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“Never was an age more sentimental, more devoid
of real feeling, more exaggerated in false feeling,
than our own. Sentimentality and counterfeit
feeling have become a sort of game, everybody
trying to outdo his neighbour.” (From D. H.
Lawrence, ‘A Propos of Lady Chatterley’s Lover’)

2 — =203 O B UPHER N OB/ IS LT 2 b Itz ol 2RI 1
5 HWICHEFEALITRB LT THE LV ETIUL, NT7 v FOEL 2RItz LT
bbbz RIZEL £ T35, Joan Baez ¥ Steeleye Span 512k 5T bt
TS EHISTHLELSHELFNELDDIFRVLLHNGZ VD, 77— A (Johannes
Brahms, 1833-97)IC TZ R 7 —Fy EWIHEMDIH 2 EHI > THEREZ LiakhkFis %2
WL DIELTLETFEA I b,

77 —LRF TN —F; Z25F TV, (EM10D41 & EM118DH3HETH %,
NZ— FEIFHRERI0DLIZOA T N7 —Fy L) ELADBMIT & n/ny, ZEEE
ORI TAVy—0 THEREDF) DFDRay P53 FONF—F T Fy—F) I
k%, LiINTWw3E, ~)L¥— (Johann Gottfried Herder, 1774-1803)D Stimmen der
Volker in Lidern (Voices of Nations in Songs, 1778-79)IC 1% Thomas Percy @ Reliques of
Ancient English Poetryn 5 D22f&@% &8 A ¥V ZADHGEE60RIND 5T\ 5,1 59
£ T 7% ‘Edward’ (Child 13B)iF, REBIOF /RN TRBIZHR L I EFOYREL LTRDIZH
HHTHED, 7rFyr, MM, d4nFoEBEEMRICE T2 F7—F) OF»’ZD
FEOHWFE L THUTREDLNE E VW), TLru, =KLz PEEE, AL 30
HELREBEZTERDOINS,

BHERNT Y FOBRB L LB 7>y 7HEOFICE TRV S 2 L3RV 5k
TH DD, ZHIFE—2L (William Somersat Maugham, 1874-1965)DEK 2 i/ Nairhd = &
V=F06, N7y FOERLLLZWICLESTZORE MY, 21U k>, 18k
fLD ToNF w FEE) (iterary ballady D — D DWEHZIZFERLDICLTA LI LI NRLWVTH
%,

DOE B8 gy FIFEPSl « BES, 19754, pp. 103-075HH,
1



‘Edwin and Angelina’ D &5 1:

E— L8V HRNRDOATFBFHRT 728 K DfFRmD O &
2IZ The Happy Couple 7’ %, 4l3dbI)60KzME 7
Landon¥|FH2MRIETA U 729 @&h, HL 06 0HD
AnTHD "B GELE) DEI A2, SHMET S Z LI
75, Ay 1ZiEMiss Gray &\ ) E~A V- & 2 A124F
GREBDHY ., 7Y FYHFEOFIEFEDOE, LA ZHGT 4
CBEET S, BHIZ TR L7V FHERT LA ORKICH
PNb, ZOBREBIZZVLAIZ, BEICHEDCraighTER2HS I &
2T %, Ml > L CERIFT, ROFIF, RSB TSI
SIELAZD, L BDrEROWERTH 5, FEDIIFH
DL W SABHENLECEL 0B E T, B8bREL, HEEY LE, BXRFEE
RDA0LICHZ 5, AT ERUROIAEHZWZ TR VL) BRASDEH D, i
WCHMEE U MZHATICEZBS LD TS, 20X R ARV ESHEES
BOIBRVDED, 2L, —fBICVEEITTIDOLELREYT, KEFZHEE LV
DE, LI VLAICRRZZDE 2, ZORBOKTZE»I N T &,
M5E42 72574 | (complete happiness)? AT ZDIIZH S 7ICH BB DTIER VDS, 2D
ANZFWRICH ZNDBH>THEEZ )T, MIBL TRV LAIIFETHRELIBS
DEAHH, BRI, HEVEFIMNEEVCEGFERVEAT, BiIS5 T/, HEHTT
NESZDTEHILEHS>THIALEEOOZZ WA LR RY, 26, oD
“first names’ RIS R VD TH S, HoHIZWNTE 7L A DEMIIEE S, N7y F2ET
LN, ZLTC, E—L0D ‘storyteller & L THOREFLFIELZKZIZERWLITE
LrZeoiz, VR 2P ROFEXEFIHL &I,

Because she didn’t know what their first names were, she called them Edwin and
Angelina. She made up a story about them. She told it to me one day;.... This, as far
as I can remember, is how it went: They had fallen in love with one another years
before — perhaps twenty years — when Angelina, a young girl then, had the fresh
grace of her teens and Edwin was a brave youth setting out joyously on the journey of
life. And since the gods, who are said to look upon young love with kindliness,
nevertheless do not bother their heads with practical matters, neither Edwin nor
Angelina had a penny. It was impossible for them to marry, but they had courage,

hope, and confidence. Edwin made up his mind to go out to South America or Malaya
or where vou like, make his fortune and return to marry the girl who had patiently

waited for him. It couldn’t take more than two or three years, five at the utmost; and
what is that, when you're twenty and the whole of life is before you? Meanwhile of
course Angelina would live with her widowed mother....

