d his body bleed.

Norss’ een like gray gosehawk’s stair’d wyld,
He sigh’d wi’ shame and spite;
“Disgrac’d is now my far-fam’d arm
That left thee power to strike:”
Then ga’ his head a blow sae fell,
It made him doun to stoup,
As laigh as he to ladies us’d
In courtly guise to lout.

Fu’ soon he rais’d his bent body,
His bow he marvelled sair,
Sin blows till then on him but darr’d
As touch of Fairly fair:
Norse marvell’d too as sair as he
To see his stately look;
Sae soon as e’er he strake a fae,
Sae soon his life he took. (sts. 29-32; 225-56)

FTRTOEOED D, MBNREDOILE L ZDIE, W E W) HLDDAREDLETH 5,

In thraws of death, with walowit cheik
All panting on the plain,

The fainting corps of warriours lay,
Ne're to arise again;

Ne're to return to native land,
Nae mair with blithsome sounds

To boast the glories of the day,
And shaw their shining wounds.

On Norways coast the widowit dame
May wash the rocks with tears,
May lang luik ow’r the shipless seas
Befor her mate appears. (sts. 37-38; 289-300)

10
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CORBDOAMTH, fEEN T — - XM w7 « ARV Ay ZRVEICEWT W KX
+ 5

o

O lang, lang may their ladies sit
W1 thair fans into their hand,
Or eir they se Sir Patrick Spence

Cum sailing to the land.

O lang, lang may the ladies stand,
Wi thair gold kems in their hair,

Waiting for thair ain deir lords,
For they’ll se thame na mair.

Haf owre, haf owre to Aberdour,
It’s fiftie fadom deip,
And thair lies guid Sir Patrick Spence,
Wi the Scots lords at his feit. (58A; 33-44)

FHIRFICB W TO EOMAI > THES 22 20> Bl boildr &, L CHD &
INTLILBLDEL A% )12 BGHED, Th—FT4 72 —Fg I8 TH, HEGICHE
bomrEbi, BLARVZR/HEDLUEL2FTELLOE LA -bLs, H2EOHD
N—=T4 7 X—bFDOBHEECZETEHSMBE TN, Z2HUck>T, Ray 7
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Now loud and chill blew th’ westlin wind,
Sair beat the heavy shower,

Mirk grew the night ere Hardyknute
Wan near his stately tower.

His tow’r that us’d wi’ torches blaze
To shine sae far at night,

Seem’d now as black as mourning weed,
Nae marvel sair he sigh’d.

“There’s nae light in my lady’s bower,
There’s nae light in my ha’;
Nae blink shines round my Fairly fair,
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Nor ward stands on my wa’.

“What bodes it? Robert, Thomas, say;” —
Nae answer fitts their dread.

“Stand back, my sons, I'le be your guide;
But by they past with speed.

2

“As fast I've sped owre Scotlands faes,” —
There ceas’d his brag of weir,
Sair sham’d to mind ought but his dame,
And maiden Fairly fair.
Black fear he felt, but what to fear
He wist nae yet; wi’ dread
Sair shook his body, sair his limbs,
And a’ the warrior fled. (sts. 40-42; 313-36)
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21 Cf. Reliques 2: 104.
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“Here maun I lye, here maun I dye,
By treacherie’s false guiles;
Witless I was that e’er ga faith
To wicked woman’s smiles.” (st. 15; 117-20)
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III

God prosper long our noble king,
our liffes and saftyes all!

A woefull hunting once there did
in Cheuy Chase befall.

To driue the deere with hound and horne
Erle Pearcy took the way:

The child may rue that is vnborne
the hunting of that day! (162B; sts. 1-2)
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22 “The Rime of the Ancyent Marinere” (1798)
23 “Sister Rosa” (1811)

24 “T 5 Belle Dame sans Merci” (1819)
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