2 W. S. Maugham, Collected Short Stories, Penguin Books (1977) 1: 238.
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But when after so long a separation they met, Angelina saw with dismay that Edwin
was as young as ever. It’s true his hair was grey, but it infinitely became him.... She
was conscious of her narrowness, her terrible provincialism, compared with the
breadth he had acquired by his long sojourn in foreign countries. He was gay and
breezy as of old, but her spirit was crushed. The bitterness of life had warped her
soul. It seemed monstrous to bind that alert and active man to her by a promise
twenty years old, and she offered him his release. He went deathly pale.

‘Don’t you care for me any more?” he cried brokenly.

And she realized on a sudden — oh, the rapture, oh, the relief! — that to him she
was just the same as she had ever been. He had thought of her always as she was; her
portrait had been, as it were, stamped on his heart, so that now, when the real woman
stood before him, she was to him, still eighteen.

So they were married.? (emphasis added)
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‘What do you think made the jury find them not guilty?’

‘I've asked myself that; and do you know the only explanation I can give? The fact
that it was conclusively proved that they had never been lovers. And if you come to
think of it, that’s one of the most curious features of the whole case. That woman was
prepared to commit murder to get the man she loved, but she wasn’t prepared to have
an 1illicit love-affair with him.’

‘Human nature is very odd, isn’t it?’

‘Very,” said Landon, helping himself to another glass of brandy.?
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“It is remarkable,” cried Mr Burchell, “that both the poets you mention have equally
contributed to introduce a false taste into their respective countries, by loading all
their lines with epithet. Men of little genius found them most easily imitated in their

defects, and English poetry, like that in the latter empire of Rome, is nothing at
present but a combination of luxuriant images, without plot or connexion; a string of

epithets that improve the sound, without carrying on the sense.... I have made this
remark only to have an opportunity of introducing to the company a ballad, which
whatever be its other defects, is, I think, at least free from those I have
mentioned.” (emphasis added)®
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“O Galatea, whiter than the petals of the snowy columbine, a sweeter flower than any
in the meadows, more tall and stately tha[n] the alder, more radiant than crystal, you
are more playful than the tender kid, smoother than shells continually polished by the
sea, more delightful than sun in winter or shade in summer, more choice than apples,
lovelier to see than tall plane trees, more sparkling than ice, sweeter than ripe grapes,
softer than swansdown or creamy cheese and, did you not flee from me, fairer than a
well-watered garden.

“Yet, O Galatea, you are at the same time wilder than an unbroken heifer, harder
than aged oak, more treacherous than the sea, tougher than willow twigs or white
vines, more immovable than these rocks, more turbulent than a river, prouder than
the much-praised peacocks, fiercer than fire, harsher than harrows, grimmer than a
mother bear, deafer than ocean, more pitiless than a trampled snake. Above all, and
this is what I would chiefly wish to change, you flee, not just more swiftly than a stag,
driven on its way by shrill-barking hounds, but swifter even than the winds, and the

6 The Vicar of Wakefield, in The Miscellaneous Works of Oliver Goldsmith, A New Edition in 4 Vols.
(London, 1821) 1: 36.
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fleeting breezes.”
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Gentle heardsman, tell to me,
Of curtesy I thee pray,

Unto the towne of Walsingham
Which is the right and ready way.

“Unto the towne of Walsingham
The way is hard for to be gon;

And verry crooked are those pathes
For you to find out all alone.”

Weere the miles doubled thrise,
And the way never soe 1ll,

Itt were not enough for mine offence;
Itt is soe grievous and soe ill.

“Thy yeeares are young, thy face is faire,

Thy witts are weake, thy thoughts are greene;
Time hath not given thee leave, as yett,

For to committ so great a sinne.”

Yes, heardsman, yes, soe woldest thou say,
If thou knewest soe much as I;

My witts, and thoughts, and all the rest,
Have well deserved for to dye.

10
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7 Ovid, The Metamorphoses, tr. by Mary M. Innes (Penguin Books, 1955) 306. 2D H EHN T T4 T ETF
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8 Cf. “G.’s ballad was singled out for the ‘warmest praise’ by the reviewer of Vicar in the Critical Review

xx1 (June 1766) 440: ‘It is an exquisite little piece, written in that measure which is perhaps the most

pleasing of any in our language, versified with inimitable beauty, and breathing the very soul of love

and sentiment.” By 1790, Vicesimus Knox (Winter Evenings : or , Lucubrations on Life and Letters, 2nd

edn, 1 447) could call it ‘one of the most popular pieces in the language; perhaps it stands next in the
favour of the people to Gray’s delightful Elegy.” [Roger Lonsdale, ed., The Poems of Gray, Collins and
Goldsmith (London: Longmans, Green and Co., 1969) 598.]
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I am not what I seeme to bee,

My clothes and sexe doe differ farr:
I am a woman, woe 1s me!

Born to greeffe and irksome care.

For my beloved, and well-beloved,
My wayward cruelty could kill:

And though my teares will nought avail,

Most dearely I bewail him still.

He was the flower of noble wights,
None ever more sincere colde bee;

Of comely mien and shape hee was,
And tenderlye hee loved mee.

When thus I saw he loved me well,
I grewe so proud his paine to see,
That I, who did not know myselfe,

Thought scorne of such a youth as hee.

And grew soe coy and nice to please,
As women’s lookes are often soe,

He might not kisse, nor hand forsooth,
Unlesse I willed him soe to doe.

Thus being wearyed with delayes
To see I pittyed not his greeffe,
He gott him to a secrett place,
And there he dyed without releeffe.

And for his sake these weeds I weare,
And sacriffice my tender age;

And every day Ile begg my bread,
To undergoe this pilgrimage.

Thus every day I fast and pray,
And ever will doe till I dye;

And gett me to some secrett place,
For soe did hee, and soe will 1.

Now, gentle heardsman, aske no more,
But keepe my secretts I thee pray;
Unto the towne of Walsingham
Show me the right and readye way.
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“Now goe thy wayes, and God before!
For he must ever guide thee still:
Turne downe that dale, the right hand path,
And soe, faire pilgrim, fare thee well!”? 60
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Another Correspondent of yours accuses me of having taken a Ballad, I published
some Time ago from one by the ingenious Mr. Percy. I do not think there is any great
Resemblance between the two Pieces in Question. If there be any, his Ballad is taken
from mine. I read it to Mr. Percy some Years ago, and he (as we both considered these
Things as Trifles at best) told me, with his usual Good Humour, the next time I saw

9 From Thomas Percy, ed., Reliques of Ancient English Poetry, ed. Henry B. Wheatley ,Vol. 2, New York:
Dover, 1966.

See Percy’s note to the ballad: “This poem is printed from a copy in the Editor’s folio MS. which had
greatly suffered by the hand of time; but vestiges of several of the lines remaining, some conjectural
supplements have been attempted, which, for greater exactness, are in this one ballad distinguished by
italicks.” (Reliques 2: 87)

10 Reliques 2: 817.

I Reliques 2: 91.
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him, that he had taken my Plan to form the Fragments of Shakespeare into a Ballad
of his own. He then read me his little Cento, if I may so call it, and I highly approved

1t.12
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Yet stay, fair lady, turn again,
And dry those pearly tears;

For see beneath this gown of gray 95
Thy owne true-love appears.

Here forc’d by grief, and hopeless love,
These holy weeds I sought;
And here amid these lonely walls
To end my days I thought. 100

Now farewell grief, and welcome joy 105
Once more unto my heart;

For since I have found thee, lovely youth,
We never more will part. (Reliques 1: 245-46)
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12 The Poems of Gray, Collins, and Goldsmith 596.
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The wound it seemed both sore and sad 25
To every Christian eye;

And while they swore the dog was mad,
They swore the man would die.

But soon a wonder came to light,

That showed the rogues they lied: 30
The man recovered of the bite,

The dog it was that died.
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E. BARIZELVD ) £ 2IZOFRA 5, 1A ‘A very good boy, Bill, upon my word;
and an elegy that may truly be called tragical.”* £ EWV . DWVWTRD LI BRI EZE ),

[TThe most vulgar ballad of them all generally pleases me better than the fine modern
odes, and things that petrify us in a single stanza; productions that we at once detest
and praise .... The great fault of these elegiasts is, that they are in despair for griefs

14 The Vicar of Wakefield, in The Miscellaneous Works 1: 89.
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that give the sensible part of mankind very little pain. A lady loses her muff, her fan,
or her lap-dog, and so the silly poet runs home to versify the disaster.!
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(Amid, TXEEAMy  (WMZ7RYE) 55 (1991) H#EOWHERSUCMETTIEZMA b DTH 5, ]

15 The Vicar of Wakefield, in The Miscellaneous Works 1: 89-90.

16 Cf. “... one can perceive in Goldsmith the broad deep current that is leading to Romanticism. He has
many of the inner feelings of which the new literature will be made up; he has even the retrospective
trend of sensibility and imagination. Not only does he extol the moral purity of simple folks, but he
finds pleasure in describing the archaic traits of peasant customs, exalts the touching beauty of the old
popular ballads, which Percy had just brought back into vogue. He can intuitively discern what is dying
and withering in the poetry of his time, and calls for a rejuvenation of form through the suppression of
the well worn epithet.” [Emile Legouis and Louis Cazamian, A History of English Literature, rev. ed.
(London: J. M. Dent and Sons, 1971) 852]
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